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$200,000 SUBSCRIBED: . 
FOR PHILA. OPERA 


Hammerstein Forces Jubilant Over 
Great Increase —Orchestra 
Announces Plans 


PHILADELPHIA, Sept. 14.—The interest of 
Philadelphians in grand opera 
mistakably manifested last Friday, 
several hundred men and women, with um- 


was un- 
when 


brellas raised, stood in line during a heavy 
downpour of rain to await the opening of 
Hammerstein’s new 


the doors of opera 


house for the subscription sale of seats. 
Lined up along Broad and Poplar streets 
were numerous automobiles and carriages, 
the more fortunate occupants being there 
for the same purpose as the pedestrians. It 
was a sight that would have delighted the 
impresario had he been present. 

Many of those in the line had waited for 
several hours forachance at the best seats. 
Each was anxious for the opportunity to 
personally inspect the locations of the seats. 
More than one person of social distinction 
stood in the rain till Leon T. Carpenter, 
treasurer of the house, opened the doors. 
Before the sale was started many of the 
seats had been subscribed for, the first pick 
having been given to those on last season’s 
subscription list. Most of these old pa 
trons finished their selections Friday, their 
subscriptions amounting to about $90,000. 
The box subscriptions have already totaled 
$200,000. These figures are independent of 
Friday’s sales, which will be computed and 
announced later. The management is jubi- 
lant over the increased interest displayed. 

The rates for seats this year will be un- 
changed, the prices remaining at from $1 to 
$5. At the opera comique productions, a 
new feature of this season’s program, the 
rates will be from $1 to $3. These produc- 
tions, the best of the lighter operas, will be 
given on Monday and Friday evenings. 

The two productions that have made the 
greatest stir in European musical circles 
within the last few years, “Elektra” and 
“Herodiade,” a new version of “Salomé,” 
are among the novelties already announced. 
The first of these will be presented on 
Thursday evening, November 18. The opera 
that will open the season two days earlier 
has not been announced, 

When the patrons of opera and orchestra 
concerts at the Academy of Music go to 
the famous opera house for the first time 
this season they will find many changes in 
the interior arrangements. There are new 
chairs throughout the parquet, circle and 
balcony, and an entirely new row of seats 
in the parquet. The seating accommodations 
are much more comfortable than those 
they replaced, and the management is sure 
they will appeal to public favor. The or- 
chestra pit has been extended beneath the 
front of the stage to accommodate a greater 
number of musicians. In the balcony and 
upper tiers no changes have been made in 
the seats. The descent was considered too 
great to allow the taking away of the high- 
backed chairs, and no better substitutes 
were suggested. Several thousand new 
electric lights have been installed through- 
out the house, the stage illumination having 
been rearranged. A lot of new equipment 
has been added to the stage and minor im 
provements made. The old temple of music 
and resort of many of the city’s greatest 
affairs, musical, political and otherwise, will 
be found altogether much better equipped 
There will be about the usual number of 
operas given this Winter by the Metropolli- 
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MME. JANE OSBORN-HANNAH. 


This American Soprano, who Has Sung with Great Success both in this country 
and Abroad, Has Been Engaged for the Metropolitan Opera Company for the 


Coming Season. (See Page 16) 





WARNS THE METROPOLITAN 





Hammerstein Says He Owns Exclusive 
Rights to “Contes d’Hoffmann” 


Oscar Hammerstein said last week that 
he owned the exclusive American rights to 
the version he is using of “Contes d’Hoff- 
mann,” and that the Metropolitan Opera 
House had no right to produce that version 

“Everybody knows that there are at least 
three extant versions of the work,” he 
said.- “But the one I am using is the only 
practicable one. If the Metropolitan uses 
one of the other versions, there is noth- 
ing to be said, but I am paying royalties 


Entered at the Post Office at New York, N. Y., as matter of the Second Class 


for the exclusive use of my version of 
‘Contes d’Hoffmann,’ royalties which will 
cease if the opera is to be given else- 
where.” 


Caruso Acquires Scotch Dialect 


Lonpon, Sept. 11.—Caruso has acquired 
a kilt, together with the suspicion of a 
Scotch accent during his visit to Edinburgh 
this week. 

The kilt cost $375, and the tenor pro- 
poses to wear it when he sings in “Lucia 
di Lammermoor,” for which he is already 
airing his accent, gaily asking all his 
friends: “Hoo are yee the noo?” 


AMERICA HAS BEST 
QPERA IN THE WORLD 


So Says F. Wight Neumann, of Chi- 
cago, Returning from Five 
Months Travel in Europe 


F, Wight Neumann, the well-known Chi- 
impresario, just returned 
from Europe on the steamship Deutschland 


cago who has 
after a five months’ tour abroad, during 
which he heard opera at Bayreuth, Munich 
and Vienna, and saw the authorities of the 
Metropolitan Opera Company, with whom 
he closed contracts for Chicago perform- 
enthusiasm 
among musicians and the public in general 
for the great talent displayed by American 
singers in opera. 

About opera abroad Mr. Neumann says: 
“I visited Wagner performances in Bay- 
reuth and Munich, and I may say that 
they, do not compare in any way with the 
performances given by the Metropolitan 
Opera Company in New York, which is 
far superior to any opera company in the 
world. Regarding the new muise-en-scene, 
the performance of “Lohengrin” given in 
Bayreuth was a very beautiful one, and 
our American girl, Gertrude Rennyson, 
made a great success as Elsa. Dr. Muck, 
the conductor, spoke in the highest terms 
of her and the triumph of American singers 
in general. He also spoke in the nicest 
terms of MusicaL AMERICA. 

“All I can praise in the performances 
at Munich was the orchestra, directed by 
Mr, Mottl. The performances were medi- 
ocre regarding the mise-en-scene and solo- 
ists. 

“T visited Felix Weingartner, the leader 
and director of the Imperial Opera in Vien- 


ances, reports the greatest 


na, at his country home in Kreuth, near 
Munich, as well as Dr. Richard Strauss, 
at his country home, where I met Edith 


Walker, the American girl who is con 
sidered to-day in Germany the greatest 
Waenerian singer. I heard her in Ham- 
burg in the first performance of Strauss’s 
‘Elektra,’ in which she made a sensation 

“The coming season in Chicago will be 
the most successful artistically I have ever 
given. I have not the slightest doubt but 
that it will also surpass the financial suc 
cess of last season, as the country in gen 
eral is in excellent condition and the love 
of music is growing more and more 

“T will open my season with the farewell 
recital of Mme. Sembrich, to be followed 


closely by recitals by Mme. Schumann 
Heink, Dr. Wiillner, Isadora Duncan, the 
Damrosch Orchestra, Tilly Koenen, Fritz 


Kreisler, Mme. Carrefio, the Kneisel Ouar- 


tet, in a series of four concerts; Mme 
Bloomfield-Zeisler, Herbert Witherspoon, 
the Damrosch Orchestra in their twenty- 


fifth anniversary tour with an orchestra of 
one hundred men, Mischa Flman, Szumow- 
ska and others 

“In the realm of grand opera I will 
give at the Auditorium a two weeks’ season 
with the Boston Opera Company, Henry 
Russell, director, the entire company com- 
ing to Chicago with chorus, orchestra and 
soloists intact. The soloists have been se 
lected by Mr. Russell in Europe, and are 
irtists of the first rank. This company is 
cl allied with the Metropolitan Opera 
Company, of New York, which company 
will give a season of four weeks under my 
management at the Auditorium, two weeks 
grand opera and two weeks comic opera, 
the same as last vear. I have contracted 
with Otto Kahn, chairman of the directors 


1 
osely 


[Continued on page 7 





MUSICAL 


AMERICA 


September 18, 1909. 





“THE JEWESS” HEARD 
AT THE MANHATTAN 


William Beck and Lalla Miranda 
Score in “ Rigoletto ”»—Carasa 
Victim of Nerves 
after many years, of Halé- 
1 “The Jewess” and the 
début of Carasa, Miranda and Beck in 
the leading roles of “Rigoletto” were the 
important incidents of the week at Ham- 


The revival, 
vy’s masterpiece 


merstein’s house. 

A work new to many 
presented on Thursday 
Jacques Halévy’s masterpiece “The Jewess” 
was brought out as a companion for the 
almost. equally musty and antiquated opera 
“Le Prophéte.” Not since 1904 at the 
Casino, where it was partly sung, partly 
vociferated bv French from New Orleans 
has New York heard its melodies. Two 
or three times it had been heard at lower 
East Side theaters. Previously to the Ca- 
sino performances it had not seen a Broad- 


operagoers Was 


evening, when 


way performance Since 1900, at the Metro- 
politan. The cast then was Niemann as 
Eleazur, Alvary as Leopold, Lilli Lehmann 
as Rachel, and Fischel as the Cardinal. 
These names signify the type of company 
needed to bring out the dramatic style of 
the opera. 

Eva Grippon was the Rachel, and it was 
her first appearance at the Manhattan. 
Nervousness was her fate in most dire 
measures, and in the second act she fainted. 
To a large part of the audience it only 
was part of her histronic endeavors, and 
her quick recovery and resumption of her 
singing kept them in ignorance. Her de- 
votion to the pitch was wont to lag at 
times, and her upper tones were at times 
produced in an unfortunate manner. There 
was, however, spirit in her singing, and 
she showed an appreciation of the character 
of the music. 

Jean Duffault as Eleazur also made his 
début here.’ A large part of his singing 
was achieved with difficulty, and his voice 
had not the volume that the part demanded. 
He is nevertheless a singer of interest, 
and as a real French tenor will receive 
due credit. 

Domenico Russo as Leopold acquitted 
himself splendidly, in view of the fact that 
this was the first time he had ever sung in 
French. His naturally fine dramatic tenor, 
while admittedly not at its best in such 
operas as this, yet found plenty of oppor- 
tunities for showing its beauty of tone and 
execution. His dramatic work was, as 
usual, keenly cut and refined, omitting even 
the suggestion of rude violence or stage 
improprieties. 

As Eudexia, Mme. Walter-Villa sang ac- 
ceptably, although the florid passages ex- 
tended into regions of vocal power beyond 
her ken. 

The chorus, as is its wont, fairly shone 
with the reflected merit of Master Zuro, 
and in its many numbers there was concert 
and tonal wealth. 

Nicosia’s directing betrayed a slight lack 
of union and spontaneity. The staging was 
as good as could be asked for anywhere. 

In contradiction to the belief that has 
been gathering strength to ‘the effect that 
such operas as “Rigoletto” are doomed to 
relegation to the shelf, a very large aud- 
ience gathered to hear this old Verdi 
masterpiece on Friday evening. 

Of course Carasa as the dissolute Duke 
was a central figure of interest. As far 
as appearance went he was ne plus ultra. 
Vocally it would be more difficult to praise 
him. His voice commanded more volume 


than when he was heard in “Aida” and it 
is probable that better hinge will be dis- 
covered in him in this rédle when he van- 
quishes the demon of nervousness. 

A slim-figured Gilda at last! When com- 
pared with the liberal sized Tetrazzini or 
Melba, Lalla Miranda was a sylph. This 
réle as to voice as well as appearance and 
acting seems to dovetail into her capabili- 
ties better than any of the efforts she has 
as yet made. Her fresh voice, with the 
advantage of youth, sufficient in the art of 
trilling and general vocal pyrotechnics, 
equips her very well for the part of the 
unfortunate daughter of the Jester. She 
has been gaining favor with each appear- 
ance. 

William Beck found the music of Rigo- 
letto much to his liking and the audience 
was equally pleased with his impersonation. 
Not only did he sing the music well, but 
his dramatic touches, some original, were 
quite interesting. 

Henry Scott’s Sparafucile was a monu- 
ment to his credit, and, in fact, few better 
have been heard in the part for a long 
time. 

Proving that lowly members of the 
chorus will sometimes rise (providing they 
have a Hammerstein to help them), three 
former members of the chorus occupied 
parts in the cast. They were Alice Gentle 
as Maddalena, Miss Johnston as_ the 
Countess, and Mlle. Valliere as the Page. 

The chorus work was uniformly good, 


as was the mounting of the opera. Stur- 
ani’s conducting was commendable. 
“Carmen” was repeated on Saturday 


afternoon, and “The Jewess” was again 
heard in the evening. 

“Aida” was heard on Monday evening 
and Sylva scored again in “Carmen” the 
following night, Proving her endurance, 
she sang “Tosca” on Wednesday evening. 





OPERA PLANS IN ABEYANCE 


St. Louis Schools Open and Teachers 
Return from Vacations 


St. Louis, Sept. 11.—No further an- 
nouncement has been made by the Coliseum 
company regarding the erection of the port- 
able stage for opera and concert. It is 
expected that the building commissioner 
will approve the plans in the near future, 
and this done, St. Louis will undoubtedly 
be assured of grand opera this season. 

This week brings the opening of many 
of the conservatories and schools. Signor 
Guido Parisi, who has been spending the 
Summer abroad, has returned and will im- 
mediately take up his work. Stella Kellog 
Haines also has returned from quite an 
extensive trip through the West and North. 

Loudon Charlton snent several days in 
the city this week looking after his af- 
fairs. David Montagnon, his representa- 
tive here, was called East very suddenly 
owing to a death in the family. 

Already preparation has commenced for 
the musical programs during the centennial 
week here, October 3 to 9 inclusive. The 
entire St. Louis Symphony Orchestra, which 
this year will be enlarged to sixty-five men, 
will play at the enormous banquet given 
by the Get-Together Association at the Col- 
iseum on the evening of the seventh. This 
will be the first time that an organiza- 
tion of this kind has played for a similar 
affair since the meeting of the American 
Bankers’ Association here several years 
ago, when they brought Nahan Franko 
from New York and engaged the greater 
part of the Symphony Orchestra for one 
evening. H. W. C. 





Myron Whitney to Assist Nordica 


Myron W. Whitney, the eminent Boston 
basso, is to accompany Mme. Nordica as 
assisting artist on her Fall concert tour 
in the Middle West, which will consist of 
about twelve engagements during October, 
before the rehearsals begin for her operatic 
season, 


MME. MAKAROFF SINGS 
IN “LA TRAVIATA” 


Battiani Does Well in “‘ Trovatore ”’ 
and ‘* Aida ’?—Armanini’s 
** Rodolfo ” Capable 


First performances of “II Trovatore” 
and “La Traviata” were of chief interest 
during the week at the Academy, in which 
Makaroff’s Violetta was conspicuous for its 
merit. 

A first performance of Verdi’s “Il Trov- 
atore” attracted a fair-sized house on Wed- 
nesday evening. In spite of the substitu- 
tion of Battiani for Zerola in the tenor 
role, on account of the former’s indisposi- 
tion, the performance went with a dash that 
seemed thoroughly to the audience’s liking. 

Battaini did not lack for volume of tone, 
if his phrasing and discretion could be 
impeached, and his interpretation was of 
surprising virility and effectiveness, taken 
on the whole. His high C’s were not at 
all bad, 

Mme. Adaberto, while not as well suited 
to the dramatic bravura of her numbers as 
she was by the Aida music, yet acquitted 
herself creditably. Her voice again showed 
its considerable power, particularly in the 
upper registers. Dramatically her system 
of violence was less pronounced. 

Mme. Fabbri, who appeared in New York 
in 1894 with Patti, was the Azucena, and 
showed that the part was familiar to her, 
though the quality of her singing was 
threadbare at times. Her voice is a big, 
sonorous one in the middle _ register, 
but a deplorable tremolo in the higher 
tones was evident. There was at times a 
departure from the pitch and her phrases 
were wont to be choppy. 

Tallien-Segura as the Count de Luna 
sang in very acceptable style, despite the 
fact that he has been singing at a record 
rate—nearly every performance. His dra- 
matic and vocal powers have surely endur- 
ance to commend them. 

Angelini, who conducted, did fairly well, 
though his orchestral forces were a bit 
ragged in attack and did not always ap- 
preciate that in union there is strength. 

“Rigoletto” was repeated on Thursday 
evening. 

“La Boheme” was repeated on Friday and 
Saturday evenings. 

“Il Trovatore” was heard again at the 
Saturday matinée, 

Signor Battaini, who is developing into 
the man of the hour at the Academy, in 
the absence of Zerola, essayed the role of 
Rhadames on Monday evening. The tenor 
was plainly at home in this, a robust role, 
and in consequence he came out with colors 
flying. His strength and volume, never 
a missing qualitv in his voice, rode the 
high C’s of the Rhadames music with ease 
and command. His nortrayal of the Egyp- 
tian warrior was convincing dramatically. 

Tuesday evening saw a first perform- 
ance of “La Traviata,” and a pretty per- 
formance it was. There was a new heroine 
in the person of Mme. Makaroff, the Rus- 
sian songbird who up to this time had 
only been heard in “Rigoletto.” It was 
evident that she had now time to recover 
from the twelve days’ voyage whose ef- 
fects partly marred her work on her open- 
ing night, as her J/toletta was truly a 
thing of beauty. Her tones had gained 
much in freshness by the absence of con- 
tact with salt water, and her florid pas- 
sages were delivered with facility and clear- 
ness. Although a big woman, her dramatic 
impersonation was nothing to be derided, 
and her facial expressions and postures 


“~ 


atoned in realism for the abserice of con- 
sumption- -betokening attenuation. Revert- 
ing to her vocal efforts, it would not be 
fair to neglect speaking of her scales and 
trills in the rendition of her first act music, 
which were well done. 

Armanini, hitherto known only to New 
York through his Rudolfo in “La Boheme,” 
was more than acceptable as Alfredo. 
While at times his voice is not of surpass- 
ing sweetness, on the whole it is,a good 
organ, well trained and_especially “ capable 
in the higher regions. His lyric numbers 
were sung with discretion and taste, and 
he refrained from wanton tendencies to 
shout. Histrionically he was interesting, 
painting the character of the lover with 
passion and feeling, although not over- 
exaggerated. 

Coronna made a praiseworthy father, and 
delivered his great third act solo in beauti- 
ful style and wealth of voice. His manner 
of delivery was dignified and pleasing, and 
his whole interpretation was truly emble- 
matic of the grief-stricken parent. 

Again Conductor Jacchia won a wealth 
of encomium for his masterly and signi- 
ficant reading of the score. Considering 
the fact that he has but a comparatively 
small body of musicians to work upon, his 
showing was fine. There were subtle lights 
and shadows in his exposition of the deli- 

cate Verdi love passages that were a keen 
ple: usure to hear. 

The chorus and staging of the opera 
were alike commendable, and the enthusi- 
asm and fire which has marked all of these 
performances was again evident. The au- 
dience was of goodly size. 

“Cavalleria Rusticana” and “Pagliacci” 
was the bill on Wednesday evening. 





MASCAGNI OUT AGAIN 


Resigns as Director of Constanzi Opera 
—Trouble with Americans 


Rome, Sept. 11.—The old wrangle be- 
tween the American and Italian financiers 
controlling the Constanzi Opera House in 
Rome has broken out anew at a time when 
it was thought that all differences were set- 
tled, and that the season’s plans would be 
carried through’ without a hitch. The last 
split between the directors occurred in 
June, but when Walter Mocchi, head of the 
American syndicate interested in the Opera 
House, secured Mascagni as director-gen- 
eral all was apparently serene. 

Mascagni had planned the entire pro- 
gram for the season and the outlook was 
particularly bright. To-day a bomb was 
exploded in the midst of a council meeting 
when Mascagni tendered his resignation, 
declaring himself dissatisfied with the finan- 
cial arrangements of the American group. 
The resignation was a heavy blow. Every 
effort has been made to propitiate the new 
director, but in vain. His successor has 
not yet been decided upon. 

Campanini, one time director of the Met- 
ropolitan Opera House in New York, who 
went to the Manhattan on account of the 
desire of the Metropolitan directors to 
banish Italian opera, to-day accepted the 
director-generalship of the San Carlo Op- 
era House in Naples. He will devote him- 
self to the production of new vocal talent 
and the new works of Leoncavallo and 
Giordano. 


Louis Lambert Returns. 


Louis Lambert, well known as the in- 
structor of music in Harlem public schools, 
is recently returned from a sojourn abroad 
Mr. Lambert spent his time in the north of 
France, gathering strength in the quiet little 
French villages instead of dissipating his 
energies in making the grand tour. 

Leoncavallo’s “Maja” and_ Février’s 
“Monna Vanna” will both be produced at 
Nice this season. 





“Her performance of the arrangement 
of Bach’s Organ Concerto reminded one 
of Carreno, so virile, so strong and so 
decisive was it.’’—(London Daily Tele- 
graph.) 


“Seldom indeed do we find a planist In 
whom are combined so many ualities 
that make for GREATNESS.’’—(London 
Daily Telegraph.) ‘ 


“Her playing Is refined, and she is 
plainly a musician of rare accomplish- 
ment.’’—(London Daily Graphic.) 


SEASON 


1909-10 


FIRST as CAN TOUR 


YOLANDA 


ME 


RO 


THE DISTINGUISHED HUNGARIAN PIANIST 


Management 


THE HENRY WOLFSOHN 
MUSICAL BUREAU 


1 WEST 34th ST. 
NEW YORK 


STEINWAY PIANO USED 





wm GRANVILL 


RECITAL TOUR 


LE WEST: OCT. 18 TO NOV. 5 
eet, W. R. ANDERSON 
_5 W. 38th Street N. Y. City 











.S. KERR 


BASSO CANTANTE 


— Opera, Concerts, Oratorio, Reoitais — 


Management: WALTER R. ANDERSON 
5 West 38th St.. New York 


ALBERT 


Mildenberg 


PIANIST 


STUDIO 827 
CARNEGIE HALL 


*,.*Permanently Located 
in America After Septem- 
ber Ist. 











= STOJOWSKI . 


THE POLISH PIANIST 
AND COMPOSER 
ent: HAENSEL and JONES, 1 East 


42ad $t., 0.1. Mason & Hamlin Plano used 


MARY 
HISSEM 


De MOS 


SOPRANO 
Res.: 106 W.90thSt. Phone: 3552 River 
Management: LOUDON G. CHARLTON 
Carnegie Hall New York 





Sin Te 








>. => 








r 

















September 18, 19009. 


MUSICAL 


AMERICA 











“Don’t Go to Europe,” Says Opera Singer, ‘“‘ Unless You Are Chape- 


roned, Know the Rudiments of Singing and the Language of 


Your Adopted Country”’ 


Blanche Hamilton Fox, of the Italian 
Opera Company, sounds the warning to 
American girls who propose to go abroad 
to study. “There are two things to ob- 
serve,’ she says. “Firstly, to go chaper- 
oned. Have a brother, father, mother or 
some mature person who can act as buffer 
between you and the manifold annoyances 
and insults which will be yours if alone 
and unprotected. Secondly, prepare well at 
home. Be sure of your voice and of its 
placing, and acquire the rudiments of sing- 
ing. Also gather some details of the lan- 
guage of the country, or countries, where 
you will stop. Otherwise the disadvantages 
will be great and your path will be a veri- 
table path of linguistic thorns.” 

Miss Fox rang these alarms as she gazed 
musingly out over a wet and bedraggled 
Gramercy Park. Its cold and wet desola- 


tion seemed a corollary to the situation of 
the poor, lonely American girl who goes 
abroad in the song search, sans conrpany 
and sans the gift of local speech. 











Blanche Fox as “Amneris” in “Aida” 


Somebody more or less great has said 
that a room seems to assume the character 
and disposition of its occupant. Accord- 
ingly, the cheerful room in the Hotel Irv- 
ing, fronting on the historic, venerable old 
Square, seemed to reflect Blanche Fox. 

There was the sign of home, transient 
though it may be. There was mother sit- 
ting in a corner, intensely interested, ap- 
parently, in some knitting or crochet work 
of cryptic design. Another daughter, of 
somewhat like appearance as the opera 
Singer, sat by another window and listened 
to the pearls of wisdom that fell from her 
sister’s lips. 

The walls were eloquent of /Jares and 
penates. They were covered with the fa- 
miliar faces of school chums, or residents 
1f the Boston suburb where Miss Fox oc 
casionally wends her way. A piano, with 
opera scores bristling from top and rest, 
was the only sign that Miss Fox was the 
proud possessor of an artistic temperament 
The only absentee was Albert Fox, father 
ind general manager of the Fox household. 
No wanderer is Mr. Fox, but the business 
of managing an opera mezzo-soprano is a 


weighty duty, and accordingly he was out 
in the cold, rainy world attending to the 


culture and nurture of his daughter's in- 


terests. 

Miss Fox is a plump, well-favored girl, 
who in appearance and conversation one 
would take to be a “schoolmarm,” al- 


though it cannot be said that she looks at 
all “old maidish.” Her manner of speaking 
is pleasant and friendly, and in talking to 
an interviewer she doesn't act as though she 
had rehearsed her part. She evidently has 
confidence that her ideas and conversation 
will not pusillanimously desert her in the 
hour of need. 

About her face, or expression, there is 
something sweet and cordial, and her man 
ners are easy and unaffected. Even though 
an opera singer of “star” brilliance, she ad- 
mits in her actions a kinship with a more 
plebeian world. 

While the interviewer was inventorying 
Miss Fox and her environments the former 
was telling about the things of her art, 
amplifying why and wherefore American 
girls should not expose themselves to the 


snags and breakers that await the unac- 
companied or linguistically ignorant. 
“The Italians” (she studied and sang 


mostly in that country), “while they are 
still ravenous for that delectable morsel, 
the American dollar, are nevertheless ac- 
quiring more respect for the American stu- 
dent. While they do not fail to give pref- 
erence always to their own natives, still, 
now they acknowledge that the American 
voice is the voice of the future. It is so 
healthy and strong, they say. 

“Are the foreigners anxious to come to 
America to sing? Indeed they are. Of 
course, they receive about three times as 
much for their services here, and that is a 
powerful inducement. They have the idea 
that America is a gold mine that only 
awaits their claim to it. 

“All one requires for a successful oper 
atic career is a voice and an enthusiastic 
father. My father has contributed more 
toward my success than any or all my in 
structors; half the battle is won when you 
have the faithful love, sympathy and en 
couragement of a devoted parent. 

“When I was abroad I called myself 
Bianca Volpini, because it was easier for 
the natives to address me by that name,” 
she explained. “I rather regret dronping it 
now, because it is associated with the most 
delightful recollections of my trip through 
the provinces. The tour through Italy was 
the best schooling of all. I believe after 
the voice is placed and one has gained 
courage that the best thing a singer can do 
sing in the small opera houses in 
Europe. There are worlds of experience 
for beginners in the old countries. Why, 
the smallest town of, say, 4,000 to 5,000 per- 
sons has its temple of music, where only 
opera is given. The people have an innate 
love for all the best music, and, no matter 
how often they have heard it, they come 
flocking to the little ‘teatros’ and listen in 
rapt adoration to the old Italian scores they 
know by heart. 

“That is one reason why there is no 
chance for American singers. America 1s 
young in music. Fancy the little Western 
and Southern towns supporting an opera 
house and contributing funds for such a 
luxury as permanent opera! It would be a 
such 


is to 


great thing for American music if 
were the case. I do not think we can have 
too much music in America. New York 


ought to be happy to support three opera 
houses. Boston hungers for good music, 
but there the season is much more limited 
than New York’s, and that in spite of the 
fact that Boston is the center of art and 
culture. New York owes an enormous debt 
to Oscar Hammerstein for his furtherance 
of musical interests here. I hope his edu 
cational opera succeeds, although I do not 
think he would have undertaken the specu 
lation had he not felt assured of America’s 
growing appreciation of good music.” 


Miss Fox was then persuaded to tell 
more of her career. . 
“Well, after I had ‘found myself’ in 
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Miss Fox Gives Evidence of the “Artistic 
Temperament” by Breaking Rules 


Boston, where I studied with Mme. True, 
Charles A. White, William L. Whitney and 
others, | determined that a trip abroad was 
necessary for the completion of my lan 
guages. My father and I traveled to Berlin, 
London, Paris and Rome, and, having de- 
voted three years to linguistics, I then de- 
cided to sing in public. I learned the Italian 
method and all the beautiful operas of that 
romantic country, and then prepared myself 
for the tours through Italy. 

“As we visited the different cities and 
towns | found that I was getting the foun 
dation for the real work to come. Singing 
to these enthusiastic, music-loving people 
taught me more than I could learn from 
instructors, broadened my views, gave me 
courage and kept my ideals high. 

“IT want to be a success in my own coun 
try, for | have waited five years to show 
what I can do, and | am looking forward 
to the greeting my American friends will 
accord ia 

Oscar Hammerstein has offered Miss Fox 
a five-year contract, but she did not wish to 
bind herself for such a length of time She 
expects to remain in America for at least a 
year, J. B. CLYMER 


SCHOOL CHILDREN IN 
CINCINNATI FESTIVAL 


Young Singers Will Have Busy Musical 
Season—Schools Open with 
Many Pupils 
CINCINNATI, Sept. 13.—During the past 


week the many music schools and studios 
in the city opened, and the Cincinnati teach 


ers are more than enthusiastic over the 
outlook for the season... The fact that 
Cincinnati will have a brilliant season of 


Symphony concerts, with the May Festival 
in the Spring, is undoubtedly attracting 
many students to the city. In the public 
schools Professor W. Aiken is making 
elaborate plans, and a special course in mu 
sical appreciation will be given in high 
schools. ‘This, together with their regular 
music and the preparations in which the 
school children will join for their part in 
the May Festival, will give them an un 
usually busy and profitable year 

At the Conservatory of Music the en 
rollment has been very large, and most of 
the students who will attend are now ther 
[he members of the faculty are back from 
their Summer vacations, and plans for the 
season are well under way. 


The College of Music opened its thirty 
second academic year September 7, under 
most pleasing circumstances, the enroll 
ment indicating a prosperous year. A no 


table feature in the enrollment is the broad 
area from which students have been at 
tracted Besides the large proportion of 
students from the Middle West and South, 
there are a number from the Pacific Coast 
and also from the Eastern States The 
violin department has been strengthened by 
the return of nearly all of last year’s 
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addition of 
which will 


and the 
talent, 
college orchestra in maintaining the stan- 
dard of its performances in the series of 
chorus and orchestra concerts to be given 


class, 


new 


some 


greatly assist 


in Music Hall. 

Beatrice *Brumleve, the local violin stu- 
dent of the College of Music, has been 
engaged to teach in Baylor College, Belton, 
lex., and Louise Sanns, soprano, of Gal- 
lipolis, and another College product, has 
been offered the position of teacher of 
voice at Martha Washington College, in 
Virginia. 

Inez Monfort, of this city, a student in 
the College of Music, who held several 
important choir positions, has returned to 
Marysville College, Tenn., where she has 
taught voice for several vears F. E. E. 


MELBA’S FINANCES SAID 
TO BE AT VERY LOW EBB 


Australian Prima Donna May Be Reap- 
ing the Dire Results of 
Extravagance 


LONDON, Sept I! -~Melba, according to 
the latest reports, is financially in verv low 
water. She was in such great need of 
ready money a little time ago that she de- 
termined to give a long series of concerts 
in Australia at exactly half the price sne 
has formerly received in the same towns. 

This tour, which has just concluded, was 
considerably extended by visits to small up 
country towns regularly passed over by less 
distinguished artists. 

Little sympathy in this country has been 
extended to Melba in her misfortunes. Like 
all great singers, the world-famous prima 
donna has many jealous rivals, and she is, 
in addition, the possessor of an exceedingly 
sharp temper. 

It is said that in some cases Melba has 
drawn large royalties on the use of her 
name for business purposes, and it is cer- 
tain, at any rate, that she was the first 
singer to make a handsome income from 
fees derived from the her gramo 
phone records. 

Melba’s personal extravagance is the 
main cause of her reduced fortune. When 
at the pinnacle of her fame she onlv con- 
descended to let her voice be heard in the 
world’s greatest capitals, and she always 
traveled about with an enormous retinue 
of attendants and servants, spending money 
with a reckless prodigality to gratify her 
slightest whim. 

Another cause is the newer that 
have arisen in the operatic firmament. 
Three seasons ago a Melba night at Covent 
Garden was the last word in brilliant fes- 
tivity, when the tiaras on the grand tier 
made an almost blinding display. ‘Tetraz 
zini nights are now the rage, and Melba 
is much more ready than formerly to ac 
cept a provincial engagement. 
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9,000 ATTEND CONTEST 


Americans Win Honors for Best Mixed 
Chorus at Seattle 


SEATTLE, WASH., Sept. 7.—Nine thousand 
people were attracted to the Natural Amphi- 
theater at the exposition last evening to 
hear the international festival chorus com- 
petition for money prizes. Popular and 
patriotic music was rendered by choruses 
numbering 117 and 105, respectively, and, 
in addition, there was competition for the 


best male chorus, the best mixed chorus 
and the best costumed chorus. The prize 
for the best male chorus was awarded 


by the judges, J. Sebastian Von Hiller and 


J. B. Butler, to the Swedish male chorus; 
for the best mixed chorus to the Ameri 
cans: for the best costumed chorus the 
prize was divided between the American 


for the largest 
The prize 


and the Swedish choruses; 
chorus to the Swedish chorus. 
in each instance was $50. 


Joseph Beecham in America 


joseph Beecham, the third richest man in 
England, who is said to be worth $130,000, 
arrived last week on the Cunarder 
Vauretania for a short visit He is the 
father of Thomas Beecham, the conductor 
of Beecham’s London Symphony Orchestra, 
and recently gave $1,500,000 to establish a 
National Opera House in London. 
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$200,000 SUBSCRIBED 
FOR PHILA. OPERA 


[Continued from page 1] 


tan forces, and the sale of seats already 
has been most encouraging. 

The Philadelphia Orchestra Association 
announces the opening of the tenth season 
of the Philadelphia Orchestra, Carl Pohlig, 
conductor, at the Academy of Music, Fri- 
day afternoon, October 15, and Saturday 
evening, October 16. The season promises 
to be an eminently successful one. The re- 
newals thus far from the former subscrib- 
ers and new orders are close to $50,000. 
The personnel of the orchestra, with few 
exceptions, remains the same. Thaddeus 
Rich continues as concertmaster, a position 
he has filled so successfull’ and to the de- 
light and satisfaction of all for several sea- 
sons. Conductor Pohlig is at present in 
Paris, but is due in New York on Septem- 
ber 28. He writes that he is bringing with 
him a number of very interesting novelties, 
and that he is looking forward with great 
pleasure to the opening of the season. 
Through the courtesy of the management 
of the Academy of Music, the daily re- 
hearsals of the orchestra will be held in 
the foyer. It has also set aside a large 
room for the accommodation of the or- 
chestra’s library, which is in charge of C. 
Stanley Mackey, who conducted the Phila- 
delphia Band during the Summer. 

The season will include twenty-two con- 
secutive Friday afternoon and twenty-two 
consecutive Saturday evening symphony 
concerts. The list of soloists engaged is a 
varied and distinguished one, and is as 
follows: Teresa Carrefio, pianist; Olga 
Samaroff, pianist; Sergius Rachmaninoff, 
Russian pianist; Dr. Cornelius Rubner, 
pianist; Pepito Arriola, pianist; Tilly Koe- 
nen, contralto; Allen C. Hinckley, basso; 
Dr. Ludwig Willner, lieder singer; Thad 
deus Rich, violinist; Fritz Kreisler, violin- 
ist, and Herman Sandby, ’cellist. 

The five regular concerts of the Boston 
Symphony Orchestra are announced to be 
given at the Academy of Music on Monday 
evening, November 8, December 6, January 
10, March 21 and Wednesday evening, Feb- 
ruary 23. Max Fielder will again be the 
conductor. The soloists are to be Sergius 
Rachmaninoff, Mme. Schumann-Heink, 
Mischa Elman and Mme. Marcella Sem- 
brich. 

In the death last Friday of Samuel Gus- 
tine Thompson, former Chief Justice of the 
Supreme Court of Pennsylvania, the mu- 
sical interests of the city have lost an ar- 
dent supporter. Judge Thompson was ever 
a patron of all high-class musical enter- 
tainments here. He and his family had 
long been familiar figures at the grand 
operas and Philadelphia Orchestra concerts. 
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Arthur J. Hubbard to Conduct Special 
Operatic Classes 


Boston, Sept. 13.—Arthur J. Hubbard, 
the well-known vocal teacher of Boston, 
will open his studios this week, with his 
time and that of his assistants very largely 
booked. Mr. and Mrs. Hubbard returned 
a few days ago from their Summer home 
at Lake Winnipesaukee, where they spent 
the entire season. Among the branches 
which Mr. Hubbard will carry on this sea- 
son will be vocal and dramatic opera work, 
to which a great deal of attention will be 
paid. Mr. Hubbard sang in opera for 
years, and is unquestionably one of the best 
authorities on operatic work in this coun- 
try. The extraordinary performance of 
“Faust” given last Spring by his pupils 
in Jordan Hall, where there was no show 
ing whatever of any trace of amateur 
work, furnished conclusive evidence of the 
sound foundation on which Mr. Hubbard 
develops his pupils in this department. 

mm oe be 


Puccini Hears Music of the Future 

Brescia, Sept. 10.—Giacomo Puccini, the 
composer, was one of those who took much 
interest in watching the flights of the aero- 
planes of Curtiss and M. Blériot, among 
others. He hastily declined when offered a 
passenger’s seat in one of the air vehicles 
When he heard the deafening noise made 
by Curtiss’s motor he jocularly said: “This 
is the music of the future.” 





Henri Marteau and Hugo Becker played 
Brahms’s Double Concerto for violin and 
‘cello in Munich recently with unusual suc 
cess 








AMERICAN PIANIST ENJOYS EUROPEAN TRAVELS 











FANNY BLOOMFIELD-ZEISLER AT CHATEAU TREVANO 


Fanny Bloomfield-Zeisler, the American 
pianist, and her family, who have spent 
the Summer abroad, relate many interesting 
happenings and recall with much pleasure 
the many friends with whom they spent 
the vacation months. 

Mme. Zeisler and her family, with the 
Moszkowskis, went to see the Zwei Luet- 
schinan Gorge from Grindelwald August 
7. They then left Grindelwald for Plaefh- 
ken, on Lake Zurich, by way of Luzerne, 
and finally went to Thusis, where they met 
Mr. Zeisler’s brother, the Berlin Court 
actor, thereafter, by way of St. Moritz to 
Sils-Maria, where they visited old friends 
and made several excursions to points of 
interest in the vicinity. 

On August 12, when Mme, Zeisler and 
her family were starting from Sils-Maria 
for Lugano, they met Mrs. Hermann Wolf 
(the widow of the famous Berlin manager), 
who informed them that the Kreislers 
were also there. With Mr. and Mrs. Louis 
Lombard and two of their daughters they 


went by motor to visit Mme. Cappiani, 
who has a villa in Rodi-Fiesso. They then 
motored up the St. Gothard mountain, and 
the many curves made Mme. Zeisler think 
she was a “goner” sure. 

Louis Lombard, whom they visited, has 
his own orchestra, at Chateau Trevano, 
which he directs for his pleasure and the 
entertainment of his family and friends, 
in daily concerts. At the concert Sunday, 
August 15, Mme. Zeisler played the Men- 
delssohn concerto with the orchestra; Ga- 
briel Faure, director of the Paris Conser- 
vatory, played a Rheinberger suite on the 
organ. Others who were at the concert 
were Cesar Thomson, the great violinist, 
who is to tour America again next Winter; 
Mme. Hasselmann, the daughter of the fa- 
mous harp professor of the same name at 
the Paris Conservatory, who is a pianist; 
Mr. Coenen, formerly director of the 
Guildhall School of Music, London, and 
the following day George Hamlin, the 
American tenor, dropped in. 





Milwaukee Club in Eight-Part Work 


MILWAUKEE, Sept. 13.—Arrangements are 
being completed by the A Capella Chorus 
of Milwaukee for a big concert to be given 
at the Pabst Theater on November 16, 
when the organization will open its sea- 
son. An eight-voiced chorus will probably 
constitute the main choral number in a 
popular program. Director William Boep- 
pler, of Chicago, is already at work on 
the event. M. N. S. 


Mme. Arral’s New York Début 


Mme. Blanche Arral, who enjoys a Eu- 
ropean reputation as one of the best colora- 
tura sopranos, and who made a profound 
impression in the West through her concert 
appearances in San Francisco last year on 
her return from a _ successful Australian 
tour, is to make her first New York ap- 
pearance in an orchestral concert at Car- 
negie Hall Sunday afternoon, October 24. 
Mme. Arral is under the management of 
Loudon Charlton. 


Peru, Inp., Sept. 9, 1900. 
To the Editor of Mustcat AMERICA: 

I certainly enjoy your delightful paper, 
and shall take pleasure in recommending it 
to my musical friends Very sincerely, 

Mrs. Mary J. Moore. 
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The Noted English Tenor 
In America, December 1909 and Janury 1910 
Management: THE HENRY WOLFSOHN 
MUSICAL BUREAU, 1 W. 34th St., New York 


Baltimore Summer Music Continues 


BaALtiIMoreE, Sept. 13.—C. Beatrice Brown, 
contralto, was the soloist at the Sunday 
evening concert at Mount Holly Inn. She 
sang Schubert’s “The Omnipotent,” Schira’s 
“| Dreamt” and Thomas’s “My Heart Is 
Weary.” Adolph Duchon, violinist, played 
a barcarolle by Madden and Raff’s “Cava- 
tina.” The orchestra, under Charles S. 
Cook, played selections from “Tannhauser,” 
“Carmen,” Herbert’s “Puncinello” an] 
“Yesterthought,” and other numbers. 


W. J. R. 


Mary Garden as “Juliette” 


Oscar Hammerstein has received word 
that his prima donnas, Mary Garden and 
Luisa Tetrazzini, are enjoying the best of 
health abroad and “never were in better 
voice.” 

A few nights ago Miss Garden appeared 
at the Paris Opéra as Juliette. On Septem- 
ber 29 she will appear for the first time 
at the Paris Opéra in Henry Fevre’s mu- 
sical setting of Maeterlinck’s “Monna 
Vanna.” 


Calzin Engaged for Chicago Event 


Alfred Calzin, the pianist, now in Paris, 
has been engaged to play at the Chicago 
Auditorium on November 28, under the 
management of Max Rabinoff. The en- 
thusiasm with which the announcement of 
these concerts, under Max Rabinoff’s man- 
agement, have been received and the heavy 
advance sale indicate their success 


BLOOMFIELD ZEISLER 


ALINE B. STORY, 5749 Woodlawn Avenue, Chicago 


THE PITTSBURG MALE 
CHORUS PLANS YEAR 


Popular Choir Elects Officers—Has 
Large Waiting List of Pro- 
spective Members 
PittspurG, Sept. 13.—The Pittsburg 
Male Chorus, which met last Tuesday night 
them new 
ones, is going to do things this season. 
John A. Wood, Jr., a well-known broker, 


was elected president, to succeed Stephen 





and elected officers, many of 


C. Mason, who refused to serve because of 
press of vusiness. H. C. Sherrard was 
chosen vice-president; W. B. Lawton, sec 
retary, and L. F. McKeever, treasurer. 
These, with W. E. Porter, John H. Hub- 
bard, G. Powell Moore, David Stephens, 
Thomas Morris, Stephen C. Mason, James 
Stephen .v.artin, constitute the board of di- 
rectors, generaliy admitted to be a_pretty 
active group of business men. 

James Stephen Martin was _ re-elected 
musical director. In talking to the Muv- 
SICAL AMERICA representative, Mr. Martin 
said that during the coming season he 
would stick close to the compositions of 
American composers, and that he would 
introduce some novelties. The chorus now 
has eighty members, which is the limit, 
and an exceedingly large waiting list. Re 
hearsals are being held in Frederick’s re- 
cital hall, 

A musical was given last Wednesday in 
honor of Max Pilzer, concertmaster of the 
Russian Symphony Orchestra, which closed 
its engagement at the Pittsburg Exposition 
last Saturday night, at the home of Dall- 
nieyer Russell, the well-known pianist. In 
addition to solos by Mr. Pilzer, he and 
Luigi Von Kunits, violinist, with Mr. Rus 
sell at the piano, played a Bach concerto 
arranged for the piano and two violins; 
also a concerto by Spohr. The Tschai 
kowsky concerto in B flat Minor and the 
Beethoven concerto in C Minor were played 
by Mr. Russeli, with Mr. Pilzer at the 
second piano. 

Mrs. Grace Hall-Riheldaffer, who played 
an engagement at Mountain Lake Park 
this Summer, and at the close of the sea 
son gave recitals at points in Ohio and 
West Virginia, opened her studio here last 
week. 

John R. Roberts has accepted the prin 
cipalship of the Pratt Institute of Music 
and Art. He is a member of the Third 
Presbyterian Church Quartet, and one of 
the best-known singers in Pittsburg. 

Inez Barbour, soprano soloist at the 
Temple Emanuel Church, Fifth avenue, 
New York, is visiting her parents here 
Miss Barbour is being warmly congratu 
lated here because of her recent success 
abroad. 

Robert J. McDowell, the well-known 
singer, conducted the musical festivities at 
the recent teachers’ institute held in Pitts 
burg. 

Adolph M. Foerster intends to give a 
series of composers’ recitals this season, 
as he did with. Chopin and Richard Wag 
ner recently. His first recital will be de 
voted to the works of Beethoven. 

Mr. and Mrs. Ellsworth Giles, who have 
been spending the Summer at their cot 
tage at Cooperstown, have returned home 

es o. 

Maud Allan, the American dancer of th« 
classics, is meeting with unabated success 
on her tour of the English provinces. Sh« 
gives only matinée performances. 


Oscar SAENGER’S 


COMPLETE OPERATIC 
COURSE 


Lessons in Singing, Acting, 
Repertory, Fencing, Dancing 








For further information address 


L. LILLY, Secretary 
51 EAST 64th STREET NEW YORK 
‘Phone 3669 Plaza 
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Conservatory, etc., by 


GEORGES d’ARNOLD 


VIOLINIST. “Yeaye Method ”’ Taught 
62 RUE DE LA STATION, UCCLE (BRUXELLES), BELGIUM 
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BERLIN ARTISTS TO BID FAREWELL 


Gabrilowitsch Will Direct in » Wehinany end Other Musicians Announce 
Plans. 


BERLIN, Sept. 7.—Previous to his depart- 
ure for America, Ludwig Willner will give 
a farewell concert in Berlin September 29. 

Carrefio also will play once in Berlin 
before departing for America. The date 
is November 4 

Ossip Gabrilowitsch, so well liked in 
America as a pianist, will again present 
himself on this side as a conductor, and 
will direct a series of three concerts with 
the Berlin Philharmonic Orchestra. Be- 
sides these concerts he will play a large 
number of piano recitals in Germany, hav- 
ing been engaged by a number of the prom- 
inent musical societies throughout the coun- 
try. 

Marcella Sembrich departs for 
near the end of September. 

Among the novelties to be brought out 
by Arthur Nikisch this year at the Phil- 
harmonic concerts will be the Elgar Sym- 
phony at the first and later the Rachmanin- 
off Second Symphony. 

As has been his custom for some years 
past, the great singer Professor Johannes 
Messchart will give a series of song re- 
citals in Berlin this coming season., 

Julia Culp, who to-day ranks among the 
greatest of lieder singers, has so many en- 
gagements on the Continent that it is im- 
possible for her to accept any of the many 
offers that have been made her for an 
American tour, 


America 





ARTHUR SCHNABEL, 


Berlin Pianist, who May Make a Tour of 
This Country 


A. M. Wright, of the Mason & Hamlin 
Piano Company, was in Berlin last week 
negotiating with the Hermann Wolff con- 
cert agency for an American tour for Ar- 
thur Schnabel, the distinguished Berlin pi- 
anist. Negotiations are not yet complete, 
but in all probabilities will be by October 
first. Schnabel should be a great success 
in America. 

Recent efforts on the part of a prominent 
American concert agency have been made 
to arrange for a series of concerts by the 
Berlin Philharmonic Orchestra, under Nik- 
isch next Spring in America. It is not 
likely that the negotiations will lead to 
anything for this season, as Nikisch has 
important engagements for St. Petersburg 
and London at that time. 

The prize competition for piano composi- 
tions imaugurated by August Spanuth’s 
journal, the Signale, is attracting universal 
attention among composers. The distin- 
guished judges are promised at least one 
month’s very hard work. Alreadv over 
five hundred compositions are in, and many 
more are exnected by to-morrow evening, 


when the competition closes. Ferruccio 
Busoni, Professor Gustav Hollander and 
Professor Philipp Scharwenka will choose 
the ten winning compositions. 

Saturday evening, August 28, Wagner's 
“Gotterdammerung” was given its one hun- 
dredth performance at the Berlin Royal 
Opera House. 

Hermann Gura, the well-known Kammer- 


sdnger, and the dramatic soprano, Annie 
Hummel, were married last Monday in 
Berlin. 


In Berlin, on October 19, the Rosé Quar- 
tet will give the first public performance of 
Max Reger’s latest work, a string quartet 
in E flat, op. 109. On November 4 they will 
also give for the first time in Vienna Wein- 
gartner’s string quartet in C major. 

“Miss Dudelsack” is the name of a pleas- 
ing operetta that is now running with suc- 
cess at the Neues Schauspielhaus. In the 
course of time it will probably be given in 
America. 

The Bluthner Orchestra, which at present 
is playing with success at Norderney, has 
been engaged for six symphony concerts 
this coming season by the Leipziger Mu- 
sikalischen Gesellschaft. The concerts will 
be given in rag Stak under the direction 
of Dr. Georg Goehler. 

The Waldemare Meyer Quartet will give 
a series of six subscription concerts this 
Winter in Berlin. 

An Italian pianist, Bruno Mugellini, is to 
make his first Berlin appearance in Novem- 
ber. He is already known here through an 
edition of the Bach English Suites. 

S. C. Bennett, the well-known New York 
vocal teacher, has taken up his residence in 
Berlin and will in the future devote his time 
to teaching in this city. Two of his pupils— 
Viola Bimberg, contralto, and Morris G. 
seckwith, baritone—accompanied Mr. Ben- 
nett to Berlin to continue their work with 
him. Among his numerous other pupils Mr. 
Bennett counts Vernon Stiles, of the 
Vienna Royal Opera, as one of the most 
prominent exponents of his method. 


Alberto Jonas has been spending the 
Summer at Arendsee (Ostsee), Mecklen- 
berg, with Elsa von Grave-Jonas and his 
pupil, Pepito Arriola. They pass the time 


indulging in the various sports offered at 
aw atering place and giving daily attention 
to P epito’ S programs for his coming Ameri- 
can tour. 

Emma Lucy Gates, the young American 
soprano from Salt Lake City, who is sing 
ing at the Royal Opera House in this city, 
began her season’s work August 23. Miss 
Gates is busy preparing a number of new 
roles. CHARLES H. KEEFER. 


AVOIDS ; BISHOP'S BAN 


“La Loie” Fuller and Her Muses Appear 
After Explanation Is Made 


Quepec, Monday.—The most 
important theatrical season in the history 
of Montreal opened to-night, when Loie 
Fuller appeared for the first time in Amer 
ica with her dancing class. 

There was a suggestion that Miss Fuller 
and her fifty muses would not be allowed 
to give their performance, especially after 
an announcement that she is “The High 
Priestess of the Dance.” Archbishop 
3ruschi objected to a performance, but 
Miss Fuller appeared before him to-day 
and evidently persuaded him that what she 
purposed to give was not of the class 
which is under the ban in Montreal, and 
there is much in the way of theatrical en 
tertainment. 

Miss Fuller was greeted by one of the 
largest houses, financially and otherwise, 
in the history of the Academy of Music. 
Her performance lacked nothing of beauty 
and entertainment. 


MONTREAL, 


New Conservatory for Louisville 


LovuIsviL_e, Ky., Sept. 13.—R. Gratz Cox, 
of Louisville, purposes to establish a musi 
cal conservatory in this city. Patrick O’Sul- 
livan, a local musician, will be its head 
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Dr. Franklin Lawson, 
study and recreation. Dr. Lawson 
Paris, and the above 
teacher’s apartments. 


marked with a cross in the picture, 
in Paris with a class of young American singers who went 


taught 
photograph was taken in the rear of 


has spent the Summer 
abroad with him for 
studio of King Clark while in 
this celebrated American 


in the 





AMERICA HAS BEST 
QPERA IN THE WORLD 


[Continued from page 1 


Metropolitan Opera Company; Sig. 
general manager, and An- 
administrative manager, to 
bring the same as last year, the entire cast 
of principals, double chorus, double or 
chestra, mise-en-scene, to Chicago, and | 
expect to duplicate in the coming 
my success Of 1908-1909. 

“As a novelty I have contracted to bring 
for one week to the Auditorium Loie 
Fuller and her company of 100 Parisian 
dancers, including the leading artists from 
Paris, London, Berlin and St. Petersburg. 
There will also be several American girls 
in the company. I witnessed some of their 
performances in Paris, both in public and 
in private, at the Chateaux of the French 
aristocracy, and I believe their character 
istic Greek dances in Greek costume will 
prove as much of a sensation here as they 
did there.” 


STARS WARMLY GREETED 


of the 
Gatti-Cassaza, 
dreas Dippel, 


season 


Manhattan Opera ‘otis Audience Wel- 
comes Performers 

With both conductors and twelve artists 
on the bill a goodly sized house was in at 
tendance at last Sunday evening’s concert 
at the Manhattan, The program began with 
the “Tannhauser” overture, which was con 
ducted by Nicosia Mile. Vicarino sang 
Verdi’s “Caro Nome” and was vociferous 
ly applauded. Mlle. D’Alvarez was also 
warmly greeted for her rendition of an 
aria from “The Prophet.” Other partici- 
pants were Lalla Miranda, MM. Grippon, 
Laskin, Duffault, Mlle. Baron and Carasa. 


Sturani gave spirited interpre- 
Dance of the Hours” from 
march from “Le 


Conductor 
tations of “The 
“La Gioconda,” and the 
Damnation de Faust.” 


ALYS LORRAINE IN FAVOR 


American Steser Warbles Her Way to 
Heart of Edward cf England 


LONDON, Sept. 11.—King Edward has just 
taken a fancy to the young American singer 
\lys Lorraine, of New York, in a way 
which has given pleasure to all of her 
friends 

While at Marienbad, taking the cure, the 
King accidentally heard Miss Lorraine sing, 
and the result was that when Mrs. Hall 
Walters gave her big dinner for the King, 
at the Kurhaus, just before his departure, 
Miss Lorraine sang before him by special 
command. 

King Edward was so delighted with her 
performance that when he attended church 
the following Sunday morning he especially 
requested that Miss Lorraine sing his fa- 
vorite hymn, “Nearer, My God, to Thee.” 
he first three verses she sane as a solo 
and the King was visibly affected by the 


tender rendition of the hymn 
Sousa’s Band in Hartford 
HARTFORD, CONN., Sept. 8.—Sousa and 


three concerts 
evening. rhe 


his band gave the first of 
at Foot Guard Hall last 
soloists were Frances Hoyt, soprano ; Grace 
Lloyt, mezzo-soprano; Florence Hardeman, 
violinist, and Herbert L. Clarke, cornetist. 
lhe program included excerpts from Sme- 
tana, Clarke, Sousa, Harriet Ware, Rach 
maninoff, Rubinstein, Ferrari, Ogarew 
and Thomas. 


Theater was opened 
performance of 


Cassel’s new Court 
two weeks ago with a 
Lortzing’s “Undine.” 
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How can I get more pupils? 
How canI get more money for my lessons? 


Why do some teachers succeed better 
than others? 


How can I raise my standard of teaching? 
How can I keepthe Interest of beginners? 


How can I teach them Interpretation ? 


What is the best way of teaching Sight 
Reading to beginners ? 


Should all beginners be given the same 
exercises and treatment? 


What Teaching Pieces shall I use? 


What is the best way to teach Time and 
Rhythm? 

How can I best teach my pupils to 
Memorize? 


How can I teach the proper use of the 
Damper Pedal? 


What special physical exercises develop 
good technic and tone? 


What is the secret of successful music 
teaching ? 


How can I best prepare myself to teach 
without leaving home? 


Etc, etc. 





























FREE SAMPLE LESSONS. If you write at once, indicating an interest 
in knowing more about these lessons, we will send you, free, answers to the 
above questions, also free sample lessons, and our beautiful illustrated catalog, 
containing much valuable musical information, including a musical dictionary. 


A few Partial Scholarships available, if you apply at once 


Mr. SHERWOOD Solves 


The Problems 





of Teachers 











—\HESE problems, and others that confront 
music teachers, are solved in Mr. William 
H. Sherwood’s Correspondence Course of 
Normal Piano Lessons for Teachers, with questions 
and answers thereon. ‘This course of Lessons 
embraces the result of Mr. Sherwood’s thirty 
years’ experience as teacher and player. His classes 
are crowded. Are yours? His prices are $8.00 per 
lesson. What are yours? Learn from this course 
of Lessons and apply in your own work, the secret 
of this success. ‘This Course will also teach you 
how to perfect your own playing by combining 
Relaxation and Control so as to enable you to 
economize in strength, thus making your playing 
of the great masterpieces comparatively easy. 


The Complete Normal Course includes also a 
course of lessons in HARMONY, COMPOSI- 
TION and COUNTERPOINT, by Adolph 
Rosenbecker and Daniel Protheroe, which is especi- 
ally useful to the many teachers who are deficient in 


Harmony. No teacher should be without this 


course. 





Diploma Granted 
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% article which tells you that Schubert's the meaning), then his fatuous phrases ‘Who’s your authority?’ asked Ham- 
‘ mother was a cook and that there are five are solemnly telegraphed through the world, merstein 
‘ hundred Bachs, who meet annually for a and because he is a ‘musician’ he is quoted ‘Webster is my authority,” replied the 
i dinner (the menu is never given), but as authoritative. actor. 
; which leaves the matter not one whit ahead “When Richard Strauss talks, his words “*Here! you, Webster! shouted Ham 
H of where it was before. If there is no are worth reporting, even if they accom merstein up somewhere toward the flies, 
4 connection whatsoever between genius and plish no other end than the betrayal of ‘mind your own business, and leave these 
1eredity, as these contrary evidences would _ the speaker’s vanity and greed; but Strauss actors alone!’” 
& seem to indicate, it would be a blessing if is a personage in the world of music. He Yours, 
some authority would only step to the has made something, whether for a year MEPHISTO 
front and center and proclaim the fact or an age it matters not. If Claude De- 
to a weary and waiting world. I don’t  bussy elects to talk about his art, even 
know but I’ll do it myself. I believe I will. critics should be quiet and be very at- AMERICAN BARITONE 
Here goes: tentive, for that is their opportunity to WORRIES FRIENDS BY 
Know all men by these presents that learn something. 
there is no possible connection between “When a really great singer talks about HIS FEATS OF DIVING 
heredity and genius, There may be evi- the technics of singing the chances are 














dences of genius in the forbears of genius, 


that his words will be worth untold price, 
but the chances also are that when he talks 


or there may not—there is no rule. When 

a genius gets ready to brave again the about himself—his chief and inexhaustible 
terrors of this world, when he has gathered subject—or about musical art, he will have 
enough force from the source of all Will nothing to say which will be worthy of 
to embolden him to another incarnation, @& moment's thought. Nevertheless, his 
another attack upon Philistia, he looks words will be sent over the land and 
about for congenial circumstances in magazine editors, who are the wisest of 
which to be born. He chooses conditions living men, will invite him to bring to 


which he thinks will afford the best op- 


vether his ideas in an article.” 


These be classic words, to be pondered 


Dear MusicaAL AMERICA: portunity for the development of his pow- _- 
T ‘rs. Of course he chooses wrong, being in the silent hours by those who expect to 
[he Chicago Evening Post lifts a pro- ‘$+ : 8 , 8 : ; oy, tno ) 
& 6 human, but that is the way be learns. If follow the journalistic literature of next 


testing voice against that delectable popular 


he considers that he has already sufficient 


season’s music. 




















Sig: Sona " “The ee ee imagination, and merely wants te add aes 
paper, which circulates mostly among min- ae . healthy body with which to work, Not long since | was seated before a 
isters. and Sunday school children, says 1e chooses to be the son of a stonemason  pjazing fire in a mountain road-house some 
that this song does a most serious injustice oe butcher. Afterwards he wishes he three thousand miles from Broadway 
ae. tennicind. hadn't, for the butcher doesn’t want him from anywhere, I was about to say. My 
If such is the case, however, why was ' be a musician, and sets him to cutting reverie was broken by the infernal noises 
it necessary to organize the “Can't Get UP meat, or killing hogs. If he is assured that accompany the pulling up and stopping 
Away Club” in Anstin. Iilinois? Like the that he will be healthy enough anyway, of an automobile. A gay party of young 
Japanese school boy, I ask to know. The and , Warts i badeee a ory his people burst in, and after attacking the 
Post tells of this club, and tries to prop imagination, i gr gee , ae ray mat larder, seated themselves in chairs and 
up its argument with it. It appears to my 9 rs guy a n es se case ae  h about the floor before the fire, keeping up 
not unobserving mind to work just the ena y Riwingsthorn mute ers son, so that he a fusilade of merriment, stunts and stories. 
other way. The prospectus of the club ~ lave some , Re ees | sat a little apart and took it all in. One 
states that its purpose is to provide a nd so it A eo i , = satished, young fellow, who had given some evidence 
“harmless good time for the members.” ee hi oh ae “oe 7 i ot familiarity with the Stage, as well as 
There’s hypocrisy on the face of it. A act i! - t mgd 1¢ _ al ro talent for it, said to the rest of the party: 
“harmless good time” indeed! Every one ot ers y ecoming oo son ota “ye ionaire. “By the way, did you ever hear about 
knows that that is a very contradiction in But as soon as he is through with college  }{ammerstein and Webster, the weight 
terms. This club is undoubtedly a cloak and really begins to learn something he man?” Upon their assurance that they had 
for the higher wickedness; that is, the  fliscovers the saying Of the bard, 'God not, he went on with this tale, which bears EDWARD BONHOTE 
more original, intelligent and organized 1c1p the children of : = i | oo ge evidence of pertaining to a previous in Americans Qestans Gade © che 
sort. The deacon, pillar of the church, os — And he «ang dl scongpag sat oa carnation of the present Napoleon of ; an > . ne y =&n- 
Sunday school superintendent game is sant rt S al a at joke, best . Opera. | | joying Swimming and Diving at 
played out. Now it is the “Can't Get a ap a nic , = ” "ee i . yee “Well, Hammerstein once imported an Swampscott, Mass. 
\way Club” masquerading under the guise ro . grate vee me I a + ails es English stage manager to put on some acts Kdward Bonhote, the young baritone who 
of genial and innocent good fellowship. > ot y — tl a a an ee which he was to send out for the edifica is to tour America under the wnt plete 
“What a spice of wickedness,” the Post “B epg, ee io _ sae tion of the public. He also had in the of 2 Tere ats : » ae —- pone 
ae Sut as to heredity and genius—there’s et So <a . f J. KE. Francke this season, has returned 
says, “lingers about the popular conception eee . theater a man named Webster, whose bus! from Europe and is spending the remainder 
f the man who sends his family away for nothing in it. " ness it was to stay up among the drop Ny ag amr ates Pryg Boba sancen- 
O C ; J * * x twa yet ieee of his Summer's vacation at Swampscott, 
the Summer and stays in town himself. * scenes and attend to the counterweights ices Tie emits dilee ten toons ol On 
Why,” asks the Chicago paper in its naive With my vast opportunities for observa- and see that they did not fall and_ hit athletic sports, is an ardent swimming en- 
innocence, “why should the staid house- tion, dear Musica AMERICA, and with the anyone on the head, shusinat ot gtr Bon nothing ‘more he to 
holder who catches the same trolley morn- many thoughts arising therefrom, | could ‘The heroic Thespian of one of the acts perform nousial Giving feats. to the ae: 
ing and evening for nine months of the with my own words fill many times the had a line containing the word ‘calliope,’ fete BF hie Shand © es — 
year, who does not gamble, swear, commit space which you so graciously give me. which, as he rehearsed the part he pro He has. however. not neglected his mu 
murder or arson from September to June, But when I find the words of another: more nounced properly, cal-li-o-pe. The stage gin) ork and hes nranared for the com 
suddenly burst forth into a roaring, tear- timely and trenchant than any which I director stopped him and told him to pro ing W e's gh. - -enertoire 
. A ~ tae! . . e ‘ x . oe eas g inter's work an enormous repertoire 
ing sport ? Dear Chicago Post, the “Can't could say, I gladly doff my feathered cap nounce the word cal-li-ope. The actor be of interesting songs 
Get Away Club” is not composed of meek and give place. I want you and your gan again and when he came to the word i 
suburban commuters, but of captains of readers to listen to these words of W. J. boldly pronounced it as at first, cal-/i-o-pe. Max Reger’s latest work, a string quar- 
industry, joy riders, Don Juans, devilish Henderson in an article of his on “The rhe director thereupon flew into a rage tet in E flat, op. 109, will be played for the 
fellows who will stop at nothing. Behind Singer and the Ego.” They should be and as the two were fighting it out Mr. first time at a concert of the Rosé Quartet, 
closed doors and padded walls you will framed and hung on the wall. Hammerstein himself chanced to walk into of Vienna, in Berlin next month. 
find that they sing nightly “My Wife's “When a fat-witted opera tenor, who the theater and went down the aisle. The . 
Gone to the Country, Hooray, Hooray!’ probably never had an idea in his life as director caught sight of him and called . - BERNE, IND., Sept. 9, 1909. 
with an accompaniment composed by Rich- to what operatic art sgnifies, except to be- out: | ; lo the Editor of Musical America: 
ard Strauss. lieve that it was created for his glory and “*Say, I'd like to know who 1s _ boss Your response to my requests for sample 
7. = & honor and emolument, burbles forth some here.’ : copy was much appreciated. MUSICAL 
I wish some one would settle this mat silly words about the position of Puccini ‘What's the matter?” asked the im AMERICA Is a splendid journal. I enclose 
ter of genius and heredity once for all. in musical history (which he has never presario. .; $2 for a year’s subscription. 
It crops up from time to time in the news- read) or of London as a conservator ot : “This man Says the word is cal-li-ope,’ Very respectfully, 
papers in the form of a scrappy little classic art (of which he does not know said the actor, ‘and I say it’s cal-/i-o-pe. Cora L. Hocker. 
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ALL RECORDS BROKEN 
BY MUSIC STUDENTS 


Chicago Music Schools Enroll 
Largest Number of Pupils 
in Their History 
Cuicaco, Sept. 13.—The Columbia 
School of Music has moved into its new 
home, and began the season of 1909-10 
Thursday, September 9, with the largest 
enrollment in the history of the school. 
While the school shows a steady increase 


in the number of resident pupils regis- 
tered, the greatest number of new students 
come from the Middle West, undoubtedly 
proving that the good crops enjoyed 
throughout the country will add to the en- 
rollment in all branches of education. The 
faculty remains unchanged. 

The American Conservatory of Music 
opened its Fall term September 9, and, 
like all the other schools, observed pros- 
perity by enrolling the largest number of 
students in the history of the institution. 
The faculty remains almost the same as 
heretofore, with the very welcome addi- 
tion of Adolf Weidig, who after a year’s 
vacation in Berlin returns to the school, 
and will remain at the head of the theory 
department. The college is to be congrat- 
ulated on the return to its staff of Mr. 
Weidig, who as a teacher of harmony, 
counterpoint and composition has ‘no su- 
perior, 

Henriot Levy, who has been Summer- 
ing at Cassopolis, Mich., has not been idle, 
as he has written a fine setting for Tenny- 
son’s poem “Guinevere.” The new com- 
position will have its first hearing early 
in November at a concert in the city. 

Arthur Olaf Anderson, the composer, 
has been added to the faculty of the Amer- 
ican Conservatory of Music, to instruct 
in harmony, counterpoint and composition. 
Mr. Anderson received his early education 
in Berlin, afterwards studying with Vin- 
cent d’Indy, in Paris, George Guirot, Alex- 
ander Guilmant and Sgambati, of Rome. 
After two years of professional work in 
Berlin he came to Chicago, where he has 
had pronounced success both as a com- 
poser and instructor. 

David D. Duggan, the well-known tenor, 





is now a member of the faculty of the 
American Conservatory of Music. He has 
a beautiful tenor voice, and is remarkably 
versatile, being equally at ease in opera or 
oratorio. He is said to be especially suc- 
cessful in voice placing. Mr. Duggan 
studied with Vannucinni at Florence and 
De Reszke in Paris, and promises to be a 
very desirable addition to the already 
strong faculty of the American Conserva- 
tory. Mr. Duggan’s last appearance was 
as the soloist with the Chicago Symphony 
Orchestra in its tour through the West. 

A recital was given at Cable Hall Tues- 
day evening by the pupils of Mr. and Mrs. 
Garst, and was attended by a most critical 
audience, among whom were several pro- 
fessional musicians, all of whom appeared 
delighted with the program. Maybel Smy- 
lie, of Sioux City, Ia.. who has been in 
Chicago during the Summer, charmed every 
one by her rendering of various numbers 
and especially “Thou Brilliant Bird,” by 
sizet. Lillian Keigley gave an excellent 
rendition of Meyerbeer’s “Ombra_ Leg- 
giera,” from “Deborah,” which showed her 
voice to great advantage. 

Harry K. Gillman, the talented young 
Chicago violinist, has just located in Chi- 
after an absence of several years. 


cago, 
Mr. Gillman is a pupil of the famous 
Sevcik, of Prague, Bohemia. He was one 


of the concertmasters and soloists of the 
Marine Band and the Imperial Court and 
Opera Orchestra at St. Petersburg. Mr. 
Gillman now returns to his home town 
where, under the direction of A. Stavrun, 
he will be heard in concert this Winter. 
Mr. Gillman has received the most flatter- 
ing notices wherever he has appeared, both 
in America and abroad. 

Mme. Signe Lund, who is one of the 
best known of women composers of Swe- 
den, has placed herself under the direc- 
tion of A. Stavrun, and will open a con- 
cert season in Milwaukee, where she will 
be assisted by Bergliot Aalrud, the young 
Chicago contralto, and Mae Doelling, pian- 
ist. Mme. Lund’s concerts are decidedly 
unique in so much as she gives a pro- 
gram entirely made up of her own com- 
positions, and is able to hold the undivided 
attention of her audience throughout. Last 
year Mme. Lund returned to Christiania, 
her birthplace, and was enthusiastically re- 
ceived when appearing in concert, and was 
also given a private audience by King 
Haakon, She will be heard in Chicago in 
October. 

Priscilla Carver, the talented young pian- 
ist, will be heard in several concerts this 


season. Miss Carver has been heard to 
great advantage with the Theodore Thomas 
Orchestra, and more recently with Dam- 
rosch at Ravinia, where she was enthu- 
siastically encored. Her interpretation of 
Grieg’s Concerto as played with the Dam- 
rosch Orchestra was warmly commended 
by the Chicago press. R. D. 


HONORS FOR DR. WULLNER 
AT THE BRAHMS FESTIVAL 


Lieder Singer Gives Full Program of 
Latter’s Songs—Thousands Are 
Attracted by Recital 


For the first time in musical history the 
muse of Brahms has been honored by an 
entire festival devoted to his work. This 
festival took place at Munich last week 
and most of the great German exponents 
of Brahms music were invited to take 
part. Special deference and honor was 
shown to Dr. Willner by requesting him to 
give a full recital of Brahms songs, and 
Dr. Willner arranged to appear in the aft- 
ernoon of Friday last. In addition to Will- 








ner’s great reputation as a foremost expo-— 


nent of Brahms, thousands were attracted 
to his recital, the first one in Germany 
since his departure for America, and the 
only one before his next trip for America. 
A very interesting program was sung, a 
great many of the songs never having been 
heard before in public. 

_ To sing this recital Dr. Willner, with 
C. V. Bos, came down specially from Scan- 
dinavia, where he has been appearing since 
the first of September. He returned there 
to wind up his tour, which includes Copen- 
hagen on September 14; Goeteborg, Swe- 
den, on the 16th; Stockholm, 17, 19 and 
21; Helsingfors on the 22d and 24th. On 
the 29th Dr. Wiillner will give his only 
Berlin recital at the large hall of the Phil- 
harmonic and will sail for America on 
October 2. 

Dr. Wiillner’s program was as follows: 

Mit Vierzi ahren (Rickert), Op. 94, No.1; 
ae auf geliebter Schatten (Halm), Op. 94, No. 
2; Meine Lieder (Frey), Op. 106, No. 4;_° 
Haus, keine Heimat” (Ha m), Op a No. 5; 
Herbstgefihl (Schack), Op. 48, 0 73 
es eine Trennung sar ae aus 
soll ich die Freude,’ D. agi — ow zu dir 
zu gehen”’ Beemer. 3; “Ich 
schleich’ umher’”’ (Platen), hy 32, NS. 3 “Der 
Strom, der neben mir”  (Platen), p. 
No. 4; Minnelied (Holty), Op. 71, No. 5; Sala- 
mander (Lemcke), “— 107, No. 2; W ahrend des 
Reges (Kopisch), » 88 #No. 3; Verrat 
(Lemcke), 105, No. 5; “Sagt mir, o schonste 
Schafrin” ; ““Peinsiiebschen, du sollst mir’’; ‘“‘Wach 


Trteedions, ” “Wie 


auf, mein’ Herzenschéne”; “Ich weiss mir’n 
Maidlein”’; In stiller Nacht; “‘We kumm ich denn 
de Pooz erann” (Ké6lnisch); “Och Moder ich 
well en Ding han” (Kélnisch) ; Prediger Salomo, 
Kap. 3; Prediger Salomo, Kap. 4; Jesus Sirach, 
Kap. 41; St. Pauli an die Korinther in BO 23, 


OPERA COMPANY SQUABBLE 


Ferrara Demands Complete Control of 
Academy of Music Co. 


Trouble has broken out in the directorate 
of the Italian grand opera company which 
is now giving a season of popular-priced 
opera in the Academy of Music. Antonio 
Ferrara, the general manager of the com- 
pany, announced on Tuesday that he would 
sever his connection with the opera com- 
pany if he did not get full control of the 
organization. 

Whether this control will be handed over 
to Mr. Ferrara seems at present rather 
doubtful, as James E. Brande, the president 
of the company, said that in future he was 
to have complete control of the enterprise, 
and that in this control he would be sup- 
ported by a majority of the stockholders. 

According to Mr, Ferrara, many things 
were done in organizing the company of 
which he disapproved. Among these, he 
declared, was the engagement of a com- 
pany much too large for popular-priced 
opera. 

“T shall certainly sever all connection 
with the Italian Grand Opera Company 
if 1 am not given full control,” said Mr. 
Ferrara. “I have taken a great interest 
in the company and have invested $4,000 
in it. At present there-are too many man- 
agers. When the company was organized 
I held that more singers were being en- 
gaged than was necessary. I wanted only 
two bassos and they engaged five, and the 
ballet is much too large.” 

“T have behind me a controlling interest 
in the stock,” said Mr. Brande, “and hence- 
forth I shall be at the head of the or- 
ganization. We shall continue the per- 
formances of opera as before.” 

Besides Mr. Ferrara and Mr. Brande 
the officers of the company are Pasquale 
Ronca, treasurer; Michele Voccoli, secre- 
tary, and Salvatore Avitabile and Giuseppe 
Pinsuti, artistic directors. It is understood 
that Mr, Avitabile stands with Mr. Fer- 


rara. 





Myrtle Elvyn Engaged for Philadelphia 

Myrtle Elvyn, the pianist, has been en- 
gaged by the Young Men’s Hebrew Asso- 
ciation, of Philadelphia, for their concert 
in November. 
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COLUMBUS TEACHERS 
BEGIN WINTER WORK 


University Twilight Concerts Planned— 
Excellent Soloists Are Chosen 


CoLuMBus, Ohio, Sept. 13.—Bessie Mable 
Dunn, violinist, president of the Girls’ 
Music Club, has gone to Cincinnati to study 
with Signor Pier Tirindelli. Miss Dunn will 
not resign her office with the club, as she 
can go to and from Cincinnati for lessons 
and yet spend the major portion of her 
time in Coluntbus. 

Oley Speaks has returned from a Sum- 
mer in Europe. Alice Speaks spent her 
vacation in Long Branch, N. J. Both Mr. 
and Miss Speaks are members of the choir 
at the First Congregational Church. 

Rosa L. Kerr has returned from her 
Summer in Alaska, Seattle and other points 
in the Northwest.- Miss Kerr is living at 
the Normandy, but her studio is still on 
South Third street. 

Some of the churches are adding 
choruses to the choirs. One of the first 
churches to change from the customary 
quartet of voices is King Avenue Metho- 
dist Church. I. E. Brubacher, of the Apol 
lo male quartet, has been chosen director 
of the chorus. 

Marie Hertenstein, pianist, who has spent 
several years in Europe, studying ynder the 
direction of Leschetizky, is spending a few 
months at home. She will return to Europe, 
probably to Berlin, in the late Autumn. 

Elizabeth Rindsfoos, pianist, is on her 
way home, by way of Paris and London, 
from a year of study in Berlin. Miss 
Rindsfoos has already been six or seven 
years with Carreno. 

Isabel Gorman, who has been ill a long 
time, has resumed her teaching of piano. 
Miss Gorman is known here as a brilliant 
pianist. 

Effie Nichols, who has been studying the 
past two years with Alberto Jonas in Ber- 
lin, will play at one of the University twi 
light concerts. Miss Nichols was prepared 
for her Berlin teacher by Grace Hamilton 
Morrey, of Columbus. 

Other musicians chosen for the series of 
twilight concerts are Cecil Fanning, bari 
tone, who will open the season October 8, 
after whom comes Effie Nichols; then Edna 
Paine, pianist; Marie Kullak-Bussee, so- 
prano; Caroline Harter-Williams, violinist, 
of Oberlin College; Margaret Parry Hast, 
soprano; Mrs. Harrie Bliss Hutchinson, 
contralto, and Janet Ramsey, pianist. The 
arrangement of the concerts is in the hands 
of Grace Hamilton Morrey. 

Mrs. Martin A. Gemuender, leading so 

prano of St. Paul’s Episcopal Church, has 
returned from her Summer at Salem and 
Kelley’s Island. 
‘ Herman Ebeling, teacher of piano, and 
organist of First Congregational Church, 
has returned from a Summer in Germany. 
He will also resume his direction of the 
Mannerchor Society. H. B.S 


Newport Society Flocks to Sousa 


. Concert ‘ 


Newport, R. I., Sept. 11.—This afternoon 
society flocked to the opera house to hear 
Sousa’s Band. Director Sousa and his wife 
and daughter met with a cordial reception 
Mrs. Sousa and Miss Sousa were the re 
cipients of huge bouquets of lilies of the 
valley at the opera house 
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HENRI LA BONTE 


California Tenor, Who Will Sing Ameri- 
can Songs in the Southwest 


HUNTINGTON Park, CAL. Sept. 13. 
Henri La Bonté, the tenor, will make a tour 
during the coming season with Constance 
Balfour, the soprano. The fact of his hav- 
ing coached under Leandro Campanari dur- 
ing the past Summer is an indication that 
he will not come illy prepared. 

As a feature of the programs, which, to- 
gether with Miss Balfour and Helene von 
Sayne, violinist, he will perform, are sev- 
eral songs by American composers. In fact, 
the large part of these programs will be 
given over to native compositions. The 
songs first referred to are still in manu- 
script form and have never yet been sung 
in public. They are “The First Song” and 
“Tf I Were Only a Swallow,” by Julius A. 
Jahn, of Houston, Tex. 

Mr. La Bonté has equipped himself with 
a most comprehensive répertoire, consist 
ing of many of the lieder of Schubert, 
Schumann, Brahms, Grieg, Wolfe and Max 
Reger, a large list of modern and classic 
French and English songs and the most 
important of the operatic arias written for 
tenor, 


Elise Kutscherra, the dramatic soprano, 
whom Oscar Hammerstein has under con 
tract, is to sing Valentin in a revival of 
“Les Huguenots” at the Théatre Lyrique 
de la Gaité, Paris, early in the season 
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NEW MUSIC SCHOOL 
FOR WASHINGTON, D.C. 


Various Societies and Artists An- 
nounce Plans for the Coming 
Season 


WasHINcTon, D. C., Sept. 14.—An- 
nouncement has been received of a new 
school of music to be opened in October 
in the National Capital under the name of 
the Wilson-Greene School of Music, which 
will be conducted by Thomas Evans Greene, 
who has been heard frequently in tenor 
Mrs. 


teacher of 


roles in this country in opera, and 
Katie Wilson-Greene, a local 
singing and manager of musical events. 
Aside from the directors, the other mem- 
bers of the faculty include Annie Louise 
Miller in the vocal department and Louis 
Bachner and Grace Adele Freebey of the 
piano department. Mr. Bachner has been 
heard with the People’s Symphony Or- 
chestra of New York, the Boston Sym- 
phony Orchestra, Kneisel Quartet and 
Flonzaley Quartet. He is a pupil of Leo 
pold Godowsky, and is a member of the 
faculty of the Peabody Institute of Balti 
more. Miss Freebey is well known in 
Washington as a concert pianist, accom 
panist and composer. She has had excel 
lent training, her most recent teacher being 
Mme. Marie Von Unschuld, the Leschetizsky 
exponent of the National Capital. The 
opera department of the Wilson-Greene 
School, which will form one of its chief 
features, will fit its pupils for entrance 
in professional roles when fully prepared 
for such a career. 

At a musicale given recently at the cot 
tage of Mrs. Charles F. Hoffman at New 
port, Mme. Marie Von Unschuld, pianist, 
of this city, was the artist. Her program 
included Rhapsody No. 11 (Liszt), Minu 
et (Bizet), “Marche Mignonne” (Poldini). 
Passepied de “Le Roi s’amuse” (Delibes), 


Polonaise (MacDowell), and a group of 
Schumann numbers consisting of “From 
Foreign Countries,” “Curious Story,” 


“Catch Me If You Can” and “Dreaming.” 
On this occasion Mrs. Hoffman was en 
tertaining the Duke of Newcastle, who ex 
pressed himself as being thoroughly de 
lighted with the pianist. 

At a recent meeting of the Washington 
Choral Society announcement was made 
that this organization would give three 
concerts durine the coming season, in De 
cember, March and April. At the first 
will be heard either Chadwick’s “Noel” 
or Sullivan’s “Golden Legend”; the pro 
gram for the second concert will be 
Brahms’s “German Requiem,” while at the 
last concert the society will present Schu- 
mann’s “Paradise and Peri.” Most of the 
solo parts will be taken by local musi 
cians, though Mme. Ethel Camp Huegli, 
at present in Switzerland, has been en- 
gaged to appear at the second concert. 
Heinrich Hammer, who has made the so- 
ciety a success for the past few seasons, 
will continue as conductor, and an excel- 
lent presentation of the various selections 
is expected. 

A new trio has been formed in Wash 
ington, which will be heard at musical 
events during the coming season. This is 
composed of Paul Biesse, violinist: John 
Zimmermann, pianist, and L, FE. Manoly, 
‘cellist, and will be known as the Symphony 
rio, 

At the closing entertainment of the 
Washington Grove Chautauqua, the Madri 
gal Quartet and Masurgia Club, both male 
orranizations, were heard. The program 
was varied and attractive, and musical num- 
bers were interspersed by dramatic read 
ings by W. Edwin Callow. 





\rrangements have just been completed 
to bring Hobart Smock, the tenor, to the 
Capital City early in October. 

Sol Minster, whosé direction of the past 
Inaugural Ball Orchestra called forth much 
praise, has just accepted the position as 
leader of the orchestra of the Belasco 
Theater. This is work in which Mr. Min 
ster is thoroughly familiar and always 
pleasing. He is at present rehearsing with 
George W. Vail, pianist and prize graduate 
of the Peabody Institute, and together these 
artists will give a series of concerts during 
the coming season. W. H. 


Anderson Artists Engaged 
Walter J. Anderson has booked Caroline 
Hudson, soprano, and Paul Kefer, ’cellist, 
to appear in a joint recital with the 
Women’s Club, of Bridgeport, Conn., on 
January 12, 1910. 
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LONDON COMPOSER WRITES LETTERS 


Algernon Ashton Has Written Over 
1,000 Letters to Papers on 
Widely Varying Subjects 


Lonpon, ENG., Sept. 7.—Algernon Ash 
ton, the composer, of letter-writing fame, 
is one of the most interesting men it has 
been my good fortune to meet. He was 
born in Durham in 1859, and, although he 
will very soon pass the fifty mark, he looks 
no more than thirty-five. 

His father was a tenor and a thorough 
musician of the olden days, while his sister 
showed great talent for the piano, and 
would have made an enviable name had 
she not died so young. So Mr. Ashton 
comes of a musical family, and this, to- 
gether with his wonderful perseverance, 
has made him the man we know. 

When Algernon was only three years old 
his father died, but his mother took him to 
Leipsic in 1874, where he entered the Con- 
servatorium, studying with Jadassohn, 
Richter and Reinecke. Five years [ater he 
was awarded the Helbig prize for compo- 
sition, which was followed by many other 
prizes. He has been professor in the Royal 
College of Music for twenty-five years, but 
intends giving it up very soon. 

Altogether, Algernon Ashton lived eigh- 
teen years in Germany, yet he is in every 
sense of the word an Englishman in his 
ideals and aims. He is much interested in 
politics, being a strong conservative. 

Of course, almost the whole world knows 
of his two great hobbies—indeed, they al- 
most have made people forget the man and 
his music. Not that his music lacks great- 
ness, but that his avocations are so inter- 
esting. Without doubt, no man has done 
more to keep the tombs of the great re- 
membered than Mr. Ashton. With him it is time to composition. 

a passion; if he finds some grave forgotten When I called on Mr. Ashton at his house 
and neglected, he not only gives money _ in St. John’s Wood I found him busy work 
freely himself, but with his letters to the ing on his Fifth Symphony. I commenced 
press induces others to help keep the great the conversation by asking him the date of 
in our memories. He loves polishing the birth of a comparatively unknown author, 
brass plate on some lonely grave where the and was not surprised to have him give me 
body of some once noble man rests. the day, month and year without hesitation. 

Altogether, 1,100 letters have been sent This is an illustration of his well-ordered 

by Mr. Ashton to the press, these having brain, which is a veritable storehouse of 
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ALGERNON ASHTON 
English Composer Who Has a Vast 
Fund of Knowledge, and Who Seldom 
Forgets a Fact Once Mentioned in His 
Presence 
been on all possible subjects, showing pro- 
digious knowledge. However, this latter 


hobby he finally gave up on January 1, 1908, 
as he felt that he must devote all of his 


knowledge on all subjects. He admitted to 
me that a fact casually mentioned in con- 
versation stays with him always, be it a 
date of a discovery or information on some 
subject outside his sphere. Mr. Ashton also 
spoke of the coming event in his life, 
namely, his approaching marriage next 
January. With a smile he mentioned that 
he was finishing his Fifth Symphony first, 
so as to preclude any chance of his differ- 
ent life postponing its happy close. This is 
a fair specimen of his subtle humor. 

I was naturally interested to know the 
plan of his daily life and work. He said 
that usually he was at his desk by 9:30 in 
the morning, when he attends to his corre- 
spondence promptly and carefully, and then 
he turns to his composition. He does not 
take any outdoor exercise during the day, 
but at ten in the evening, after a full day 
of work, he goes out to the cafés to read 
the newspapers and look upon life. He 
usually returns at I A. M., works until 2:30, 
when he retires, arising fresh and fit at 
8:30 in the morning. 

His works include over 200 piano pieces, 
as many songs, piano, ‘cello, viola and vio- 
lin sonatas, two piano quintets, a quintet 
for wind, two string quartets, two piano 
quartets, three trios, also many part songs 
and overtures, and last, but not least, five 
symphonies. Most of this work has been 
published. 

I asked Mr. Ashton if he was fond of 
the theater, and found that he attended 
both theaters and concerts very seldom. 
On the eternal English question of woman’s 
suffrage I found a strong opposer of that 
cause. E. W. 





LaPorte Music School Opens 


LaPorte, Inp., Sept. 10—The LaPorte 
School of Music has opened its season 
under most favorable conditions, and the 
enrollment at this time is more than was 
expected. This school includes in its fac- 
ulty some well-known teachers and artists. 
Otto Meyer, head of the violin department 
and president, has studied and concertized 
both in America and abroad. His playing 
has elicited very favorable comment wher- 
ever he has appeared. Those interested in 
the establishment of the school are to be 
congratulated, and should be encouraged 
in their efforts. co mz. 


‘“‘ BUTTERFLY ” NEW IN DRESDEN 


Puccini’s Opera to Be Presented for 
First Time in Saxon City 


DRESDEN, Sept. 1.—The Court Opera sea- 
son opened on August 12. Despite the heat 
the houses were crowded. Burrian drew a 
large circle of admirers. Puccini’s “But- 
terfly,” with Minnie Nast in the title role, 
is to follow soon. It is new here. 

Our excellent concert manager F. Ploet- 
ner announces a large number of concerts, 
of which the Philharmonic concerts (five 
subscription evenings) will have first rate 
soloists. 

Among Dresden authors represented on 
the programs of the “Orpheus” Jubilee 
concert none achieved such pronounced suc- 
cess as Reinhold Becker. His works 
breathe inspiration. 

Julia Hansen, our well-known vocal ped- 
agogue, will commence her classes Sep- 
tember 1. She has a large clientele of 
Americans. 

Ida Pepper will arrange a series of semi- 
public song. recitals, chiefly considering 
Dresden composers, such as Ludwig Hart- 
mann, Albert Fuchs, R. Becker and others. 

A. I. 


RITA FORNIA RETURNS 





Metropolitan Soprano Will Make Con- 
cert Tour Before Opera Opens 


Mme. Rita Fornia, the Metropolitan 
Opera Company soprano, and F. Wight 
Neumann, representative of the Metropoli- 
tan in Chicago, arrived on the Deutschland 
last week. Mme. Fornia, who will appear 
again in “Madama Butterfly” and the re- 
mainder of hef list, is to go on a concert 
tour before the opening of the opera sea- 
son. Mme. Fornia has enjoyed the Sum- 
mer, and returns with renewed strength 
and a new role or two 


Beecham Orchestra at Caruso Recital in 
London 


A dispatch from London announces that 
Beecham’s Symphony Orchestra, which 
will make a tour of America next Spring, 
has been engaged for Caruso’s London re- 
cital in Royal Albert Hall on September 18. 
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ECHOES OF MUSIC ABROAD 








Ostende Discovers a New Rival for Caruso in a Spanish Tenor— 
Arthur Nikisch’s Wife Composes an Operetta—Melba’s Secre- 
tary Writes a Life of the Australian Diva—Fanny Moody- 
Manners Discards ““Mme.”’ for the English Prefix—-Mutiny in 
Camp of Old Leipsic Choral Society—-What Mascagni Will 
Produce as Director of the Costanzi in Rome. 








STENDE has discovered a new tenor, 
and, according to Le Guide Musical, 
he already boasts as many admirers as 
Caruso. He is a Spaniard, his name is 
Antonio Paoli, and he tosses off his high 
A’s, B’s and C’s “with a vigor and a 
volume that recall Tamagno.” This tenor 
“of the first order” had the hardihood to 
follow close on Caruso’s heels at Ostende. 
‘The same report notes several other 
“revelations of exceptional voices: Edith 
de Lys, Emma Druetti and Vittoria d’Or- 
nelli, among whom it would be difficult to 
make a choice.” More recently the favor- 
ite Belgian resort heard Pasquale Amato, 
the Metropolitan baritone, and lauded him 
to the skies. , 

Among instrumentalists, Elsie Playfair, 
the young Australian violinist, who is to 
tour this country this season, won an in- 
dividual success with Saint-Saéns’s Third 
Goncerto and Ernst’s “Airs Hongrois” last 
month, while Germaine Arnaud, “a young 
and exquisite Parisian pianist,’ played 
Weber’s “Concertstiick” and several Cho- 
pin compositions at the orchestral concert 
at which Conductor Léon Rinskopf brought 
forward César Franck’s “Psyche.” The 
negotiations for Richard Strauss and 
Glazounoff festivals fell through. 

*- * * 

THAT Arthur Nikisch has a gifted wife 

is a long-known fact,. but that her 
talents find vent in composing as well as 
in coaching young singers in the art of 
interpretation is new to most people. Mme. 
Nikisch has lately completed a light opera 
for which she has also provided the libretto. 

“Meine Tante, deine Tante,” is the title 
chosen for the novelty, which is based on 
a book of recent popularity in Germany. 
The music, described as written in the 
light Viennese style, is spoken of by those 
who have heard it as “extremely pretty 
and graceful.” The work is to be produced 
toward the end of the season in Berlin, 
and the distinguished Hungarian con- 
ductor himself is going to pay his wife the 
compliment of waving the baton for the 
April premiére of her first achievement for 
the lyric stage, 

* *K + 

NO one who has tried to obtain a few 

moments’ audience of Nellie Melba 
in recent years need be told who Miss 
Murphy is. To those, however, who have 
made no such attempt the explanation is 
due that Miss Murphy is the Australian 
diva’s secretary, companion, almost, in a 
sense, her bodyguard. All who seek out 
Mme. Melba’s apartments are carefully 
put through a sieve by Miss Murphy, and 
it’s a very small percentage that she allows 
to pass into the sacred presence of her 
deity—for Melba is a deity to Miss 
Murphy. 

It is not really surprising, in view of 
this capable Irishwoman’s long years of 
devotion to the singer, to learn that Agnes 
Murphy has now completed a life of Melba, 
which is shortly to be published in London 
and New York. According to the advance 
announcement, the. book will contain auto- 
graph pages in facsimile written by Gou- 
nod, Ambroise Thomas, Delibes, Massenet, 
Saint-Saéns, Joachim, Rubinstein and 
many: other celebrities of the musical 
world, past and present. 

Reports couched in superlatives continue 
to reach London of the great singer’s tri- 
umphant tour of her native land and New 
Zealand. In some places visited the de- 
mand for the seats at $7 and $5 has ‘been 
so greatly in excess of the available ac- 
commodation that the cheaper tickets have 
had to be withdrawn. 

* * ” 
HEN the Universal Exposition of 
Fine Arts is held in Rome in 1911 
there will be many gala performances otf 
opera representative of the Italian school. 
Besides Mascagni’s “Isabeau” and the other 
new works promised by Leoncavallo, Puc- 


cini and Giordano, there will be a sufficient 
number of operas of the earlier schools to 
illustrate how the Italian lyric stage has 
developed. 

Pergolesi’s “Il frate innamorato,” Pic- 
cini’s “La Cecchina,” Cimarosa’s “Les 
ruses féminines,”. Rossini’s “Comte Ory,” 


VERY Summer the conservatory in the 

German city of Sondershausen ar 
ranges a special Weisterkursus in piano 
playing, under a concert virtuoso of greater 
or less repute. Last year Wilhelm Back- 
haus, the rising young Anglo-German pian 
ist, of London, was secured; this Summer 
it was Frederic Lamond, the composite 
Scotch-French-German specialist in Bee 
thoven and Brahms. Lamond is very high- 
ly esteemed in Germany as a scholarly in- 
terpreter, hence the classes were unusually 
large. At one of the concerts given at the 
conservatory he tried out a symphony he 
recently completed, and it is said to have 
made a deep impression. 

.* os 

FANNY MOODY-MANNERS has been 

pondering on the question of prefixes, 
to which the London papers devoted a good 
deal of space a few -weeks ago, and has 
decided to discard the “Mme.” she has 
always used and to be designated on pro 








| 





PREPARING FOR HIS GREAT TOUR. SIGNOR CARUSO ON THE SANDS 
AT OSTENDE 


The Photograph Shows Signor Caruso with Herr Anton Van Rooy. 
Tenor Began His Tour Recently in Dublin. 


The Great 
He Is to Visit Various Cities, and 


Everywhere Entertainments in His Honor Have Been Arranged 


Donizetti's “Don Pasquale” and Bellini’s 
“La Sonnambula” have been chosen from 
among the gayer works, while for the 
more melodramatic there will be Doni- 
zettis “Lucretia Borgia” and “Don Se- 
bastian,” Sellini’s “Norma,”  Rossini’s 
“Moise,” Verdi's “Don Carlos” and Boito’s 
“Mefistoféle.” 

Mascagni, as the new general music di 
rector of the Teatro Costanzi, will this 
year open Rome’s opera season, consider- 
ably earlier than December 26, the invari 
able date hitherto. The reason for the 
change—a change already instituted in 
both Naples and Milan—is the shortness 
of the season if a Christmas opening were 
retained, as the carnival, and with it the 
life of the season, will end on February 
10 in 1910. For the season’s répertoire 
Mascagni has chosen “Lohengrin” and 
either “Siegfried” or “Tristan” for Wag- 
ner’s contributions. For a special revival 
the board of directors suggested to him 
either Weber’s “Der Freischutz,” Meyer- 
beer’s “L’Africaine” or Verdi's “Don Car- 
los,” of which, prompted by the feelings 
of patriotism he has been cultivating of 
late, he chose “Don Carlos.” 

As a coneoession to the Roman Strauss 
ists he will produce “Elektra,” though, 
while promising to do his utmost for its 
success, he is convinced—or at least says 
he is—that the public will not take to it. 
His other novelties will be Leoncavallo’s 
“Maja” and Don Fino’s “The Harvest 
Festival.” Of his own works he will re 
vive “Iris,” which had its premiécre at the 
Costanzi ten years ago. 


grams as Mrs. Fanny Moody, instead. The 
Daily Telegraph, in approving the change, 
appeals to Louise Kirkby-Lunn, Clara Butt, 
Ada Crossley and the other singing “Mes 
dames” to follow suit. 

It is interesting to recall Emmy Des- 
tinn’s expressed preference for “Miss” 
when in English - speaking countries. 
Though this ardent Czech patriot is ad 
dressed as “Fraulein” when in Germany, 
her hatred for Kaiser Wilhelm’s country 
is so intense that she cannot tolerate the 
German prefix anywhere else. 

Mrs. Moody, by the way, has placed her 
self on record as believing that “the Irish 

especially in Dublin and Cork—and the 
Scottish audiences are undoubtedly the 
most appreciative, and after these the peo- 
ple of the North of England.” She finds 
the working classes “especially musicial 
and delightful to sing to.’ In Dublin, she 
tells M. A. P., the people much prefer an 
opera to pantomime at Christmas time. 

“A few weeks ago, when the Moody 
Manners company was playing a five weeks’ 
season in Dublin, the students of the uni 
versity became so enthusiastic one night 
that they waited at the stage door for Mrs. 
Moody, and, taking the horses out of the 
carriage, pulled her in triumph through the 
streets.” We have heard so often of this 
trick, usually with the scene laid in Italy, 
that it now means to us very little more 
than a crude expression of overwrought 
emotions. However, read on: “The humor 
of the thing was that the poor fellows 
thought the prima donna was staying at 
some hotel close at hand, whereas she was 


living out at Rathmines, over two miles 
away! Their pride would not permit them 
to give up, but there were many discon- 
solate questions as to ‘How much farther 
is it?’ before they arrived at their desti 
nation.” 
* * 
EIPSIC’S oldest choral society, the 

Riedel Verein, has split on the ques 
tion of conductors. The action of the 
committee in dismissing Conductor Hagel 
and recalling Dr. Georg Gohler precipi 
tated a revolt. Seventy active members 
have withdrawn in a body and reorganized 
themselves as the Philharmonic Chorus, 
which, already grown to a membership of 
100, will give @ cappella programs under 
Hagel’s baton and also play a prominent 
part in the Philharmonic concerts directed 
by Hans Winderstein 

x * x 

SEVEN operas are to be newly staged at 

La Scala during the coming season 
(he first of these will be “Die \W alkure,”’ 
in which Marianna Tcherkassky, a dra 
matic soprano from the Imperial Opera, 
St. Petersburg, will join the company of 
this historic institution as Briinnhilde. The 
Siegmund will be the tenor, Vaccari. Fol 
lowing it will come a revival of “La Son 
nambula” for Rosina Storchio, who ranks 
as one of Italy’s best sopranos. 

Perhaps the most interesting feature of 
the season’s schedule will be the revival of 
Cherubini’s long slumbering “Medea.” The 
principal roles will be sung by the soprano, 
Mazzoleni, and Amadeo Bassi, late of the 
Manhattan. In Berlioz’s “Damnation of 
aust” the baritone, De Luca, well known 
to Covent Garden’s patrons, will be the 
Mephisto. Samara’s “Rhea” will be new to 
Milan, as will be the first part of a new 
trilogy by Brugmann on Goethe's “Faust.” 
lhe seventh work is not yet decided upon. 
\s Russian ballet dancers are in vogue 
Just now it is fitting that Preobrojenski 
should have been engaged as prima bal 
lerina, 

At the Teatro Dal Verme, Milan's sec 
ond opera house, two of last season’s Man 
hattan company—Adelina Agostinelli, dra 
matic soprano, and Giuseppe laccani, ten 
or—will sing this year. One American, 
kimma Hoffmann, is engaged. Another ar 
tist to make guest appearances is Linda 
\Miicucci, who was spoken of as a prob 
ability for the Academy of Music Italian 
opera season in New York. “Tosca” will 
be the reopening bill on the roth. 

Kduardo Mascheroni is to conduct this 
season at the San Carlo at Lisbon. One of 
the singers engaged is Mme, Mantelli, who 
is no stranger to this country. Storchio 
and De Luca are among the other guests 


ot the season. 
* + , 


A FACETIOUS writer in a_ London 

magazine has been initiating his 
readers into the secret of “How to play 
the piano.” As an important step in the 
early stages of practice he recommends “a 
thorough course of gymnastics,” and lays 
special emphasis on the value of “the in- 
teresting Japanese sport of Jiu-Jitsu’ as 
applied to piano technic.” 

“| myself,’ he declares, “have broken 
more strings by this method than by any 
other; while the iron rigidity imparted to 
the thumb by certain of the exercises 1s 
most helpful in bringing out a melody.” 

After the course in calisthenics the sin 
cere student is urged “to cultivate per 
sonal charm as far as possible,” to which 
end a few hints are considerately pro 
vided, as, for instance: “A lock of hair 
which persistently falls into the right eye 
and has to be periodically tossed back, is a 
sure draw.” ‘lhen, “the question of dress 
must “be considered, and especially the 
necktie, which is really the only vital point. 
(his should consist of a*gigantic flopping 
bow, preferably spotted, and must be laid 
out to catch the eye immediately after the 
hair. It must also be iied in a suitably 
negligé fashion, and this demands much 
practice and patience.” From all of which 
it is to be seen that technical difficulties 
are, after all, the least formidable that 
confront the aspiring pianist 

a ae 

t; LASGOW has long had the reputation 

of being one of the most active mu 
sical cities in the British Isles. In No 
vember the Choral and Orchestral Union 
of that city will enter upon a new season, 
to last until the middle of February, during 
which period Mendelssohn’s “St. Paul,” 
Handel's “Acis and Galatea” and “Mes 


(Continued on page 27.) 
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RUDOLPH GANZ AND HIS AMERICAN PUPILS 











Rudolph Ganz, 


the celebrated Swiss pianist, 
in Chicago, has sent the accompanying picture from Lucerne, 


has been 


whose American home 
the group being his 


American pupils on an outing with their instructor. 





Jomelli to Have Long Tours 

Mme. Jeanne Jomelli, whose concert work 
was one of the big successes of last sea- 
son, has only a few available dates left 
open in the present one. Her engagements 
include a tour on the Pacific Coast, be- 
ginning the middle of October and lasting 
to the end of November; two tours through 
the South, one for four weeks in mid- 
Winter and the second in the Spring, from 


the middle of April to the end of May; 
and a large number of special engagements, 
including four appearances with the Pitts- 
burg Orchestra. Mme. Jomelli returns 
from Europe in time for the Maine Fes- 


tivals, immediately after which she pro- 
ceeds to the coast. Her company will 
consist of Marie Nichols, violinist, and 


Magdalen Worden, as pianist and accom- 
panist. 
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MILWAUKEE CLUBS OBJECT 


Protest Against New Auditorium Board 
Reserving Boxes 


MILWAUKEE, Sept. 13.—Members of the 
Arion Musical Club, the Milwaukee Mu- 
sical Society and other musical organiza- 
tions of Milwaukee are raising strong ob- 
jections to the right of the Auditorium 
board, which is in charge of Milwaukee's 
new $500,000 auditorium, to reserve three 
of the boxes for the exclusive use of the 


board wmembers.. Before signing the con- 
tract for the use of the big hall for the 
joint grand musical festival concert, which 


the Arion Musical Club and the Milwaukee 
Musical Society will give on October 29, 
a committee representing both societies 
strongly protested against this prerogative 
on the part of the auditorium board. 
“When we rent the hall and pay for 
the use of it we take the attitude that the 
hall is ours for the time specified, and if 
the members of the auditorium board, or 


any others, come and occupy boxes we 
expect them to be our patrons or our 
guests,” said a member of the joint com 


mittee of the two musical societies. 


M. N. S. 





Flonzaley Quartet’s New York Subscrip- 
tion Concerts 


Loudon Charlton has selected the fol- 
lowing dates for the New York concerts to 
be given by the Flonzaley Quartet, which 
returns in December for its third Ameri- 
can tour: Tuesday evening, January II; 
Tuesday evening, February 1, and Tues- 
day evening, March 1. In addition to its 
regular subscription series of three con- 
certs several chamber music concerts will, 
in all probability, be given at the Belasco- 
Stuyvesant Theater on Sunday evenings. 
he quartet’s tour will extend to the Pa 
cific Coast. 

Reed Miller and Nevada Van der Veer 
Plan Season 

at the Worces 

to sing “Eli 

and his wife, 

contralto, will 


lollowing an engagement 
ter Festival, on September 209, 
jah,” Reed Miller, the tenor, 
Nevada Van der Veer, the 
make a short tour of the South, stopping at 
Savannah among other places. From Octo- 
ber 18 to November 25 they will fill dates in 
the Western and Middle States, going as 
far toward the Pacific as Salt Lake City 
and Denver. In January, among others, 
they are booked to sing in Minneapolis and 
before the Apollo Club, of St. Louis. In 
the Spring both are engaged for the Dam 
rosch nine weeks’ festival tour. 


Camille Chevillard, the Paris conductor, 
plans to celebrate the centenary of Schu 
mann’s birth with a series of concerts de 
voted exclusively to this composer’s works 
during the latter part of the season. 


SAN DIEGO, CAL., HAS 
A NEW MUSIC SCHOOL 





Local Musician Writes Operetta—Musi- 
cal Clubs Plan Extensive Season. 


SAN Dieco, CAL., Sept. 10.—The principal 
event of the past week here was the open- 
ing of the San Diego Musical Institute. 
George Edwards, the head of the school, 
is a young man, a bachelor of music, post- 
graduate of the Chicago Musical College, 


a pupil of Eugene Gigout, of Paris, and 
for some time director of the department 
of music in Caldwell College, Danville, Ky. 


Edwards has been selected for the posi 
tion of organist and choir director of the 
First Methodist Episcopal Church, where 
the congregation often numbers 2,000 
people. The science of music will be given 
a particular place in the new school. 

“The Mysterious Box” is the title of a 
new opera, the words and music of which 
are by Annie B. Sloane. The plot con- 
tains the usual mixture of pretty heroine, 
villainous fiancé, rich uncle, disguises and 
the final triumph of the charming lover. 
There is no spoken dialogue, the plot be- 
ing unfolded in the words of the songs. 
“The Box” will be presented soon, and is 
occasioning much interest in musical circles 
here. 

The Mendelssohn Club held its first meet- 
ing of the season on September 6. The 
club was organized a year ago by F. Stir 
ling Fairhead, and now numbers over fifty 
active members and about twenty-five asso- 
ciate members. Meeting on the first and 
third Monday evenings of each month, the 
club is an active musical force in the city. 

The Amphion Club, the largest aggrega- 
tion of musicians in San Diego, is making 
plans for this year’s Philharmonic course 
Dr. Ludwig Willner, Mme. Schumann- 
Heink and Fritz Kreisler are three of the 
five artists in the course. Closed days or 
artist concerts, open only to club members, 
form a large part of this year’s pro 
There will be at least seven of these 

recitals. Ignaz Edward Haroldi, 
concertmaster and soloist of the Berlin 
Philharmonic for four years, will open the 
season on October 27. 

The American Music Club will open its 
season with a big public recital at Therle’s 


will 
gram. 
matinee 


Music Rooms. Mrs. Fi. E. Mills is presi 
dent of the club, which meets once a 
month. 

The Summer season of the famous lent 
City Band, directed by Henry Ohlemeyer, 
closed last Wednesday night. An immense 
crowd gave the members of the band an 


after each number, and when every 
band stood up at the close of 
the program and played “Auld Lang Syne,” 
as they have done for about ten years, the 
hand-clapping and cheers drowned the roar 
of the waves. R. A. B. 


ovation 
man of the 
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MERCHANTS SUBSCRIBE 
TO FESTIVAL STOCK 





MILWAUKEE AWAITS AN 


New Haven Musicians Spend EXCEPTIONAL SEASON 
Summer in Their Bungalow —— 


Wealth of Musical Attractions for Com- 





Columbia, S. C., Business Men Invest 
$10,000 in the Musical Future of 
Southern City 


Cotumsia, S. C., Sept. 13.—Practically the 
full amount of the $10,000 proposed capital 
stock of the Columbia Music Festival Asso 
ciation having been subscribed since a com- 
mission was granted -by the Secretary of 
State, July 1, 1909, a meeting of the stock- 
holders was held Monday, August 30, in 
the City Council chamber, when officers 
were elected and plans discussed for the 
festival to be held next Spring in the Co 
lumbia Theater. 

Negotiations are now being made with 
the leading musical managers, and one of 
the best orchestras, with a number of the 
foremost artists, will be engaged for the 
a festival, which will unquestionably 
be the most brilliant event in the musical 
history of the State capital. 

Early in the season the Columbia Choral 
Society of 200 members will begin rehear- 
sals for the festival, under the direction of 
George Sumner Kittredge, of the College 
for Women. The children’s chorus of sev 
eral hundred yoices, representing the chil- 
dren of a the city schools, will be, trained 
by W. G. Utermoehlen, director of music 
of Columbia College, assisted by Miss K. 
C. Bollinger, director. of music in the city 
schools. 

It is the purpose of the Columbia Music 
Festival Association to promote the ad- 
vancement of music and the general culti- 
vation of musical taste, and an increase of 
musical knowledge and attainment in 
the City of Columbia and throughout the 
South. Convincing evidence that the pub- 





ing Year Surpasses Al} Previous 
Records 


MILWAUKEE, Sept: '13—Some of th 
brightest stars on the American concert 
stage have been secured to grace the open- 
ing of the musical season in Milwaukee. 
The Wisconsin metropolis has always ex- 
tended an enthusiastic welcome to artists 
of the musical profession, and the demand 
tor performers of the highest rank has al 
ways been gratified in former years. But 
during the coming season Milwaukeeans aré 
to enjoy a rarer.treat than ever before. 

Mme. Schumann-Heink will open the 
season at the dedication of the new audi 
torium September 23, and will be followed 
by Geraldine Farrar and Mme. Olga Sama- 
roff, on October 26. David Bispham. will 
appear later in the Winter, and a host of 
lesser stars have been engaged to fill out 
an all-season program that will be a credit 
to the city. Mme. Schumann-Heink will 
also appear at the Pabst Theater October 
18, under the management of Mrs. Clara 
Bowen Shepard 

In addition to the appearance of Mme 
Schumann-Heink at the auditorium concert 
there will be six choirs of city musical so- 
cieties, among them the Arion Orchestra, 
Milwaukee Musical Society. Mannerchor, 
\ Capella, Lyric Glee Club and Milwaukee 
SPP Liederkranz. Christopher Bach will have 
charge of the concert. Selections from 
Haydn’s “Creation” and Wagner's “Tann- 
hauser” will be sung 

The greatest orchestral treat of the sea- 
son will take place November 29, when the 
Theodore Thomas organization of Chicago, 
under the direction of Frederick Stock, 


lic-spirited citizens believe in this enter- Mr, and Mrs. Arthur Odenkirchen on the Porch of Their Bungalow, “The Melodie,” will appear at the Pabst Theater. The Chi- 





rise is the fact that they have indorsed . oh Oy -etgles ” oes 
the plan by taking stock in the association. Near New Haven i ag ne a be ot the a. 
The stockholders represent the most promi- New Haven, Sept. 13.—Mr. and Mrs. tage in recitals and concerts, appearing ‘ical Club. A. Dace rages Barnes pe eee a 
nent and influential professional and busi- \rthur Odenkirchen, both prominent mu- recently in an amateur performance of under the direction of Mr Borrell “ 
ness men of the city, the heads of the col- — sicians in local musical circles, have re- “Pygmalion and Galatea,” in which she dis- \{jJwaukee. and a mixed choru ope 
leges, the Mayor of the city, the Governor turned from their Summer vacation, which played a good dramatic talent as well as a Voices Pn “ss + pnt A 7 fos vill 
of the State, all classes being united to was spent in their bungalow, “The Melo- charmingly musical voice. She has also poe: ety pee Bese cies. 
work for the city’s general interests. die,” near Morris Cove, a delightful resort been the soloist at the Sunday evening con Mme Tsai Jomelli, prima donna of th 
The officers elected are as follows: E. G. near this city. certs at Morris Cove and at the “Shore Metro Sih asen anil ~ pret aloe O ce Beg 
Seibels, president; W. S. Reamer, vice- Mrs. Odenkirchen, who was Helen Coyle, ham” this season. alee all * the po wr ery at the Tied ta: 
president; C. B. Simmons, secretary ; Jean of Branford, Conn., previous to her mar- Mr. Odenkirchen, a pupil of the late S ore al the Arion Club Other pt ne soe all 
Adger Flinn, treasurer; F. L. Brown, busi- riage two years ago, occupied some of the B. Mills, devotes his entire time, to his te Lucille Tewksbury “ROT gy Miller 
ness manager. aks. best church positions in her home city piano pupils, of which he has a large num lohn Rp Miller and Albert Rorroff . 
Board of Directors—E. G. Seibels, W. S. Since her removal to New Haven she has her, and to playing in recital. He is one ~ ie iMinnerches A Capella. William 
Reamer, C. B. Simmons, T. B. pees: employed her excellent contralto to advan of the best accompanists in New Haven Soeppler asinine ond ace subscription 
F. L. Brown, aE wv Daniel, i & concerts will also add to the entertainment 
ror Na A. Selby, Miss Euphemia Me Muller. Other committees to be appointed \lrs. Lister, “May Time,” Tosti; “The Last »f Milwaukee during the musical season. 
Tres Neded--His Bceliency Gov- later a as Was. we Rose of Summer.” Flotow : “Love Has i. the first of these, which will he held at 
M. F. Ansel. W. G. Childs : Ww. A apa . Wings, : Rogers; Mme. ( harbonnel, Noc- the Pabst Cheater, Fritz Kreisler, the. vio- 
Clark EW. R hertenn Willie Tones lo Boston Musicians Play in Falmouth turne (for the left hand alone), Scriabine, linist, will be the principal attraction. The 
pre Norwood, Toei A. Hoyt, Ambrose West FaLmoutH, Sept. 13.—Mrs, Robert the “Mandoline,” Moszkowski; Mrs. Lister, esa arrefio, notes mneont. the ee” 
FE. Gonzales, T. S. Bryan, B. F. Taylor. N. Lister, soprano; Katherine Ricker, con Miss Fogg and Miss Ricker, Nocturne, nan [rio and the ‘lonzaley ig yi 
George R. Koester, E. S. Dreher. G. G tralto, and Mme. Avis Bliven Charbonnel, Vannuccini ; Frederic Kennedy, songs se- e coming attractions 
Moselev, L. T. Peck, M. A. Malone, D. S. _ pianist, all of Boston, who have been spend- lected ; Katherine Ricker, “Pilgrim’s Song,” 
Cox. C. F. Williams, E. W. Wilson, Emile ing the Summer at Miss Ricker’s Summer ('schaikowsky; “When the Roses Bloom, Marion Ivell, the American contralto, for- 
Sylvan. Mrs. Hal Dick. home, “The Ledges,’ in Falmouth, gave a Reichardt ; “Spring rime,” Brown: Miss merly of the Savage forces, latterly of 
“Music Committee—Ambrose E. Gonzales. concert in the First Parish Church here Ricker and Mr Kennedy, “Passave bird's Nantes. France, recently Sang armen at 
Fareavell,”” Hildach L. the Gura Opera in Berlin 


M. Herndon Moore, George week before last, before an audience which 


chairman ; 4 . 
completely filled the church. Frederic Ken 


Sumner Kittredge, W. G. Utermoehlen, 


Paul De Launay, D. A. Pressley, F. L nedy, baritone, and Evelyn Fogg, of Port- 
Brown, Laville Bremer, F. A. Coward, R. land, also took part in the program, which 
L. Moore, Euphemia McClintock, Jean Ad was particularly well arranged and interest- 
ger Flinn. ing. The numbers were as follows: Mrs. 

Publicity Committee—W. E. Gonzales, J Lister, Miss Ricker and Mr. Kennedy, 
A. Hovt. McDavid Horton, A. H. Seats. “Quando Fia Cenere,” Campana; Evelyn 
William Banks, W. H. McCaw, Stanhope Fogg, “Come into the Garden, Love,” Marv 
Sams, L. M. Green, Brantley Smith, C. C lurner; “My Love Is Come,” Marzials; 
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Artists, Think It Over 

The pianists will soon be starting west- 
ward ¢. their conquest of American dol- 
lars. There is much complaint in_ the 
West, both in the Middle and Far West, 
that the visiting artists make little or no 
effort to do their best there; that they give 
careless performances before audiences 
whom they suppose do not know the dif 
ference between good and bad. Artists 
ranked among the greatest are included 
among sinners in this respect. A pianist 
does his best and is enthusiastically re 
ceived in New York. His press agent in 
forms the western cities of the fact. He 
goes there, knowing that if he merely walks 
onto the stage and hits the keyboard with 
his fist the majority of the crowd will ap 
plaud wildly and leave the hall exclaiming 
how wonderful he is. Singers, as well, 
are not beyond the exhibition of similar 
indifference. 

Let artists now become aware of this 
fact, that in every such audience, with few 
exceptions, there are people who know. 
In every westerm audience there are those 
who do not applaud such carelessness and 
presumption on the part of the artist, and 
who, while they deplore the ignorance of 
the crowd, are ashamed for the artist, that 
he should so demean himself. The num 
ber of those who know, and who are thus 
disappointed and who feel themselves de- 
frauded, is constantly increasing. If they 
were Italians or Frenchmen, they would 
hiss. Being Americans, they simply go out 
silently and are done with that particular 
artist. They do not care to proclaim the 
truth, as they know that stupid people 
would merely charge them with trying to 
show off their knowledge. They remain 
silent. 

Their time to speak comes, however. 
They make no showing against the noisy 
crowd. But their intelligence often places 
them in a-position of power, where, as in 
the case of clubs, they have the deciding 
voice as to what artist shall visit their 
city, or where they are otherwise the power 
behind the throne in such matters. Then 
when they speak, they speak to purpose, 
More- 


over, such persons of superior intelligence 


and it counts against the artist 


are the ones most apt to meet distinguished 
visitors in their city. The conversation 
naturally falls upon the artists of the day. 
The sinners get their due. The knowledge 
of their sins travels, and their character 
is lowered in the minds of the very per- 
sons ‘whose high estimation they should 


most prize. 


The artist may not suffer at the moment. 
He still moves among an applauding crowd. 
He forgets the priesthood of art for the 
acclaim and the jingle of dollars in his 
pockets. As the years pass he goes down— 
lower and lower—without knowing why, 
and the eternally sincere artist comes up 
in his place. 





Music and Government 

In Mustcart America for August 21, Bol- 
ton Hall calls Modest Altschuler’s advo- 
cacy, of government subsidization of music 
“socialism pure and simple,” If govern- 
ment ownership or subsidization were 
necessarily beneficent, the result, whether 
socialism or any other ism, would be de- 
sirable. But as Mr. Hall goes far to show, 
quoting Musicat AMERICA on certain for- 
eign corruptions under government sub- 
sidization, such a course is not hastily to 
be jumped at as a panacea for America. 

This, however, is not Mr. Hall’s strong 
est argument. A plain duty, if it is shown 
to be one, is not to be shirked because it 
admits of the possibility of corruption. If 
it were otherwise, we should all cease to 
live, because life admits of evil. Mr. Hall 
is more to the point when he speaks of the 
general incapacity of the public to pay for 
good music; when he says that when the 
yield of the earth is taken away from those 
already poor, it is a poor remedy to tax 
them again in order to subsidize anything; 
and, again, when he says that the poor pay 
almost all the taxes now indirectly. Mr. 
Altschuler complains that already the peo- 
ple who make up audiences are so ex- 
hausted from the nerve-racking hours of 
the working day that they are really unfit 
Mr. Hall points out 
that under the existing system of taxation, 
direct and indirect, and of monopolies of 
all kinds, another burden of government 
subsidization would only render them still 
more unfit for artistic enjoyment. Mr. 
Hall maintains emphatically that if Amer 
ica is to have a well-to-do public, able to 
support art and with sufficient energy left 
to appreciate it, it must secure to the people 
their full earnings. This point is well 
taken, even if it makes Mr. Hall out as 
much of a socialist as he thinks Mr. Alt 


to listen to music. 


schuler is, by placing him on record as for 
the people and against monopolies and 
out-moded forms of taxation. 

Whether Mr. Hall’s solution is the right 
one is another matter. It is to take for 
public use the huge values of the land, the 
“unearned increment” of John Stuart Mill, 
and leave to the producers with hand and 
brain the amount now taken.in indirect or 
direct taxation. The English budget has 
already made a timid beginning in this 
course. 

Whatever one is lead to believe concern 
ing the merits of the case, as stated by 
Mr. Altschuler and Mr. Hall, the discus 
sion will compel all to realize what most 
persons deeply interested in art are prone 
to forget: namely, that art, to live in any 
broad or national sense, strikes its roots 
directly into the national economic situ 
ation. Artists of all kinds are too willing 
to leave that situation to the exclusive 
management of men whose whole ultimate 
interest is the money value. It will not 
hurt artists to feel a little the weight of 
the white man’s burden of the economic 
problems of humanity. It may make their 
art a little richer and deeper. It touches 
them more nearly than they think, and 
might be affected by them more directly 
than they suppose; if not at once, at least 
in a generation or so. For the present a 
little agitation may serve to bring the real 
ities of the situation home to all who are 
concerned with the, welfare of art, and 
especially of musical art, in America. 


Justice to the Interpreter 

The New York Evening Sun says that 
the tenors, fiddlers and pianists bring noth 
ing into the world and take nothing out 
of it. Such a statement is calculated to 
make Arthur Symons rage. With partic 
ular insistence he has lately been promul 
gating the dietum. that the function of art 
is the creation of beauty, and that the 


pianist or fiddler who rises to a sufficient 
height of revelation of beauty is just as 
great a creator as a Beethoven. The fact 
that the creation of one endures while that 
of the other passes, he assures us, has 
nothing to do with the greatness of artistic 
creativeness involved. 

The creator of a musical composition 
must rise to a certain heiwht in the per- 
ception of beauty before the correspondine 
ly beartiful idea springs into existence. The 
interpreter must rise to the same height 
in the perception of that beauty before he 
can trvly reveal it in his interpretation. He 
has. therefore, brought no less a thing into 
the world than the composer, in so far as 
avalitvy of beautv is concerned. and auwalitv 
of beauty,’ Mr. Svmons says, is the whole 
concern of art. In one case the beauty is 
recorded and lasts: in the other case it 
cannot, and that fact is unimportant. 

Whether one agrees with Mr. Symons or 
not, it is scarcely fair to say that the in 
terpreter brings nothing into the world. He 
certainly brings a_ revelation of hearty. 
heauty which often enters the souls of 
others and spurs them on to further artistic 
achievement. Or-he brings them joy, which 
is a verv real inspiration and uplift in the 
midst of the grind of daily affairs. And 
it is to be hoped that he takes something 
out of the world, in the form of a soul 
exalted hv its devotion to beautv. Let the 
noor interpreter have the rank to which he 
is entitled. Give the devil his due. 


Reciprocity Between Clubs 

The Thursday Musical of Minneapolis, 
the Schubert Club of St. Paul and the Du 
luth Matinée Musical have taken the lead 
in making a practical reciprocity arrange 
ment. The Minneapolis club will give a 
program in St. Paul and in Duluth, and the 
clubs named, of these two cities, will each 
cive a program in Minneapolis. 

This is co-operation of the right sort, 
which makes for progress and economy 
When a club has made the effort to pre 
pare a good program, of musical and edu 
cational valve, it is a pity that it should 
not be heard in other places near by which 
could appreciate and profit by it. When 
several clubs in cities not far from each 
other are giving such programs, it is bad 
economy not to make some such reciprocal 
arrangement as the Minnesota cities have 
made. The influx of new life and talent 
from another place is always a refreshing 
and inspiring influence in the art life of 
any community. Educationally, progress 
will be much more rapid under such a plan 
The members of one club will think of 
things to do that would not occur to mem- 
bers of another. And to have in any one 
city the benefit of the thoughts and work 
of three, even if it does not mean a greater 
number of programs given in any one city, 
is a valvable acceleration of progress. 
There is no doubt but that the arrange- 
ment will be desirable financially in cities 
as near together as St. Paul, Minneapolis 
and Duluth 

Such intercommunication and co-oper- 
ative effort is one of the objects of the Na- 
tional Federation of Musical Clubs, of 
which the Minnesota clubs are doubtless 
members But large bodies necessarily 
move slowly, and while the great national 
work of the Federation progresses year by 
year, there is no reason why adjoining 
clubs, within the Federation or without, 
should not combine in a special way to 
benefit by their proximity. Clubs in all 
parts of the country will do well to take 
the matter under consideration 


[he New York Sun calls Oscar Ham 
merstein in the Windy City, “Wotan, the 
Wanderer.” But Wotan had but one eye, 
his prayer was “The End, The End,” and 
he met with a Siegfried. The Sun’s simile 


won't do 


Citizens of Minneapolis have subscribed 
$250,000 for the Symphony Orchestra fund 
That’s the way to do it. 

[he average age reached by musicians is 
said to be sixty-two years. Sixty-two 
vears of poverty is enough for any man 
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Horatio Connell in Switzerland 


Horatio Connell, the American singer, 
is spending his Summer tramping in 
Switzerland. The above picture shows 
him standing in the entrance of an ice 
grotto, cut in the solid blue ice of the 
Grindelwald Glacier. The carpet leading 
into the interior of this grotto, which ex 
tends for 250 feet into the glacier, is 
placed there to make the entrance pos 
sible, the ice being too slippery to clim) 
otherwise. Mr. Connell will return to 
America in ample time to resume his 
concert work and anticipates a busy sea 
son, 

Spalding—\lbert Spalding, the young 
\merican violinist who made such a tre 
mendous success on the occasion of his 
first tour of this country last season, has 
spent the Summer months at his resi 
dence at Monmouth Beach, N. J., wher: 
he has occupied himself in preparing an 
extensive repertoire for the coming sea 
son. Mr. Spalding has not neglected his 
opportunities for athletic sports, of which 
he is very fond, in spite of the arduou- 
task of preparing for his many concerts 

Armstrong—William Armstrong, 0! 
Alton. Ill. whose overture, “From th 
Old World,” was played at the Alton 
Festival this Spring by the Theodor: 
Thomas Orchestra, under the com 
poser’s direction, is an American who 
has aimed in his composition to picture 
in music the life of Europe as viewed 
through the eyes of a native of the New 
World. His work has won high com 
mendation from musicians who hav: 
heard it. 

Agramonte—Emilio Agramonte, a Cu 
ban who for many years was a residen: 
of New York, and whose work as a vocal! 
teacher and coach is well known, has e- 
tablished himself in Havana, where h: 
is trying to instill into his compatriots 
love of good music. It is probable that 
his efforts will be recognized by the Cu 
ban Government and that he will be th: 
first occupant of the chair of music i 
the university at Havana. 

Kellermann—Marcus Kellermann, th 
baritone who has just returned to Ame: 
ica after several years spent at the Royal 
Opera in Berlin, was originally an or 
ganist and occupied a responsible p: 
sition in an important church in Cincit 
nati. Without any thought of an ope: 
atic career, he took up the cultivation 
his voice at the suggestion of his wii 
who was a well-known singer, and, qui 
as accidentally was persuaded to go 
Germany to sing for several operatic <i: 
rectors. He was immediately engag: 
and at once took high rank among 
interpreters of German opera. 

Olitzka—Mme. Rosa Olitzka, the c 
tralto, who is to fill many concert « 
gagements in America under the dir 
tion of George M. Robinson, and wh 
has sung important réles at Covent Ga: 
den, London, San Carlo, Naples and t! 
Metropolitan Opera House, New Yo 
will not sing regularly with any con 
pany this year, but will appear in sing! 
performances. Mme. Olitzka, whos 
name in private life is Mme. Sinai, wa 
married on the stage at San Carlo, u: 
der romantic circumstances, one evenin: 
after the opera and in the presence 
the stars who had just sung. 





marie yy 











September 18, 1909. 








MUSICAL AMERICA 


15 








WOMEN COMPOSERS OF AMERICA—16 











Katherine Ruth Heyman, Now 
a Resident of England, a 
Writer of Strongly Emotional 
Music 


By Stella Reid Crothers 











[Epiror’s Note.—Miss Crothers, who has de- 
voted severai years to gathering material for this 
series of articles, takes the most liberal and demo- 
cratic view, and the discussions will, therefore, not 
be in the nature of a critical review. It is the 
wish of the writer to make them Voth suggestive 
and stwmulating to those possessed of latent talent, 
and an incentive to those whose ability is being 
recognised. to achieve yet greater success.) 

A few years ago—to be quite accurate, 
just six years—the Boston papers, in com- 
menting on a piano recital given in that 
city by an American girl, said: “The girl 
with the wonderful eyes and fingers seemed 
almost ready to be translated. A great soul 
in sympathy with many and diverse phases 
of human feeling, she makes the 
means of expressing that which otherwise 
must have found utterance thrdugh some 
the arts. * * * The work of 
Katherine Ruth Heyman has been reviewed 


music 


other of 


on former oceasions, but if it had not there 
could be no question of the rare quality of 
after seeing the 
sembled to hear her last evening, embracing 
did many of the 

most exalted 
received that highest of compliments, 
thusiastic commendation and _ hearty 
plause from rival artists.”’ 

Happily, the young woman of whom this 
high praise was recorded, though of a frail 
physique, has not yet been translated, but 
Is giving us glimpses into little known re- 
gions through some of her wonderful com- 
positions. 

Miss Heyman inherits musical talent from 


her art audience that as- 
teachers of 
She 
en- 
ap- 


as it local 


widest and reputation. 


her father, Arnold Heyman, a noted vio 
linist and pupil of Spohr. she began her 
musical studies in her native State, Califor- 


nia, with her father when but four years of 
age, and made a public appearance (for 
charity) when she was but six. A period of 
study abroad lasted from r&o1 to 1894, 
when, accompanied by her mother, she went 
to Berlin, then returned by way of London 
and Paris, where Miss Heyman played with 
much success. 

Her study of theory abroad was supple- 
mented by courses with two American in- 
structors, to whom she accords very gen 
erous praise, namely, Carrie Alchin, of Day 
ton, O., and Arthur Farwell. After a 
ond period of study a couple of years later 
she made a brilliant appearance as soloist 
with the Boston Symphony Orchestra, fol- 
lowing that engagement with other organi 


sec 


zations of equal note, creating for herself 
an enviable reputation. 
Some of her choicest compositions, 


though frequently sung, have not as yet 
been published, but many of the most prom- 
inent singers of England, where Miss Hey- 
man is living at present, beg to be allowed 
to make copies for concert use. A favorite 
song in America is the “Lament for Adon- 
is.” the words being adapted from a frag- 
ment by Sappho by Bliss. Carman. Her 
“Danse Fantastique,” for piano, is also well 
known, 

(he origin of some of her songs, as re- 
lated by. Miss Heyman, is most interesting 


lor instance, the words of “Pour le Roi” 
were written by a woman dying of con- 
sumption to a friend of the composer. The 


verse rang in her head for days, until one 
night she awoke feeling enveloped in a 
gray cloud, and realizing she had the song 


complete. 
Cautiously rising and lighting but a single 
candle, she quickly wrote off the song with- 








KATHERINE RUTH HEYMAN 


out making a sounnd, then blew out the 
candle and went back to bed and immedi- 
ately to sleep. Except that the melody had 
to be lowered in order that a woman's 
voice might compass it (the song was evi- 
dently for tenor), and a minor elaboration 
of detail, it has remained, melody and har 
mony, as it existed that night with the gray 
clond. 

The “Lament for Adonis” was not great 
ly different in its creation, for the morning 
after it came Miss Heyman could not re 
member having written it, and felt that it 
belonged no more to her than it did to the 
veriest stranger. 


The Maeterlinck song, “Et sil Revenait 
un jour,” however, was a deliberate use of 
certain harmonic material, and Miss Hey 


man has frequently been surprised to find 
a singer unable to finish rendering the song 
for emotion 

Some half dozen 
“Childhood Memories,” for which she wrote 
both words and music, embody some de 
lightfully quaint conceptions. One verse 
runs: 

“Oh, the fairies ride in a pea-pod canoe 

That they paddle with a green grass blade 
They laugh and sing, and they flirt a little, 

too, 

But at sunrise they're afraid. 

So they moor their canoe to a 
strong reed 

That only a breeze can sway, 
And they hide in the hollow of 

seed 

‘Till darkness has followed day.” 

These little lyrics are being frequently 
used by Miss Grainger Kerr, the eminent 
English contralto, and also by Glen Hall 
and Gail Gardner. 

By characteristic American independence 
of speech Miss Heyman recently won a 
valuable friend in St. Petersburg. It hap 
pened that some of her songs were given at 


grouped as 


S( ngs, 


strong, 


a mustard 


the home of one of the nobility, Miss Hey- 
man playing the accompamment. Immedi 
itely after, the sister of a very famous 


General introduced herself to Miss Heyman 
and asked where she could get the songs 
Upon learning that they were not yet pub 


lished her regret was so sincere that the 
composer offered to copy and send them to 
her. At the prompt inquiry as to the cost, 
Miss Heyman laughed, saying: “These are 
my babies, yon know, Miss B——, and when 
you say you like them it is as if you patted 
them on the head.” The famous lady wrote 
her address with profuse thanks, and a 
Russian Princess who had witnessed the 
episode whispered to Miss Heyman that 
now she had a friend in St. Petersburg, 

A suite for ’cello, founded on the lines, 
“I have heard a wee wind 
Searching o’er still lea,” 

by the young poet, Ezra Pound, who is just 
now creating such a sensation in the Lon- 
don literary world, and some songs for the 
Princess Bariahinski—French translations 
of Russian poems made by her husband, 
the Prince—are engaging Miss Heyman’s 
attention at present, and she has also been 
asked by Mrs. Sharp to set to music some 
of her late husband’s poems written under 
the pseudonym of Fiona MacLeod. 


Rachmaninoff to Give a Recital in New 
York 


Rachmaninoff will be the unique person- 
ality among the instrumentalists who will 
be heard on the concert stage of New York. 
Commencing with the Boston Symphony 
Orchestra in New York on Saturday after- 
noon, November 13, he will in the following 
week be heard in a recital, the program of 
which will include his famous Preludes. 
So various are the compositions of this 
distinguished composer that it is possible a 
recital of his songs will be given later in 
the season by a distinguished vocalist, with 
the composer at the piano. Negotiations are 
also pending for the presentation of his 
chamber music works, and his conducting 
of one or more of his orchestral numbers is 
an assured fact. 


Cocdiauee Defends American 
Musicians 

Mrs. Caroline B. Nichols, conductor of 

the Fadettes Orchestra, of Boston, is an 

other to take exception to the statement of 

Franz Kneisel, published in a recent number 


Fadettes’ 


of MusicaAL AMERICA, 
“Mr. Kneisel takes occasion to make a 
very strong and sweeping statement,” she 


declares. “Far be it from me to attempt to 
contradict so profound a musician as Franz 
J. Kneisel, but I do think that Mr. Kneisel 
not take into consideration that we 
very young nation, and consequently 
the eagerness and impetuosity of 


does 
are a 
we have 
youth 






“I believe that Americans are really and 
truly musical. It is admitted that we are 
temperamental and more or less neurotic. 
Surely music belongs with these attributes. 

“If we are careless and slovenly in our 
art it is because we are quick and keen to 
realize that we have very much to learn 
and must make haste to accomplish our 
ambitions,” 





Mary Hissem de Moss’s Progress 


An honor that has come to Mme. Mary 
Hissem de Moss, the soprano, is the en- 
gagement to sing at five concerts with the 
Boston Symphony Orchestra. On October 
18 Mme. de Moss will appear with the 
orchestra at New Bedford, Mass.; on No- 
vember 1, at Brockton, Mass., and on No- 
vember 30, at Worcester, Mass., while her 
Boston appearances are scheduled for April 
29 and 30. 

During the past two seasons Mme. de 
Moss has advanced greatly in her profes- 
sion under the managerial direction of Lou- 
don Charlton. She has made a coast-to- 
coast tour with the New York Symphony 
Orchestra, and has appeared with success 
at many of the most important musical fes- 


tivals in the country. Her répertoire in- 
cludes all the prominent works, while her 
powers, both vocal and personal, are of a 


character to make her a decided favorite. 





Yolanda Méré’s European Tour 

Yolanda Méroé, the Hungarian pianist, is 
to make her American début in Carnegie 
Hall, New York, in an orchestral concert 
on November 8. This young pianist 1s now 
summering in the Black Forest of Ger- 
many, and before leaving for this country, 
late in October, will make another tour 
through Germany, playing in Berlin, Leip- 
sic. Hamburg and Bonn with the Berlin 
Philharmonic Orchestra and Arthur Ni- 
kisch. 


Several new violinists are to make their 
first appearance under the management of 
the Henry Wolfsohn Musical Bureau dur 
ing the early part of November. They 
are Mme. Gisela Weber, Hans Letx and 
Julius Falk. Karl Klein will also give an 
opening recital here. 

Director Henry Russell, of the Boston 
Opera Company, has cabled to Signor Flor 
encio Constantino to begin immediately to 
study the réle of Anton in the opera of that 
name, which will be produced during the 
first season at the Boston Opera House 
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Young Wife—tThis dish, dearest, 
original composition of my own. 

Husband—Well, | should rather, my pet, 
that you would cook after the old masters. 





is an 


Vew York American. 

} * * 
“What made you start in clapping your 
hands when that woman stepped on your 


foot in the railway car? 

“T was dozing,” answered Mr, Cumrox 
“I thought mother and the girls were hay 
ing a musicale and one of them was sig 
naling that it was time to applaud.”—IlVash 
ington Star 

kk * 

Prot 

on heredity. 


Pumpernickel was a great authority 
He had compiled a work run- 
ning into 170 volumes on “The Principles 
of Heredity as Applied to Centipedes, Pole 
cats, Moles, and Sponges,” and was now 
on Vol. VI of a magnum opus, in which 
he was endeavoring to prove that if the 


stepsister of your great-great-granduncle 
had a mole on her left cheek the probability 
was you would be born with a bunion on 
your left big toe. 

“How beautifully your daughter plays the 
piano!” an enthusiastic caller exclaimed to 
him one afternoon. 

Pumpernickel furrowed his brows. 
“Yes,” he mused, “she has a fine touch 
in fact, she loves the piano, and never tires 
of it. Now, why should she have such a 
taste for music?” For a moment he pon 
dered, then suddenly brightened. “I have 
it!’ he cried. “To think that I should 
never have thought of it before! Her 
grandfather had his skull fractured by a 
cornet at a picnic !”—Answers. 

* x om 

Mrs. Crawford—l was thinking of having 
daughter take music lessons. Have you any 
objections ? 

Crawford—Will she 
at the teacher’s ? 

i 


practise at home or 


Mactosh is a bon 
Macsnuff\ 


‘Ah’m tellin’ ye, mon, 
nier-r piper-r than Macsnuffy! 
canna even keepit t’ the tune!” 

“Fich, mon, what has the 
wi’ it? Look at his eendoor 


Life. 


tune to dae 
r-rance !” 
ad + 
A recent Sousa Sunday program con 
tained “Inspired Moments from the Works 
of Gounod.” Was this not meant to read 
“Tnsipid” : 
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Columbia University 
EXTENSION TEACHING 


Courses for Organists and Choirmasters 

In conjunction with the regular courses of the De- 
partment of Music, Columbia University. special 
courses will be offered in 1909-10 in organ and choir 
training. The course for the general certificate 
covers: ORGAN (FELIX LAMOND); CHOIR 
TRAINING (boy voice and mixed choirs) AND 
CHORAL CONDUCTING (WALTER HENRY 
HALL); HARMONY AND COUNTERPOINT 
(F. E WARD); GENTRAL COURSES IN THE 
HISTORY OF MUSIC (DANIEL GREGORY 
MASON). Other courses in Musical Form, Composi- 
tion, Orchestration (Professor RUBNER): Teaching 
of Music in Schools (Professor FARNSWORTH). 
etc., are open to qualified students 

Five scholarships, $300 each, may be awarded 
candidates for organist and choirmaster certificate, 
September 28th. 

A circular will be sent on request Ad 
THE DIRECTOR OF EXTENSION TEACHING 

Columbia s University, New York City 


Domenico Russo 


TENOR 
MANHATTAN OPERA COMPANY 
The Henry Wolfsohn Musical Bureau, Managers 
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GEORGE NELSON HOLT 


LYRIC BASS 
Authorized Pupil of Jean De Reszke 


CONCERTS, ORATORIO, TEACHING 
OHIO BUILDING, CHICAGO 





Henry Eames 
PIANIST and TEACHER 


16 Rue Marbeau, PARIS 











MAX I. FISCHEL 


SOLO VIOLINIST AND TEACHER 


T. S. LOVETTE 


PIANIST AND TEACHER 


610 Fine Arts Bldg., Chicago 


EDGAR A. NELSON 


PIANIST and ORGANIST 


BUSH TEMPLE CCNSERVATORY CHICAGO 


Residence "Phone: Lake View 1776 
Office * ‘Phone North 1778 


CAROLYN LOUISE 


WILLARD 


PIANIST 


FINE ARTS BUILDING CHICAGO 


aNSEAVERT 


VIOLINIST Symphony Orchestra 
Terme Aides, George Engles 


Te lephone, 1687 Columbus. CARNEGIE HAL 


THE ONLY TEACHERS’ AGENCY EXCLUSIVELY MUSICAL 


POSITIONS 


MUSIC TEACHERS’ EXCHANGE 


Suite 1014-1015 Steinway Halil, Chicago 
E. A. STAVRUM, Manager 
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MME. JANE OSBORN-HANNAH’S CAREER 








One of the most interesting of American 
singers is Jane Osborn-Hannah. Born in 
the State of Ohio, of a family especially 
musical on the father’s side, and on the 
mother’s side descendants of the famous 
Virginian of Revolutionary fame, John 
Randolph, she received her earliest musical 
education from her father, who was a 
pioneer instructor in the art of singing in 
Ohio, and appeared in public with him, 
both as singer and accompanist. She also 
showed marked talent for the piano, and 
studied this instrument for several years. 
This talent was, however, overshadowed 
by the beauty of her voice. Her studies 
were pursued in Cincinnati, Chicago and, 
within recent years, with the greatest 
teachers in London and Paris. Aside from 
the possession of a large, pure and sympa- 
thetic voice, she is an exceptional musician, 
gifted with absolute pitch, the ability to 
read at sight, and is an excellent pianist. 

In America she has sung with nearly 
every prominent orchestra, appearing sev- 
enty times with the Chicago Orchestra as 
soloist in their concerts and on their Spring 
tours. As soloist she has appeared with 
many of the oratorio and musical societies. 
After deciding to enter the operatic field, 
she spent eighteen months in study of 


répertoire. She was engaged by Professor 
Arthur Nikisch for the Leipsic Opera in 
1906, this being her first appearance. 

She has appeared in the leading Wagner 
roles, in “Aida,” “Don Giovanni,” “The 
Jewess” and many other operas. 

Mme. Osborf-Hannah as far as her pro- 
fessional duties will permit is very domes- 
tic, and devotes much time to her family 
and especially to the education of a seven- 
year-old daughter, who possesses phenom- 
enal musical gifts. 

At the close of her recent Leipsic en- 
gagement, where she sang with Caruso, 
she was offered seven different engage- 
ments on the most prominent stages in 
Germany. 

Mme. Osborn-Hannah was one of the 
first artists to be announced last Spring 
by the Metropolitan Opera House officials 
as one of the principal sopranos for the 
ensuing season. Her versatility in taking 
either Wagnerian, or the more lyric roles, 
such as “Madame Butterfly,” will make her 
of considerable value, inasmuch as she is 
not limited to a small répertoire. Her en- 
gagement for the Metropolitan is a long 
step forward in Manager Dippel’s policy 
of engaving the best American talent avail- 
able. 





CLARA 


de RIGAUD 


THE ART OF SINGING 
Voice Placing to Repertory 


Jeanne. Jomelli,. Prima 
Donna Soprano of the Met- 
ropolitan and Manhattan 
Opera Houses, N.Y ., says: 

September rs5th, 1908 

“TI know that by Mme. de 
Rigaud's ideas and her method of 
voice culture, her pupils cannot 
but sing well, and that she does 
not need an opinion from any one, 
but stands all alone. high and 
proud in her profession."’ 
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RAISE “ EDUCATIONAL” PRICES 


Hammerstein Says Public Can Afford $3 
for Orchestra Seats 


Oscar Hammerstein announced on Thurs- 
day of last week that he would raise the 
prices for seats in the orchestra for the 
preliminary season of opera at the Man- 
hattan from $2 to $3. 

“The prices in the balconies and galleries 
will remain the same,” said Mr. Hammer- 
stein. “I don’t want to prevent the music 
lovers who cannot afford to pay more for 
seats from coming, but the patrons who sit 
in the orchestra can usually pay $3 as well 
as $2. And the opera I am giving is much 
too good for $2. 

“The regular operagoers are returning 
to town now, and they will be glad to see 
performances as good as these. You see, I 
cannot afford to give the public ensembles 
such as I have been presenting at such low 
prices. The chorus, orchestra and staging 
alone are worth more. When you remember 
that I am now charging the same prices as 
regular dramatic attractions which have 
much less expenses you will understand the 
reason for my change.” 


PLAYS JORGAN AFTER 39 YEARS 





Clarence Eddy Performs on Instrument 
He Opened in 1870 


Clarence Eddy, the American concert or- 
ganist, and his wife, soprano soloist at the 
Tompkins Avenue Congregational Church, 
Brooklyn, have returned from a Summer 
trip through Canada, most of the time be- 
ing spent in the vicinity of Murray Bay, 
Quebec, and resumed their duties on Sun- 
day, September 12. 

On their return from Canada Mr. and 
Mrs. Eddy stopped for some time in the 
White Mountains and afterward visited the 
old home of Mr. Eddy at Greenfield, Mass. 
While there Mr, and Mrs. Eddy gave a re- 
cital in the Second Congregational Church. 
Owing to the fame of these two artists the 
recital attracted many people from Green- 
field and the surrounding towns, and the 
church was crowded to the doors. There 
was great enthusiasm, Mr. Eddy’s towns- 
people according the organist and his wife 
a most cordial reception. 

It is interesting to remark that Mr. Eddy 
played on that occasion an organ built by 
Johnson & Son, and which he opened thir- 
ty-nine years ago. The program contained 
compositions by Faulkes, Lemare, Saint- 
Saéns, Gounod, Wagner, Foote, Dethier. 
Vannah, Quilter, Frysinger, Bonnet, Bohm 
and Hollins. 





Bispham Books a Long Season 


David Bispham has a long series of en- 
gagements booked for the early season, 
and there is every indication of his year 
being one of extraordinary activity. The 
baritone will open his season with a song 
recital at Carnegie Hall Sunday afternoon, 
October 10.. Among other appearances to 
follow shortly are concerts in Boston, 
Meadville, Pa.; Warren, Pa.; Pittsburg, 
Pa.; Memphis, Tenn., to be followed by a 
tour of the South and Middle West. _ 
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BOSTON CLUB ENCOURAGED 


Apollo Club’s Success Last Year Makes 
Gadski Engagement Possible 


Boston, Sept. 13.—Encouraged by the re- 
markably successful concert given last year 
with the assistance of Geraldine Farrar, 
the Apollo Club will have Mme. Gadski 
as soloist at its first concert of the season, 
to be given in Symphony Hall November 3. 

The concert which opened last year’s 
season was on the occasion of the two 
hundredth concert given by the organiza- 
tion. From a financial, as well as an ar- 
tistic standpoint, it was an extraordinary 
success, and the members of the club feel 
that, if their friends and the musical pub- 
lic here will give support to a concert of 
this kind, they will be glad to make such 
a concert a feature of each season. 

The program on November 3 will be 
miscellaneous in character. Mme. Gadski 
will probably sing an aria with the or- 
chestra, a group of songs and an obbligato 
with the club. The numbers to be given 
by the club will include William G. Ham- 
mond’s “Lochinvar,” which attracted most 
favorable comment last year when it was 
produced by the Apollo Club for the first 
time. The other concerts during the sea- 
son will occur on January 5, February 16 
and April 6, in Jordan Hall. ER En. Be 


TREES FOR VOCAL BEAUTY 


Ada Crossley, Australian Ballad Singer, 
Imports Many to London 





LONDON, Sept. 11.—Mme. Ada Crossley, 
the ballad singer, is conducting some inter- 
esting experiments with eucalyptus trees in 
her beautiful garden in St. John’s Wood. 
She has just arrived in London after a 
$100,000 tour in Australia, and she brought 
hack, besides the sixty frocks and thirty 
hats which she took with her, a dozen 
young eucalyptus trees. 

The essence distilled from the leaves of 
the eucalyptus has long been esteemed by 
Italian physicians as a specific superior to 
quinine for colds, and the latest discovery 
is that the fragrant flowers of the eucalyp 
tus have an extraordinary recuperative ef 
fect on the vocal cords. It has been ob- 
served that people who live in countries 
where the eucalyptus flourishes possess 
good singing voices, remarkable for range 
and purity of note. 

Mme. Crossley .is determined to see if 
the wonderful evergreen will flourish in 
this country as in Australia. 





Franz J. Strahm Achieves Success 


MONTEAGLE, TENN., Sept. 8.—The success 
of the recent Musical Festival here has re- 
sulted in the reflecting of much credit upon 
its conductor, Franz J. Strahm, of Nash- 
ville, Tenn. This worthy musician was the 
inspiration of the whole affair, and to his 
indefatigable energy and attention during 
the months of rehearsal can be traced the 
why and where fore. of its triumph. 

Heinrich Gottfried Malien: best known 
for his “Kaleidoscope” Variations, for or- 
chestra, has just brought out a sonata for 
violin and piano 
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TEACHER OF SINGING 
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NEW MANAGER IN CONCERT FIELD 


F. C. Coppicus Tells of His Plans 
for Concert Department of 
the Metropolitan Opera 


The creation of the new concert depart- 
ment of the Metropolitan Opera Company 
has brought before the public a new name 
in the musical world, that of F. C. Coppi- 
cus. This man, 
years, if not in experience 
now essaying the tasks which occupied Er- 
nest Goerlitz of recent years, and if good 
beginnings count he is on the road to a big 
success. With the arrival of Andreas Dip- 
pel and Sig. Gatti-Casazza in America one 
great difficulty—that of not making concert 
dates which will interfere with the operatic 
répertoire—will be overcome. Mr. Coppicus 
tells his own story: 

“My name? It is more Latin than Teu- 
tonic. Nevertheless, | was born near Co- 
logne-on-the-Rhihe. From my earliest boy- 
hood I had a mania for traveling, and was 
especially interested in theatricals. In fact, 
[ once ran away from school to visit an 
uncle in New York, whose letters contained 
fascinating accounts of this wonderful city. 
My attempt was unsuccessful, however, and 
I returned to continue my education. When 
my father discovered that he could no 
longer keep me within the boundaries of 
the Fatherland he consented to my going 
abroad. In this way I visited nearly the 
entire Continent, and spent some years in 
Italy. France and England, where I ac- 
quired the languages of these countries. I 
have also done some traveling in America, 
and was with the opera company in San 
Francisco during the earthquake—an expe- 
rience which acquainted me with the char- 
acteristic spirit of the American people. 

“| have acted as secretary to the late 
lleinrich Conried and accompanied him to 
Kurope. Amusing remarks have been made 
about his famous cigars—one brand for 
the English press representatives and an 
inferior quality for the Germans. But last 
Summer when I called on Mr. Conried in 
Vienna he presented me with a brand of 
cigars especially made for the Austrian 
Emperor, and I decided, after smoking 








young in appearance and 
and ability, is 











F. C. COPPICUS 
New Manager of the Concert Depart- 


ment of the Metropolitan Opera, 
Who Anticipates Busy Season 


such experiences as I had my former 
work. As you know, Mr. Conried was very 
proud of the fact that he always had some 
one ready when an artist disappointed. His 
final season closed in Pittsburg, and ‘La 
Soheme’ was scheduled for the last but one 
performance. The prima donna billed for 
the role of Mimi could not appear, and the 
general manager, Mr. Goerlitz, telephoned 
me to New York fora substitute. Mr. Con 
ried had already left for Europe and | had 
to find a singer. It took me three full hours 
before 1 could induce the artist to take the 
next train for Pittsburg, where she arrived 
them, that the joke was not altogether on just in time to save the opera. If my lungs 
the German newspaper men.” or Italian vocabulary had failed me, Mr 

“Do you pre fer the concert business to Conried could no longer have held the 
the oper atic missed a perform 

“Well, 


concert Pb solic § and I hope to escape 


record for never having 


am very much interested in the ance. 
“When the management changed I was 


engaged by Mr. Dippel as secretary, and 
assisted him in his arduous task both here 
and in Europe. At present I am absorbed 
in the business of the concert department, 
and | hope to see if grow to larger propor 
tions. With rival opera houses in New 
York and Philadelphia and proposed com- 
petition in Brooklyn and Chicago, I see a 
busy season ahead for all of us.” 


BOSTON SYMPHONY’S DATES 


New Yorkers. Will Hear Them Ten 
Times in Carnegie Hall Concerts 


The Boston Symphony Orchestra an- 
nounces its usual series of ten New York 
concerts, to take place in Carnegie Hall 
during the coming Winter. The dates are 
as follows: Thursday evenings, November 
11, December 9, January 13, February 24 
and March 24, and Saturday afternoons, 
November. 13, December 11, January 15, 
February 26 and March 26. As announced 
last Spring, Max Fiedler will again be at 
the head of the orchestra. 

The soloists already premised are Charles 
Gilibert, baritone; Olga Samaroff, pianist; 
Mischa Elman, violinist; Mme. Sembrich, 
soprano; Sergei Rachmaninoff, pianist; 
Mme. Schumann-Heink, contralto, and 
Willy Hess, violinist. Two others will be 
announced in due time. 

Mr, Ellis, the manager of the orchestra, 
reports#he significant fact that never be- 
fore ha¥e so many orders for seats been 
receivetkand so many subscriptions renewed 
so early-in the season as is the case this 
year. 


Rudolph. Ganz Plays Curved Keyboard 
at Lucerne 


Sept. 7.—Rudolph Ganz, the 
American pianist, who has just left to re 
sume his work in Berlin, played, for the 
first time in public with orchestra, a con 
certo on a piano equipped with the Clutsam 
curved ss tage hy The concerto, which was 
the Chopin FE Minor, was magnificently 


iy | a was received with enthusi 


ism by audience, which quite filled the 


Kursaalge 
es - 
Volar Méro, the Ilungarian pianist, 


will have the assistance of the Russian 
Symphony Orchestra, Modest Altschuler, 
conductor, on the occasion of her American 
début, on Monday evening, November 8 
Mile. Méro visits this country under the 
Henry Wolfsohn Mu 


LUCERNE, 


management of the 
sical Bureau 


GUIDO CHORUS ENGAGES 
THREE GOOD SOLOISTS 


Buffalo Organization Prepares for Sixth 
Season—Bright Outlook for Its 
Concerts 


BuFFALO, Sept. 13.—The Guido Chorus 
of this city is preparing for an active 
which by all indications will sur 
pass in accomplishment even that of last 
year. This season will be the sixth in 
the history of the club. 

his organization was originally started 
as a pastime for certain professional men. 
About five or six years ago the present 
Guido Chorus was formed, with about fifty 
or sixty members 

he club has always been self-support- 
ing, in that its associate members have 
heen its only means of support, financially. 
It has each year been able to at least meet 
its considerable expenses. Many good ar- 
tists have been imported to Buffalo to par- 
ticipate in its concerts. 

The club now has about 100 active mem- 
bers. This year’s season will open in De 
cember with Florence Hinckley, soprano, 
Claude Cunningham, the bari- 
tone, will sing at the second concert, and 
John Barnes Wells, the tenor, at the third. 

he officers include: 

Seth Clark, director; Dr. Matthew D. 
Mann, president; George A. Lewis, vice 
president; Frank Ik. Duillard, secretary; E. 
J. Newell, treasurer, and Godfrey Morgan, 
financial secretary. 


season, 


as soloist. 


EDWARD JOHNSON A BENEDICT 


American Tenor “Marries Miss Beatrice 
d’Aneira in Lisbon 

\nnouncements of the marriage of [d- 
ward Johnson, the well-known American 
tenor, to Beatrice d’Aneira, a daughter of 
the Vicomtess d’Aneira, have just been re 
ceived from Lisbon, where the wedding 
took place on August 2. 

Mr. Johnson, who has sung in oratorio 
and concert in America for several years, 
was last heard in “The Waltz Dream.” He 
is now studying abroad for appearances in 
opera. 


Alice Lakin Coming Soon 
Alice Lakin, the English contralto, will 
come to America earlier than was expected, 
owing to the activity of her managers, 
H1aensel & Jones, in securing bookings for 
prior dates. She was not expected until 
December. 
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CHICAGO MUSICIANS RETURN 


Music Schools 


Open with Record-leeshion Attendance—Chicago 


Musical College to Add to New Building 


Cuicaco, Sept. 13.—F. Wight Neumann, 
Chicago’s distinguished impresario, is ex- 
pected home from Europe to-morrow. In 
addition to conducting four weeks of grand 
opera at the Auditorium, Manager Neu- 
mann has a superb list of concert stare 
for his Sunday afternoon concerts. 

D. A. Clippenger opened his vocal studio 
last Monday in Kimball Hall. 

Georgia Keber, the Brunhilde of pian- 
ists, is home again after teaching large 
classes all Summer at Chautauqua. 

The recent brilliant reading of the polo- 
naise from “Mignon” by Luella Chilson- 
Orhman at Ravinia Park has attracted the 
attention of Eastern managers to the hand- 
some and talented cantatrice, and has al- 
ready resulted in several engagements. 

Carrie Jacobs Bond, the original and 
charming composer, is herself again after 
a long visit in California, and filled her 
once canceled engagement last Monday at 
Lake Geneva, and expects to fill the others 
as contracted from now forward. 

L. Gaston Gottschalk, the distinguished 
operatic artist and teacher, who has con- 
ducted a school here for a score of years, 
opened the new year of the Gottschalk 
Lyric School last week with a larger at- 
tendance than ever before. 

The Aschenbrodel Club, a society of mu- 
sicians, after a nomadic existence of nine 
years in Chicago, has decided to try do- 
mesticity, and has obtained a home of its 
own in the Grand Opera House Building, 
where it has two floors. The home is in 
keeping with the purpose of the institution, 
which is to have a good time, try out vocal 
and instrumental improvisations, eat, drink, 
and be merry. This club has 400 members, 
theater and concert musicians. Carl Berger 
is secretary. The club opened its new home 
last Saturday. 

Marion Green, the handsome baritone, 
is back, well bronzed after six weeks’ stay 
at White Lake, Mich. His prospective con- 
cert engagements already outnumber those 
of his most successful preceding seasons. 

John B. Miller, tenor, who has been busy 
conéertizing all Summer, returns next week 
to resume his classes in the Chicago Mu- 
sical College and his position as soloist 
at the First M. E. Church, Evanston. 

Louise Burton, soprano, is home again 
after a charming visit with Genevieve 
Clark-Wilson in Toronto, Can. 

Walter Spry states the registration of 
pupils in his school this consists 
principally of boys. 

Alfred G. Robyn, who wrote the music 
for “The Yankee Tourist,” which is to be 
sung under the management of Henry \W. 
Savage next Spring in Paris, and who is 
the author of much popular music, is an 
nounced to be engaged to Miss Dora Smith, 
the daughter of Mr. and Mrs. Anthony 
Smith, of this city. Last week he pur- 
chased a splendid residence on Berlin ave- 
nue, St. Louis, Mo. 

W. H. Sherwood, the American pianist, 
and the new violin teacher in his school, 
Signor Frosolona, will give the first re- 
cital of their concert season at Sioux City, 
la., October 5. 

Grant Schaefer, the Canadian composer, 
who is a Chicagoan by adoption, has spent 
a busy Summer visiting in the King’s do- 
minion and returns home with a number of 
dainty new compositions of his own make. 

The Mendelssohn Club, under the di 
rection of Harrison Wild, will present an 
exceptionally interesting series of pro 
grams this season. 

Benedetto Challis, a pupil of Karleton 
Hackett, has been having a great success 


season 


as leading baritone at La Scala, Milan, 
during the carnival season. 
Che recent announcement that Alexius 


H,. Baas, the baritone soloist, would open 
a studio in Chicago has been followed by 
the arrival of Mr. Baas in Chicago and 
the opening of his quarters at, No. 409 Kim- 
ball Hall. It promises to be a busy season 
for this splendid baritone, who having won 
his spurs in the field of concert and ora- 
torio will also now contribute to Chicago’s 
importance as a center of musical educa 
tion. 

Ada B. Woodward gave a charming piano 
recital last Friday evening in Kimball Hall, 
which was in every way eminently credit 
able to her preceptor, Emil Liebling Miss 
Woodward has been teaching piano for a 
year past at the State Normal School at 
Alva, Okla. Mr. Liebling played 
paniments for Gustafine Dornbaum, a most 
talented and attractive vocal pupil of L 
Gaston Gottschalk, and played the 


accom 


sec -ond 


piano for Miss Woodward’s poetic inter- 
pretation of the Mendelssohn G Minor 
Concerto, 

The Boston Grand Opera Company will 
play a fortnight’s engagement in the Au- 
ditorium, commencing January 10. 

Busoni’s first piano recital in Orchestra 
Hall is announced for the sixteenth of 
January. 

The sale of seats for the nineteenth sea- 
son of the Theodore Thomas Orchestra, 
which opened recently, was unusually large. 

With more pupils than have been regis- 
tered for any previous year of its existence, 
the Chicago Musical College commenced 
its forty-fourth year of continuous activity. 
Classes were convened in every part of 
the new building, and the season started 
off with a rush of work worthy the closing 
weeks of a term. Although the college 
Summer sthool has held forth during the 
past three months at the new building on 
Michigan avenue, the regular opening of all 
class-rooms, studios and student-rooms did 
not take place until the beginning of the 
new Fall term. The corps of teachers 
engaged for this year is slightly larger in 
number than that of last season, and the 
faculty list contains a larger number of 
new names. The new college quarters, 
erected with the idea that plenty of room 
for increase in attendance was allowed, are 
already taxed to their utmost, and either 
this Fall or early in the Spring four more 
stories will be added to the college build- 
ing. 

Virginia Listemann, the soprano soloist 
who has been on a long tour of the Pacific 
Coast, makes some interesting observations 
on the effect of a high altitude on a voice 
trained in and familiar with somewhat dif- 
ferent conditions in the East. Miss Liste- 
mann found that while there was a notice- 
able difference in atmospheric conditions 
that she was in no way handicapped by 
this variation, and was indeed able to pro- 
duce a clearer tone without loss of volume 
and range. 

One of the first concerts of the season 
in Chicago has been announced for Sunday, 
October 10, when two popular soloists in 
that city will be heard in joint concerts at 
Music Hall. The artists are Bernhard Lis- 
temann, the veteran violinist, and Walter 
Spry, the pianist. 

Che forthcoming American tour of Alex 
ander Zukowski, the Russian violin phe- 
nomenon, will carry with it social prestige 
not enjoyed by many artists who come to 
this country under similar conditions. 
\mong those who have interested them- 
selves in Zukowski’s forthcoming appear 
ance is the Princess Engalitchoff, a fash 
ionable leader in this city. 

Mme. Durgan, president of the Apollo 
Club of Davenport, Ia., and chairman of 
the music committee of the Woman’s Club 
of Moline, Ill, has been in Chicago this 
week making arrangements for the forth- 
coming musical events in that territory. 
Among the artists for whose appearance 
she entered into arrangements are: Gustaf 
Holmquist, the basso; Rudolph Engberg, 
the baritone; Virginia Listemann, the so- 
prano, and Clive C. Howard, the musical 
lecturer. Several of these artists already 
enjoy a high reputation in that region as 
the result of previous appearances. Mrs. 
Durgan’s activities in that regard are an 
index of the musical tastes of the three 
cities. 

A new combination, and one of unusual 
strength, has been effected by three promi- 
nent artists who will be heard in joint 
recital on a limited tour in the near future, 
managed by the concert direction of Max 
Rabinoff. The three artists for these ap- 
pearances are Rosa Olitzka, the prima donna 
contralto; Alexander Zukowski, the Rus- 
sian violin virtuoso, and Hanna Wolff, the 
Dutch pianist. A brochure of unusual at 
tractiveness has been issued by Mr. Rabin- 
off especially for this tour. 

Dr. H. S. Perkins, the dean of Chicago 
musicians, has been busy all Summer writ- 
ing his “History of Music and Musicians 
of the New England States,” with data 
that extends back over 200 years. 

Edward Walker, the lyric tenor, will 
shortly return to Chicago from a remark 
able tour through the West. When he 
reaches this city and finishes his journey at 
the offices of Max Rabinoff, under whose 
direction he is, he will have traveled 6,722 
appeared in eighteen important 
During this time he has | 


miles and 


concerts. been in 
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MINOR PLAYERS MAKE 
WOOD CONCERTS PAY 





NEW YORK SOPRANO ON HER FAVORITE MOUNT 


CAST ANNOUNCED FOR 
BOSTON OPERA’S OPENING 








Londoners Attend Promenade Affairs in 


“La Gioconda” the Opera—Singers In- 





Large Numbers—Receipts $1,800 
per Evening 


Lonpon, Sept. 7.—The Promenade Con- 
certs are now in full swing at the Queen’s 
Hall, with Henry Wood conducting, and 
the receipts average $1,800 a night, which 
is not at all bad when one considers that 
mostly young artists appear at these con- 
certs at no very advanced fees. Mr. New- 
man shotld be able to make good some of 
his former losses which he incurred by 
holding to high artistic ideals in spite of 
an unappreciative public. 

The programs this week have not offered 
many novelties. An adagietto for strings 
and harp, by Gustave Mahler, was played 
for the first time in England Tuesday eve- 
uing. Thursday evening Paderewski’s Con- 
certo in A Minor for pianoforte and or- 
chestra was marked “first performance in 
London.” However, this was an error, as 
it was played here in June, 1893. Elsie 
Horne lacked sufficient technic and temper- 
ament to dispose of this concerto properly, 
but she played the Romanza nicely. 

Considering the good reception that Alick 
Maclean’s one-act opera, “Maitre Seiler,” 
received, it should have been given again, 
but evidently the management of the 
Moody-Manners company thought other 
wise, 

Ethel Leginska, who gave the eight his 
torical pianoforte recitals last year, is ap- 
pearing three successive Sunday evenings 
at the Queen’s Hall this month, commenc- 
ing to-morrow. Of the younger pianists, 
she is perhaps the most popular in London, 
while in Germany she is booked up for 
three months solid, which goes to show 
that her talent for pleasing is not confined 
to the cockney contingent. 

So the season here is slowly commencing, 
and in a few weeks futile recitals will be 
the password, with here and there an 
oasis flourishing in the desert of small tal 
ents. E. W. 


DIPPEL GETS “GIPSY LOVE” 





Lehar’s New Opera to Have First Pro- 
duction at New Theatre 


Andreas Dippel, of the Metropolitan 
Opera House, cabled recently that he had 
obtained the American rights for Franz 


Lehar’s new operetta, “Gipsy Love,” and Long Island. 





Frances Hewitt Bowne, the soprano, 
month’s engagement as one of the soloists at the New York Chautauqua, has been Smith, of Chicago, daughter of Mr. and 
since pursuing her favorite sport, riding, 
Black Lady, a saddle mare, and a trotter that can make excellent time, is Mrs. 
Bowne’s favorite mount, and is, she claims, the best of her race in her section of ' — 


clude Nordica, Constantino, Homer 
and Some Strangers 


Boston, Sept. 13.—The new Boston Oper: i 
House will sl open on the evening 
of November 8 with “La Gioconda” as the 
offering, despite the many difficulties that 
have been placed in the way, say the man- 
agers. 

Lillian Nordica will sing Gioconda and 
Florencio Constantino Enza, with Louise 
Homer as Laura, Anna Meitschik as La 
Cieca, George Baklanoff as Barnaba and 
lr. Nivette as Alvise. 

Henry Russell, director of the Opera 
House, who has been enjoying two weeks’ 
boating at St. Nazaire, on the French Coast, 
with his wife and two children, sailed from 
Cherbourg for America on the Deutschland 
on September 3. 

He was accompanied by several of his 
artists, and upon reaching New York will 
come to Boston at once to begin active 
preparations for the opening of the new 
opera house. 

Rehearsals will be begun at the opera 
house on September 15 under the immediate 
direction of Mr. Russell and Arnaldo Conti, 
who will conduct “La Gioconda” on the 
opening night. 

Anna Meitschik, the Russian contralto, is 
not well known here, though she has ap 
peared with great success in Europe. Con 
stantino has been heard here often, and is a 
prime’ favorite with music loving Boston. 
George Baklanoff,. a Russian by birth, is 
accredited with being one of the greatest 
living baritones, and is by the wav one 
of the most costly of Director Russell’s 
importations. T. Nivette is a Frenchman 
who has scored a wonderful success in his 
own country as a tenor, and is quite as 
remarkable as an actor. By critics he is 
counted another Jean de Reszke: 


Alfred G. Robyn to Wed 


St. Louts, Mo., Sept. 13.—Alfred G. Robyn, 
composer, and member of the most aristo- 
cratic and self-sufficient bachelors’ club in 
St. Louis, Chicago and New York, to-day 
who made a great success during her announced his engagement to Miss Dora 
at. her farm at East Hampton, L. I. Mrs. Anthony Smith, a wealthy young 
woman of social position. 


Jattistini, the noted Italian baritone, who 





announced that the work would be pre- 
sented for the first time on any stage at securing the absolute rights to Viennese 
the New Theater this season. works will become popular, and New York 

This is probably the first time that a may see the “first nights” of many futur 
Viennese operetta has had its first produc- Austrian operettas. 
tion in New York. The composer of “The 
\Mlerry Widow” is said to have written 
many entrancing gipsy dance melodies for 
his new score. 

Fr, C. Whitney announced previously that 
he had secured the rights of this operetta the prima donna and her party will travel 
for America, but Mr. Dippel cables that in a special car. Loudon Charlton, Mme 
he owns the exclusive rights. Sembrich’s manager, has arranged for one 

As considerable difficulty has been ex- of the most luxurious cars in the Pullman 
perienced in the past over the production service, and in it the singer and her hus 
of Austrian operettas in America, owing to band, Professor William Stengel, will be 
the flaws in the international copyright laws quite as comfortable as in their New York 
between the two countries, it is planned to hotel. The car is fitted with every ap 
produce the work in America, so that it pointment, and will carry a full complement 
can be copyrighted here as a new produc- of servants. Mme. Sembrich will arrive in 
tion. It is probable that this means of America early in October. The latest ad 
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is known to Germans as yet only through 
the talking-machine, is to make an extended 
“guesting” tour of Germany’s opera houses 
this season. 


vices state that she is in excellent health, 
and is looking forward with enthusiasm to 
her long trip throughout the country. 
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SAYS BOSTON IS OPERA MAD 


Delfino Menotti, Assistant at New Opera, Tells of Situation in the 
¢é Hub ”? 


that they must know a répertoire by heart 
and have exceptional ability, even to join 
the chorus. The grand opera chorus of to- 
day is not that of twenty years ago, or 
even ten years ago. Then a voice was the 


Boston, Sept. 13.—While the many stars 
and the general ensemble of the Boston 
Opera Company, which Director Henry 
Russell is to present to Bostonians during 
the coming season gives promise of per- 
formances seldom witnessed in any opera 
house of the world, much of the credit for 
the excellence of the mise-en-scene will be 
due to Signor Delfino Menotti, the regis- 
seur general, whose reputation as a com- 
mander-in-chief behind the scenes equals 
that of any other man employed in a sim- 
ilar capacity. 

Signor Menotti, who at one time was the 
highest paid baritone of the Italian school 
in the world, was selected for his present 
position by Director Russell after a careful 
study of European theaters. 

For several years he had been the regis- 
seur general of the Imperial Opera House 
at Moscow, where he firmly established 
himself in the favor of the management 
and the public. He is alike famous at La 
Scala and Covent Garden. Besides super- 
intending the work of selecting the chorus 
and their training for the great work ahead 
of them, he is supervising the work of the 
artists who are engaged in painting the 
scenery, every part of which has to be ap- 
proved by Signor Menotti as to traditions 
and local color. 

“Boston is opera mad,” he says. “Girls 
with beauty, influence and millions, fail, 
while girls without friends or position suc- 
ceed. I am besieged by hundreds of beau- 
tiful society girls, eager to be Opera singers. 
Some of them are heiresses in their own 
right. But they haven’t a bit of talent, and 
they fall by the wayside. Then I am told of 
some girl—a servant, a housemaid, a shop- 
girl, or just a daughter of a citizen—who 
has beauty, talent, even genius. For her is 
the crown of success. 

“Boston harbors dozens of poor girls 
who will one day make the city famous as 
the City of Voices.” But for every girl 
with talent, he says, he is besieged with 
hundreds of untalented girls, who have 
spent large sums in order to train them- 
selves for a profession in which they will 
never shine. 






DELFINO MENOTT 


Director Henry Russell’s Chief 
at the Boston Opera House 


only requirement. The singer: could have 

“It is amazing,” he continued, “how wild the figure of an elephant, or a pencil, and 
Boston girls are to enter opera. They are join the chorus. She did not need to do 
quite willing to enter the chorus, forgetting anything but sing. 


“To-day the chorus girl of grand opera 
must be more than a singer. She must have 
a répertoire of thirty to fifty operas at her 
command—that is, she must be able, at an 
hour’s notice, to sing the opera through, 
her part. To-day she must be able to act. 
She is not a wall-flower, who stands about 
the stage, raising her hands at the begin- 
ning of each chorus and at the climax. She 
is a part of the action, and she must be as 
clever as one of the talented supers in any 
of Belasco’s productions. 

“To-day, too, a certain amount of good 
looks is demanded. No longer will the pub- 
lic stand for the ‘flower maidens’ who tip 
the scale at 250 pounds, or for ‘ladies of 
the court’ who seem eminently fitted to pre- 
side over a washtub. 

“And yet, despite all of these require- 
ments, they come to me thinking that 
wealth or beauty alone will procure them a 
coveted position. It is foolish. 

“It is safe to say there is no pull in art. 
No matter if you have thousands of friends 
millions of dollars, wonderful beauty—if 
you appear on the stage as a singer and 
cannot sing the public will laugh at you. 

3ut in the ranks of the humble—there 
you often find true voice, real talent and 
singular beauty. Merely for example, I 
would say that in our entire chorus which 
is to sing at the Boston Opera House there 
is but one girl who is paying for her tui- 
tion, but one girl who can afford to do so. 

“The others are being taught absolutely 
free because they have the necessary quali- 
fications, and we need them, money or no 
money. What good would it do us to have 
in our chorus women paying for their tui- 
tion and unable to sing? Could we give 
opera with their tuition money and without 
singers?” 





Brahms Musical Festival Opens 


Municn, Sept. 10.—The Brahms Musical 
Festival opened here to-day with a recep- 
tion at the City Hall, during which Mayor 
Von Borscht made an address of welcome 
to the delegates. Many distinguished guests 
are attending the festival, but all the rep- 
resentative musicians of Munich are con- 
spicuous by their absence. At the first con- 
cert this evening Fritz Steinbach, of Co- 
logne, conducted the German Requiem and 
Brahms’s First Symphony to a crowded and 
enthusiastic house. 

A song recital by Dr. Ludwig Wiillner 
has been added to the schedule of the first 
Brahms Festival in Munich this month. 


ALICE NIELSEN TO TOUR 


Metropolitan Star Will Have Many Con- 
cert Appearances 


Alice Nielsen is to devote a portion of 
her coming season to concertizing as well 
as filling the prima donna roles at the 
Metropolitan Opera House and with the 
Boston Opera Company. Loudon Charlton 
has booked a series of important engage- 
ments, among them appearances in Ogdens- 
burg, N. Y.; Indianapolis, Ind.; Denver, 
Col.; Omaha, Neb., and Kansas City, Mo. 

The year after Miss Nielsen commenced 
her studies in Europe with Mr. Henry 
Russell she sang at the London Musical 
Festival with Nikisch; at the Philharmonic 
Society of Liverpool, and at _ Richter’s 
famous Manchester concerts. The press 
was unanimous in its appreciation of the 
exquisite quality of her voice, and such 
was the interest she excited that she was 
asked to open the grand opera season of 
Covent Garden in the famous performance 
of “Don Giovanni,” under the baton of 
Richter. She and Mme. Melba were. the 
first to sing Puccini’s “La Bohéme” with 
Signor Caruso in the same opera house. 





Hammerstein Composes New Waltz 


Oscar Hammerstein has recently fin 
ished his latest waltz, “When All the World 
Was Young,” a number which introduces 
various periods of our history previously 
to their achieving fame. Its measure is 
lively. 

“T dare not spring it on the public until 
my afrangements with the Police Depart- 
ment are complete,” said Mr. Hammerstein, 
facetiously. “I want protection, and when 
| have secured that I will seek a bondsman. 
After that it will be comparatively easy 
sailing for ‘When All the World Was 
Young.’ ” 


The Carroll College Conservatory of 
Music, which has recently been organized at 
Waukesha, Wis., will have for its staff of 
instructors Clarence Shepard, who will have 
charge of the piano and’ organ department ; 
Burt W. Clayton, in voice culture, and 
Blanche Willscn, who will assist in the 
piano department besides teaching the man- 
dolin and guitar. 





Joseph Pache, director of the Baltimore 
Oratorio Society, has been in Germany 
during the Summer seeking choral novel 
ties for the coming season. 
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MUSICIANS REPAIR SIX PUNCTURES 














Musicians cn wheels in Northwestern Ohio, about fifty miles from Toledo. 
Frank Ormsby, the tenor, can be seen in overalls on the left, examining with rueful 
face a most exasperating puncture. In the rear of the machine are Mr. Ormsby’s 
sister, Mrs. J. S. Calkins; Mrs. E. R. Ormsby, his sister-in-law, and his wife, Mrs. 
Ormsby. The proud possessor of the coat is E. R. Ormsby, and the other gentle- 
man is J. S. Calkins. The little girl is the latter’s daughter, Almeda. This accident 
is the first of six punctures on the same wheel of the same car on that day. 





CHOIR SECURES NOVELTIES 





Much American Music to Be Sung by 
Toronto Schubert Club 


Toronto, Sept. 13.—The choir of Jarvis 
Street Baptist Church is planning an inter- 
esting program for Thanksgiving Day. Dr. 
Broome while in London this Summer se- 
cured two novelties which will be given for 
the first time in Canada, the latest work 
from the pen of Sir Edward Elgar, a six- 
voiced part song for unaccompanied sing- 
ing, entitled “Go, Song of Mine,” and a 
dramatic poem, “The Battle of the Baltic,” 
by Dr. Hartford-Lloyd. 

J. M. Sherlock, conductor of the Toronto 
Oratorio Society, returned to the city this 
week to resume his work for the season. 

Nina Gale, pupil of H. Ethel Shepherd, 
has been appointed to the staff of the To- 
ronto Conservatory of Music, also soloist 
of the Northern Congregational Church. 
Ethel Shepherd has returned from a 
lengthy vacation, and has rejoined the staff 
of the Conservatory of Music. 

During H. M. Fletcher’s recent trip to the 
Eastern States he was entertained by the 
eminent musician, Horatio Parker, and 
was complimented for the fine work of the 
Schubert Choir, and the hope was expressed 
that that chorus would produce more of 
his compositions. Last week a request was 
received from Julian Edwards asking Mr. 
Fletcher to include in his répertoire that 
composer’s “The Redeemer,” and this will 
probably be done. 
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In the forming of his new society for 
the study of grand opera and oratorio, Sig- 
nor Vegara is meeting with the best of 


success, and has already booked on the 


membership list over 200 names. 
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Metropolitan Reports Record-Breaking 
Subscription List 


All records in subscription sales of the 
Metropolitan Opera Company will be shat- 
tered this season when the final seat is 
sold. The receipts from this source alone 
will be more than $800,000. Although the 
box office was not officially open in the 
Summer, checks have been pouring in on 
Treasurer John Brown, with requests for 
reservations until now, two months before 
the first performance, last year’s record of 
$650,000 for subscription seats has been 
surpassed. 

With prosperity returning the demand 
for single seats at the window, say Metro- 
politan officials, is certain to increase also, 
and when the season of 1909-10 has ended 
it is believed that more than $2,500,000 will 
have been paid by the public in return for 
the greatest artists and the greatest en- 
semble this organization ever has had at 
one time. 

On Wednesday, when the Metropolitan 
box office opened, the line overshadowed 
any previous first day assemblage desirous 
of obtaining choice locations. Already 
every seat, except thirty, has been taken on 
the main floor for Monday nights through- 
out the season. 


CONNECTICUT SANGERFEST 


Delegates Convene in Hartford to Pre- 
pare for Next Event 


HARTFORD, CoNN., Sept. 12.—The United 
Singing Societies of Connecticut, which at 
present comprise twenty-five organizations, 
will send delegates here Monday afternoon 
to make preparations for the State Sanger 
fest, which will be held next June in this 
city. The local Sangerbund will be the 
scene of the meeting. 

Six new societies seek admission into 
the Connecticut State organization. They 
hail from Broad Brook, Union City, New 
Haven, Adams, Mass., and Holyoke, Mass. 

The fact that two of these prospective 
bodies are without the State is expected 
to give rise to a debate whether the State 
organization should admit within its fold 
singing societies outside of the borders of 
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Management : 


Connecticut. At present the spirit of the 
various sangerbunds of importance favors 
extension, and it is likely that the Massa- 
chusetts societies will be admitted. Besides 
the deliberation on this point the delegates 
will consider whether any prize singing will 
be held at the State sangerfest. Then the 
question of altering the constitution will 
be placed before the meeting. 

The Hartford Sangerbund will meet on 
the first Thursday in October, when plans 
will be made for the approaching Winter 
season. 


NEW OFFICERS FOR CLUB 





Musical Organization of San Francisco 
Holds Its Election 


SAN Francisco, Sept. 10.—The San Fran- 
cisco Musical Club has elected new officers 
as follows: 

Mrs. John D. Sibley, president; Mrs. 
James Alva Watt, vice-president; Mrs. 
Matthew Wismer, second vice-president; 
Mrs. Frank Fredericks, treasurer; May 
Shannon, recording secretary; Mrs. Hen- 
rietta Stadtmuller, corresponding secretary ; 
Mrs. Elliot D, Goodrich, business secretary ; 
Mrs. Ashley Farrel, librarian; Mrs. George 
L. Alexander, Mrs. Albert J. Dibblee and 
Mrs. John W. Hoyt, associate directors. 

Meetings will be held every first and 
third Thursday, when interesting vocal and 
instrumental programs will be rendered by 
the active members, of which there are 
about 100. There are over 200 associate 
members. 

On October 7 a reception will be held at 
the house of Mrs. Osear K. Cushing for 
club members only. 


Tina Lerner a Worcester Soloist 


Tina Lerner has been signally honored 
by being engaged as soloist at the Worces- 
ter Festival and later with the Boston 
Symphony Orchestra. The former engage 
ment will open what will be a banner sea 
son for this most interesting young pianist. 
At the Worcester event she will play the 
Grieg Concerto in A Minor. 


Jacques Thibaud, the French violinist, 
made the greatest success of the Summer 
season at Dieppe, which rivals Ostende in 
its musical attractions. 


Some one wants to know what is the 
trouble with church music. The trouble 
with church music is the church 





Wendelkin to Enter Concert Work. 


Edward Wendelkin, who occupies one of 
the best baritone church positions in The 
Bronx, is considering advantageous offers 
from several important churches in Man- 
hattan. It is possible, however, that supe- 
rior offers of concert engagements may 
lead him to the acceptance of the latter. 

















Theodore Daeuble 


PitrspurG, Pa. Sept. 13.—Theodore 
Daeuble, the nestor of the honored frater- 
nity of directors of the Pittsburg musical 
societies, died a few days ago at Warren, 
aged seventy-five years. He moved there 
two months ago, to make his home among 
ivclatives. He was one of the oldest sing- 
ing society directors of this district. He 
had been given a thorough musical educa- 
tion early in life, and during his career here 
many German “Gesangverein” profited by 


his tutelage. He came here from Ger- 
many fifty years ago, and had lived here 
ever since. Of late years he had been 
living in Avalon, from which place he 
moved to Warren. His wife died several 
years azo, and he leaves no children, 

me Gee. 





Marie F. Montgomery 

Marie F. Montgomery, of Corpus Christi, 
Tex., died in Berlin last week of heart and 
lung trouble. Miss Montgomery was study 
ing the violin. Her only friend in Berlin 
was a German woman, Miss Mueller, who 
pawned her own violin, her jewelry and her 
clothes and lived on the verge of starvation 
in order to send her dying American friend 
toa hospital. 


Major William Stevenson 


Major William Stevenson, author and 
hymn writer, died at his home in Flint, 
Mich., last week. He was seventy-nine 
years old. 
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AMERICANS AGAIN LEAD IN OPERA 


Ellison van Hoose and Emma 
Loeffler Are Engaged for Prin- 
cipal Parts at Mayence 


MAYENCE, Sept. 5.—At the Mayence 
Opera House there will be some changes 
this season which will be of interest to 
American musicians. Conductor Henry K. 
Hadley, and Margaret Lemon, dramatic so- 
prano, will no longer be found among the 
personnel of the opera, but two other Amer- 
icans will hold positions of importance 
there. Ellison van Hoose, long known to 
American music lovers as one of our best 
oratorio and concert tenors, will be the 
first lyric tenor at the Mayence Opera this 
season, and Emma Loeffler, also an Ameri- 
can, will take Miss Lemon’s place as young 
dramatic soprano. 

Mr. van Hoose will make his début this 
Winter in Flotow’s “Martha,” an opera 
which he thinks is very unjustly neglected 
to-day. Besides this opera, he sings seven- 
teen other big tenor roles, including Faust, 
Rhadames, in “Aida”; Walter, in “Die 
Meistersinger”; Arnold, in Rossini’s “Will- 
iam Tell”; Lohengrin, Raoul, in “The Hu- 
guenots”; Rudolf, in “La Bohéme,” and 
Le Grieux, in Massanet’s “Manon.” The 
last named role he will create in Mayence, 
as the opera is to be given there for the 
first time this year. 

After the season closes Mr. van Hoose 
will make guest appearances at the principal 
German opera houses. 

He has spent the entire Summer in May- 
ence preparing for his many appearances. 
Mr. and Mrs. van Hoose have a most at- 
tractive apartment overlooking the opera 
house, quite American, with real rocking- 
chairs, something one meets only too sel- 
dom in Europe. 

Amusements in Mayence during the Sum- 
mer are limited to the moving-picture the- 
aters, and on account of the lack of other 
excitement Mr. van Hoose has gotten the 
habit, and visits all the “shows” in town 
religiously each week. 

His European successes with the Berlin 
Phitharmonic Orchestra, under Nikisch, and 
elsewhere have seemingly done very little 





ELLISON VAN HOOSE 


American Tenor as “Rudolf” in “La Bo- 
héme,” Who Will Be the First Lyric 
Tenor of the Mayence Opera 


toward expatriating Mr. van Hoose, for he 
is one of the most patriotic Americans that 
one could wish to find anywhere. He be- 
lieves thoroughly in the artistic future of 
America, and claims that to-day vocal in- 
struction stands on a higher level at home 
than in Europe. 

The Mayence Opera House is the oldest 
stage of the sort in Germany, dating back 
to 1830. At the end of the coming season 
the entire house is to be reconstructed and 
enlarged, so that the city will have a the- 
ater for operatic performances+which will 
compare favorably with the opera houses 
in the nearby towns of Frankfurt-on-the- 
Main and Wiesbaden, Epwin HuGHEs. 
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PARADE WITHOUT BANDS 





Providence Labor Unions March With- 
out Usual Music 


PROVIDENCE, Sept. 13.—Owing to the sus- 
pension of the Local Musicians’ Union, No. 
198, by the central body, the Labor Unions 
of this city paraded Labor Day without 
band music. The trouble began as far 
back as June, when, after an investiga- 
tion by the Central Federated Union, it 
was found that the Musicians’ Union had 
concealed the fact of an existing agreement 
between Bullock’s Temple of Amusement 
and the Musicians’ Union, after the pro- 
prietor had been placed on the unfair list. 

Business men interested in music are 
planning to form another Reeves Band. 
Reeves Band was well known throughout 
the country, and his band had a national 
repute. 

G. Raymond Ladd, who has been con- 
ductor of the noted orchestra at the Ocean 
House, Block Island, during the Summer, 
has returned to this city. Mr. Ladd will 
again this season direct the orchestra at 
the Providence Opera House. 

The Hans Schneider Piano School opened 
its sixth season in Butler Exchange on 
Wednesday. Hans Schneider is director, 
and has an able corps of instructors. 


G. F. H. 


NORTHWEST CALLS DUNKLEY 








New Orleans Organist Will Take Posi- 
tion in Vancouver, B. C. 


New ORLEANS, Sept. 10.—Ferdinand 
Dunkley has accepted a call to the position 
of organist and choirmaster of Christ 
Church, Vancouver, B. C., and will leave 
New Orleans in October to take up his 
new duties. Mr. Dunkley has just returned 
from a tour of the Pacific Coast, in the 
course of which he visited Vancouver. 

During his tour Mr. Dunkley gave organ 
recitals in Los Angeles on the largest organ 
in the West, in Riverside, Redlands, Pomo- 
na, Pacific Grove, Santa Cruz, Oakland and 
Stockton, Cal., and El Paso, Tex. In Seat- 
tle he gave a joint piano and song recital 
with Bentley Nicholson and Mrs. Katherine 
Ivey. 

For the past eight years Mr. Dunkley has 
had charge of the music at St. Paul’s 
Church, Camp and Gaiennie streets; for 
about six years he has been organist of 
Touro Synagogue, and has been supervisor 
of the music at the Isidore Newman Train- 
ing School since the opening of that insti- 
tution; he founded and directed the New 
Orleans Choral-Symphony Society for five 
seasons and also the Apollo Male Voice 
Club for about the same period. He has 
given many organ recitals at St. Paul’s 
Church and Touro Synagogue. 


Professor and Mrs. William E. Haesche, 
of Whitney avenue, New Haven, Conn., 
have closed their Summer cottage on one 
of the Thimble Islands and have returned 
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GEORGE SHORTLAND KEMPTON 


Philadelphia Pianist Who Has Returned 
to Work After Extensive Vacation 
Tour in Canada 


PHILADELPHIA, Sept. 13.—George Short- 
land Kempton, Philadelphia’s eminent pian- 
ist and teacher, has returned from an ex- 
tensive vacation spent in Canada, Northern 
New York and the mountains of Pennsyl- 
vania, and has resumed teaching at his 
studio, No. 10 South Eighteenth street. 

Aside from concert work, which has kept 
this artist very busy in the past, he has a 
large following of pupils, which includes a 
teachers’ class, several of whom are hold- 
ing prominent positions. Many of these 
advanced pupils come from great distances, 
Detroit, Mich.; Providence, R. I.; Balti- 
more, Chicago, Washington, D. C.; Read- 
ing, Pa., and neighboring towns of New 
Jersey and Pennsylvania being represented 
among them. 

Mr. Kempton as a pianist ranks as one of 
the foremost among Philadelphia’s artists. 
The season of 1909-1910 promises to be as 
rich in concert work for him as the one just 
passed. He has been booked to appear at 
many notable concerts and private recitals. 





Willy Jaffe Engaged for Appleton 


Appleton, Wis., Sept. 13.—Willy Jaffe, 
the eminent Milwaukee violinist and mu- 
sical instructor, has been added to the staft 
of the Lawrence Conservatory of Music, 
Appleton, Wis., in place of Mrs. Albee, 





who has recently resigned. William Har- 
per, dean of the conservatory, is gratified 
at being able to secure the services of so 
well known a violinist, and believes that the 
announcement of the employment of the 
Milwaukee artist has had much to do with 
the increase in enrollment over that of last 
year. M. N.S. 


Baltimore Teacher Places Successful 
Pupils 


BALTIMORE, Sept. 13.—Elsa Wortcha 
Jimison has been appointed soprano solo- 
ist in the choir of Fayette Street M. E. 
Church. Miss Jimison is a young singer 
with a light and flexible voice. She was 
formerly engaged as second soprano with 
the First Presbyterian Church choir. Her 
entire vocal instructions were _ received 
from Harry Montandon Smith, of No. 
1615 Madison avenue, Baltimore. James 
M. Price, ‘orinerly assistant tenor of the 
First Presbyietizn Church choir, has been 
appointed tcnor soloist of the Lafayette 


Avenue Pres'yterian Church choir. Mr. 
Price is also a pupil of Mr. Smith. 
W. J. R. 





Muscle and the Musician 

Few concertgoers realize the enormous 
amount of actual massive physical strength 
that is put forth by the master violin tech- 
nicians. The successful violinist must have 
a vast store of endurance and firmness un- 
der long strain of performance. Probably 
one secret—and not an unimportaht one— 
of the musical rise and the triumphs of 
Fritz Kreisler lies in his stalwart military 
figure and healthy body. Kreisler gave up 
his beloved violin absolutely during one 
period of his youth and served his Father- 
land faithfully in its military forces. He is 
still a lieutenant in the Austrian army. 

Following strict European ideals of 
honor, Kreisler fought and came off victor 
in three duels, though he was not un- 
scathed, and still bears the marks of one of 
the affairs on his person. The magnificent 
Stradivarius seems to rest light as a feather 
on his shoulder, and, though Kreisler is not 
lacking in low and tender melody, he is able 
to roll out the strength of organ billows and 
the blast of the trumpet when the mood 
comes over him. 


Hastings in Boston Recital 

Boston, Sept. 13.—Arrangements have 
just been made for the appearance of Fred- 
erick Hastings, the baritone, in a song re- 
cital at Steinert Hall on November 2. As- 
sisting him will be Arthur Foote, the com- 
poser, and Andre Benoist, last season’s 
accompanist to Mme. Nordica. Mr, Hast- 
ings is to sing a group of Mr. Foote’s songs, 
with the composer at the piano. One num- 
ber, “Before Sunrise,” has been especially 
written for and dedicated to the baritone. 
The latter will also sing a number of Mr. 
Benoist’s songs, in which he will again have 
the composer as accompanist. Mr. Hast- 
ings’ tour is now being booked through the 
South and Middle West. 


Robert Moore, a young American bari- 
tone, is to sing at the Théatre de la Mon 
naie, Brussels, this season. 








DENVER MUSICIAN, AND DAUGHTER, PLAY ‘“‘ COWBOY ” 











The accompanying picture shows J. 
Martha, mounted on “cow ponies” on 
will be noted that Mr. 
puncher” and the 
now beginning his second season as a voice teacher in Denver, and 
Winter fully as successful as the first, when his time was completely filled. 


Wilcox is wearing the 
kerchief that ranchmen substitute for collars. Mr. 


C. Wilcox and his eight-year-old daughter, 


Denver, Col. It 
“shaps” of the “cow- 
Wilcox is 


anticipates a 


former’s ranch, near 
regulation 





Chicago Musicians Return 


[Continued from page 18] 








particularly good voice, and has been finely 


received where he has appeared. 

George Hamlin writes that he has had a 
delightful visit with M. Faure, of the Paris 
Conservatory, at the residence of Louis 
Lombard, the palatial Chateau Trevano, in 
Italy. Mr. Hamlin returns to America 
early next month, making his first appear- 
ance at Carnegie Hall October 18, 

Thomas MacBurney, now on the Pacific 
Coast, has made such a pronounced success 
in his studio work at No. 729 Fine Arts 
Building that he will have two assistants 
when he returns the last week in Septem- 
ber. 

Yvonne de Treville, the sprightly prima 
donna of the Castle Square Opera Com 
pany, who resided here for several years, 
has just signed for sixty appearances at 
the Imperial Opera in Vienna. 

Dr. Cornelia De Bey, made a member 
of the Board of Education of Chicago, who 
represents advanced woman to a remark- 
able degree as a philosopher, economist and 
physician, has gone to Minneapolis with 
the view of establishing there a_ political 
economical paper. She has been making 
predictions of a very dark future for the 
world, characterizing the existing monetary 
system as a jest and declaring that music 
is needed as a soul-softening influence 
She remarks: “The world needs to be 
softened and given clearer and purer vis- 


ion. That is why I believe in music in 
public schools, but it must be music taught 
properly.” She further declares that “music 
is being killed by the present-day inter- 
pretations, and while admitting that vaude- 
ville, phonographs and automatic pianos 
have some value, that they are lowering the 
public taste.” C. EL. N. 


Leon Rice Gives Brilliant Recital 

WALLINGFORD, CONN., Sept. 10.—Leon 
Rice, tenor, gave a brilliant recital recently 
at the Methodist Episcopal church, before 
a large audience. Mr. Rice has a splendid 
tenor voice, .He began as a choir boy in 
Detroit and made his début in concert 
work at the St. Louis Fair. Since that 
time he has given over 1,200 recitals. He 
is planning to go to Europe to further his 
musical studies. 








Josephine Swickard’s Illness 

Josephine Swickard has been obliged to 
cancel all Fall engagements on account of 
illness. While visiting in Detroit in the 
early summer, Miss Swickard made a mis- 
step on the stairs, fell and injured her 
spine. Although her condition all Summer 
has been serious, complete recovery is now 
assured, J. E. Francke, her manager, has 
already made a number of bookings for 
the Winter and Spring concert season. 


The Opéra Comique, 
with Massenet’s “Sapho,” 
Carré in the name part. 


Paris, reopened 
with Marguerite 
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POPULAR CONCERTS 
REACH THE EDUCATED 


Indianapolis People’s Concert Asso- 
ciation Fails to Reach the 
Common People 


INDIANAPOLIS, Sept. 13.—The 
Concert Association will soon be ready to 
announce its plans for the coming season, 
and expects to offer some programs which 
will, no doubt, be of sufficient interest to 
attract large audiences at each of the con- 
certs. Three of the events have been defi- 
nitely arranged, while the fourth is still 


under consideration. Those already en- 
gaged are the Adamoski Trio, the Kneisel 
Quartet and Alice Neilson. bo 

The original purpose of this association 
was to provide first-class concerts at popu- 
lar prices which would bring them within 
the reach of many who had heretofore 
been deprived. Season tickets for the en- 
tire course of four concerts have always 
been exceeding] low, but with careful man- 
agement there has been enough profit de- 
rived from the receipts to warrant bring- 
ing the Theodore Thomas Orchestra for 
two concerts at the close of each season. 

The idea was first suggested by Edward 
B. Birge, director of music in the public 
schools, and he has devoted much of his 
time and energy to making it a success. 
His efforts have not been in vain as far 
as the concerts are concerned, nor has the 
size and enthusiasm of the audiences been 
a disappointment, but he regrets the fact 
that his original purpose has almost been 
defeated. The excellence of the attrac- 
tions, in the past, is an established fact, 
but those for whom the concerts were 
most intended have not taken advantage 
of the opportunity which has been placed 
before them. 

Mr. Birge, from the experience he has 
derived from his connection with these 
concerts, has reached the conclusion that 
it is not so much the low price of admis- 
sion which attracts but that it depends 
entirely upon the program offered. If the 
program is one which the people desire 
to hear they will not parley much about 
the cost of seats, but if they do not like 
the artist and his program they will not 
attend at any price, Sy 

Leon Sampaix, who is the latest acquisi- 
tion to the faculty of the Metropolitan 
School of Music, arrived in the city a 
few days ago from Liege, Belgium. He 
is not only a teacher of broad experience, 
but is a pianist who will command respect. 
He is a graduate of the Royal Conserva- 
tory at Liege, but has since that time con- 
tinued his study under eminent teachers in 
Brussels, Paris and Berlin. While in the 
latter place he was engaged by the Pea- 
body Institute at Baltimore as teacher of 
pianoforte, which position he held for three 
years. He returned to Liege, where he 
expected to identify himself with the Royal 
Conservatory in the same capacity. Before 
arrangements were completed, however, he 
received and accepted the invitation to lo- 
eate in Indianapolis. 

Katherine Bauer, one of the younger vio- 
linists, who met with unusual success in 
her concert work of last season, will be 
in Northern Wisconsin for the next two 
weeks. As a soloist she reflects great credit 
upon her former teacher, Hugh McGibeny, 
of this city, under whose instruction she 
received the greater portion of her musical 
training. 

Edward Taylor, director of the Roberts 
Park Choral Society, expects to present at 
an early date a cantata, “The Judgment,” 
by Birt Summers, of Muncie, Ind., whose 
compositions are attracting considerable at- 
tention. The programs of the Choral So- 
ciety for the coming season will also in- 
clude a “Te Deum” and several smaller 
numbers by the same composer. 

Carrie Amelia Hyatt, a member of the 
faculty of one of the principal schools, is 
expected to return soon from Paris, where 
she has spent the last three months study- 
ing with Roger Swayne. Miss Hyatt is 


People’s 


popular as a pianist, and also possesses a 
rare gift as an accompanist. 

With the addition of Victor Ila Clark and 
Nellie B. Shaffer the colony of teachers 
in Aeolian Hall is now complete, as their 
incoming leaves no vacant studios. Clark 
will instruct in the higher theoretical 
branches, and Miss Shaffer is a well-estab- 
lished teacher of pianoforte. 

There are no new developments regard- 
ing the proposed orchestra, but those in 
charge of the matter are quiefly canvassing 
the situation and expect to have some defi- 
nite understanding in the near future. 





Mme. Brinkerhoff Eighty-one 


Mme. Clara M. Brinkerhoff, formerly 
well known as a‘ singer and teacher, cele- 
brated her eighty-first birthday in New 
York on September 8. 

Mme. Brinkerhoff, who was an impor- 


tant factor in the musical life of her day, 
was the first to introduce music in the 
public schools of New York, and was in- 
strumental in getting a piano placed in the 
school in which she taught, the first time a 
piano was used in public school work in 
New York. 

Her article, “The Singing Voice,” was 
written at the request of the World’s Co- 
lumbian Exposition authorities, and was 
read before the Women’s Congress in Chi- 
cago in 1893. The article was also read by 
Helmholtz, the German scientist, and was 
pronounced the best work he had ever read 
on the method of training the human voice. 





Arriola to Fill Rosenthal Dates 


R. E. Johnston announces that Pepito 
Arriola, the Spanish child pianist, has been 
engaged to fill the Rosenthal dates on the 
Coast for February and March. 








FRITZ KREISLER HAS GOOD LUCK 











THE KREISLER PARTY ON A SUNNY SLOPE IN SWITZERLAND 


The Violinist is Reclining on the Extreme Right, While the Dog in the Center is 
the Artist’s Favorite Dog, a Fox-Terrier, Which He Calls “Sport” 


Fritz Kreisler, who is now taking a rest 
in Switzerland, after which he will go for 
a “Kur” to Gastein, has just closed his 
European season. Since October last Kreis- 
ler has been playing in every part of Eu- 
rope, and he has had many varied experi- 
ences, but none that was so remarkable as 
when he played a series of concerts in Den- 
mark. On one occasion during this time he 
noticed the loss of a cherished gold foun- 
tain-pen set with precious stones, a gift 
from Queen Margharita of Italy. Little did 
he dream of ever seeing the pen again, but 


he figured that it had been lost in the sleep- 
ing-car between Krishamia and Droutheim, 
two days before. On a hope, he wrote an 
explanation to the depot master at Drout- 
heim, and, to his utter astonishment, the 
royal gift was returned to him two weeks 
later. 

Kreisler is coming to this country for an 
extended tour under the management of the 
Henry Wolfsohn Musical Bureau, and will 
open his season with a violin recital in Car- 
negie Hall on Saturday afternoon, Octo- 
ber 23. 





GRANVILLE’S WARM GREETING 


Baritone Enchants Gloversville Audience 
with Vocal Magic 


GLOVERSVILLE, N. Y., Sept. 13.—The local 
music lovers are still talking about the 
beautiful singing they heard when Charles 
Norman Granville gave a recital here re- 
cently. The concert was given by the 
Ladies’ Chorus at the First Methodist 
Church, and altogether was one of the 
most charming affairs ever held here. 

Mr. Granville’s rendition of the prologue 
to “Pagliacci,” his first number, was an in- 
dication of vocal joys to follow, and this 
and every subsequent number was greeted 
with vociferous applause. 

He later sang Nevin’s “Phantom Horse- 
man,” d’Hardelot’s “Berceuse,” Oley 
Speak’s “In May Time,” Spross’s “To-mor- 
row,’ McDaniel’s “Charity,” and others. 

The exquisite quality of his baritone 
voice and the manly resonance and tech- 
nical mastership which showed in his every 
vocal utterance made his audience realize 
that it sat in the presence of a real singer. 


STOCK BOUND HOMEWARD 


Mme. Nikisch, Berlin Conductor’s Wife, 
Composes an Operetta 


Bertin, Sept. 12.—Frederick Stock, con- 
ductor of the Chicago Orchestra, is sailing 
for the United States with a trunkful of 
new compositions never before heard in 
America, including English, German, 
French, Russian and Swedish works. One 
of the most important is a new symphony 
by Sir Edward Elgar. 

Mme. Nikisch, the wife of the famous 
conductor, has just completed an operetta 
called “My Aunt, Your Aunt,” which is to 
be presented in the course of the next sea- 
son at the New Operetta Theater in Berlin. 
The theater, “An der Wein,” in Vienna, 
will give during this month the first per- 
formance of a new work by Franz Lehar, 
to be known as “The Count of Luxem- 
bourg.” 

Arthur Hartmann, the Hungarian-Ameri- 
can violinist, who toured the United States 
last season, has abandoned his residence in 
Berlin and settled in Paris. 


WORCESTER FESTIVAL 
PLANS NOW MATURED 


Five Concerts to Be Given—Many 
Prominent Soloists Will 
Perform Each Day 


Worcester, Mass., Sept. 12.—Musicians 
throughout the State and elsewhere are 
of course gre?tly interested in the recent 
announcements of the annual Worcester 
musical festival, which this year will be 
held on September 29, 30 and October 1, 
in Mechanics’ Hall. The festival this year 
is of more than ordinary interest. The 
list of artists entire and scheme of the 
concerts are as follows: 

Sopranos, Corinne Rider-Kelsey, Laura 
Combs; contraltos, Jeanne Gerville-Reache, 
Christine Miller, Margaret Keyes; tenors, 
Reed Miller, George Harris, Jr.; baritones, 
Oscar Seagle, Frederick Weld; pianist, Tina 
Lerner; viola soloist, Emil Ferir; con- 
ductor, Dr. Arthur Mees; assistant con- 
ductor, Gustave Strube; chorus, 400 voices 
with addition of 100 boys from Worcester 
surpliced choirs to sing in Berlioz’s “Te 
Deum” September 30; Boston Symphony 
Orchestra, sixty pieces. 

Works, Mendelssohn’s “Elijah,” Septem- 
ber 29; Liszt’s “Missa Solennis,” first com- 
plete presentation in this country, and Ber- 
lioz’s “Te Deum” September 30; Symphony 
concerts afternoons of September 30 and 
October 1, and artists’ night program Oc- 
tober I. 

The auction sale of season tickets for 
the festival takes place September 21. 

The program for the first concert on 
Wednesday evening, September 29, at 8 
o'clock, is as follows: 

Mendelssohn’s Oratorio, “Elijah.” 

Soloists—Corinne Rider-Kelsey, soprano; 
Christine Miller, contralto; Reed Miller, 
tenor; Oscar Seagle, baritone. 

[he second concert, on Thursday after- 
noon, September 29, will be begun with an 
orchestral rendition of Weber’s overture 
to “Euryanthe.” Mlle. Jeanne Gerviile- 
Reache will then sing Gounod’s “O Ma 
Lyre Imortelle” from “Sappho.” Conductor 
Strube will direct the playing of two sym- 
phonic poems with viola obbligato, the 
latter to be plaved by Emil Ferir. Freder- 
ick Weld will then give a bass aria and 
the concert will come to an end with the 
rendition of Tschaikowsky’s Fourth Sym- 
phony. 

A performance of Liszt’s Missa Solennis 
will be given at the third concert, on 
lhursday evening. The soloists will be 
Laura Coombs, soprano; Margaret Keyes, 
contralto; George Harris, Jr., tenor; Fred- 
erick Weld, bass. Mr. Harris will sing in 
Berlioz’s “Te Deum.” 

The fourth concert, on Friday afternoon, 
October 1, will be begun with Beethoven’s 
overture to “Coriolanus.” Margaret Keyes 
will then sing an aria from “Don Carlos” 
and Tina Lerner will play selections from 
MacDowell and Grieg. 

In the evening the overture to “Le Ba- 
ruffe Chiozotti” will be performed by the 
orchestra, after which Corinne Rider-Kel- 
sey will deliver an aria from Weber’s 
“Freischutz”; Mlle. Gerville-Reache will 
sing an aria from “Samson et Delilah”; 
Oscar Seagle will deliver one of the 
“Masked Ball” numbers; the orchestra will 
play Tschaikowsky’s “Nut Cracker” suite; 
Mrs. Rider-Kelsey will sing a Mozart air; 
Wolf’s Italian serenade will be played by 
the orchestra; Mlle. Gerville-Reache will 
render an air from “Werther”; Mr. Seagle 
will sing the “Pagliacci” prologue and the 
orchestra will bring the concert to a con- 
—s with Elgar’s “The Challenge of 
Thor.” 





Olive Mead Quartet’s Tour 


The Olive Mead Quartet will only make 
one Western trip this year. This will be 
made in February, and bookings have been 
secured by Haensel & Jones in Pennsyl 
vania, Ohio, Iowa, Illinois and Missouri 
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METROPOLITAN WILL 
PERFORM MANY WORKS 


Prospectus Announces the Ren- 
dition of Numerous Operas— 
Both New and Old 


Covering eleven pages, probably the long- 
est of its kind, the prospectus of the Metro- 
politan Opera Company was sent out last 
week. 

The new operas announced for produc- 
tion either at the Metropolitan or at the 
New Theater are: 

Blech’s “Versiegelt,’"”’ a one-act German opera; 
Bruneau’s “L’Attaque du Moulin,’’ Converse’s 
“The Pipe of Desire,” Franchetti’s ‘“‘Germania,”’ 
Goetzl’s “Les Précieuses_ Ridicules,” Goldmark’s 
“The Cricket_on the Heath,” Humperdinck’s “Chil- 
dren of the King,’ which will be sung in English 
and produced for the first time on any stage at 
the Metropolitan; Laparra’s ‘“‘La Habanera,”’ Le- 
har’s “Gypsy Love,” ‘‘Leroux’s “‘Le Chemineau,”’ 
Paer’s “Il Maestro di me 4 ell Tschaikowsky’s 
“Pique Dame,’’ and Wolf-Ferrari’s ‘‘Le Donne 
Curiose.” 

Besides these new works, revivals of the 
following operas are promised: 

Auber’s “Fra Diavolo,” Boildieu’s “La Dame 
Blanche,” Delibes’s ““Lakmé,”’ Donizetti’s “La Fille 
du Régiment,” Flotow’s “Alessandro | Stradella,” 
Gliick’s “Orphée,” Lecocq’s “La Fillé de Mme. 
Angot,” Lortzing’s ‘“‘Czar and Zimmermann,” 
Maillard’s “‘Les Dragons de Villars,’’ Massenet’s 
Werther,” Offenbach’s “Contes d’Hoffmann,” 
Rossini’s “Il Signor Bruschino,”” Suppe’s “La 
Belle Galathée,”’ Verdi’s ‘“‘Otello,”’” and Weber's 
“Freischttz.” 

It is also announced that the Metropol- 
itan has bought the sole and exclusive pro- 
ducing rights for America of the following 
operas, some of which are not yet com- 
pleted. 


Debussy’s “‘La Chite de la Maison Usher,” “‘Le 
Diable dans le Beffroi,”’ and ‘‘La Légende de Tris- 
tan;” Dukas’s “Ariane et Barbe-Bleu,” founded on 
the Maeterlinck play and produced two years ago 
at the Opéra Comique in Paris; Wilhelm Kienzl’s 
“Der Evangelimann,’”’ Leroux’s “Le Reine Fia- 
mette,’”’” which was created in Paris by Mary Gar- 
den; Gustave Charpentier’s “‘La Vie du Poéte,”’ 
Nougues’s “Quo Vadis.” Ravel’s “l’Heure Es- 
pagnole,’’ and Salvayre’s “Solange,” one of last 
season’s Opéra Comique novelties, 


The standard répertoire will be selected 
from the following works: 


“Fidelio,” “La Sonnambula,” “Carmen,” “‘Mef 
istofele.” “Don Pasquale,” “L’Elisir d’Amore,”’ 
“Ta Favorita,” ‘‘Lucia,” ‘‘Marta,” ‘‘Faust,”’ 
“Romeo et Juliette,"’ “‘Hansel and Gretel,” ‘‘Pagli- 
acci,”” “Cavalleria Rusticana,”’ Massenet’s ‘‘Man- 
on,” “Les Huguenots,” “Don Giovanni,” “Le 
Nozze di Figaro,’”’ “‘La Gioconda,” ‘‘La Bohéme,”’ 
“Madama Butterfly,” ‘“‘Tosca,’’ “Il Barbiere di 
Siviglia,’ “The Bartered’ Bride,” ‘*Mignon,” 
“Aida,”’ “Un_ Ballo in Maschera,” ‘‘Falstaff,”’ 
“Rigoletto,” “‘La Traviata,” ‘‘Trovatore,’’ and all 
the "Wamner works, with the exception of “Rienzi.” 


The Metropolitan never has sent out such 
a lengthy list of singers. The sopranos in- 
clude the following: 


Mmes. Frances Alda, Bella Alten, Anna Case 
(new), Vera Courtenay (new), Emmy Destinn, 
Geraldine Farrar, Rita Fornia, Olive Fremstad, 
Johanna Gadski, Alma Gluck (new), Isabella 
Huillier, Lucette de Lievin (new), Lydia Lip 
kowska (new), Berta Morena, Alice Nielsen 
(new), Lilian Nordica, Jane Noria (new), Jane 
Osborn-Hannah (new), Bernice de Pasquali, 
Lenora Sparkes, and Rosina Van Dyck. 


Among the tenors are: 


George Anthes, Angelo Bada, Julius Bayer, 
Allessandro Bonci, Carl Burrian, Enrico Caruso, 
Edouard Clément (new), Leo Devaux (new), 
Glenn Hall (new), Hermann Jadlowker (new), 
Carl Jérn, Walther Koch, Riccardo Martin, Wil- 
helm Otto (new), George Régis (new), Albert 
Reiss, Umberto Sancarli (new), Otto Slezak 
(new), and Giuseppe Tecchi 


The contraltos include: 


Mmes. Mariska-Aldrich (new), Elizabeth Clark 
(new), Marie Delna (new), Marianne Flahaut, 
Louise Homer, Clara Koch-Boehm, Helen Maple- 
son, Marie Mattfeld, Jeanne Maubourg (new), 
Anna Meitschik (new), Matje von Niessen-Stone, 
Lillia Snelling, Henrietta Wakefield, Florence 
Wickham (new), and Paula Wocechning. 








COLOGNE OPERA MOST COMPLETE IN THE WORLD 








COLOGNE OPERA HOUSE 
This Opera House Possesses Two Stages and Is the Most Complete in Its Equip- 
ment in Germany 


COLOGNE, Sept. 5.—The opera house at 
Cologne, one of the most beautiful and 
complete buildings of the kind in Europe, 
opened its doors for the season 1909-1910 
on September 1. The structure is only six 
years old, and has the largest stage used 
for operatic purposes in Germany, besides 
the most modern equipment in regard to 
.stagecraft, dressing and rehearsal rooms. 

Back of the main stage is a smaller stage, 
which is opened up when the scene requires 
a great perspective, as in “Lohengrin” at 
the arrival of Elsa’s protector. In addition 
to the singer of the role, two smaller Lo- 
hengrins are used in the production, cross- 
ing the stage in the extreme distance be- 
fore the appearance of the real Knight 
before the audience. 

According to Robert Kent Parker, the 
first baritone at the opera, it is a pleasure 
to be connected with such an institution, 
where all technical details have been worked 
out with such precision. 

Mr. Parker, who is a native of Ripley, 
O., will be remembered by American opera- 
goers from his splendid performances with 
the Savage Opera Company during several 
seasons in America, when the sang lass 
roles. Engaged for the small part of. the 
aged Knight, TJiturell, in “Parsifal,” he 
used his spare moments in studying the 
role of Gurnemanz, and at one of the Phil 
adelphia performances, when the two regu- 
lar singers of this role were suddenly taken 
ill, saved the evening and surprised every- 


body by filling the gap with the greatest 
success. He later sang principal rdles in 
“La Bohéme,” “Aida,” “Die Walktire” and 
other productions of the Savage company. 

Year before last he was engaged by the 
Hamburg Opera for bass parts, but his 
voice began to rise in range, and last sea- 
son he signed a six years’ contract with the 
Cologne Opera to sing principal baritone 
roles. At that time Clarence Whitehill, an- 
other American baritone with a big Euro- 
pean reputation, held the position of first 
baritone in Cologne, so that the manage- 
ment, in order to secure Mr. Parker, was 
obliged to start ‘his contract and salary from 
last season, although his first appearance 
will be early in this month, when he sings 
Saint Bris, in “The Huguenots.” 

The year of waiting was not by any 
means wasted, for, besides becoming ac- 
quainted with the opera house forces, Mr. 
Parker found time to increase his baritone 
repertory to thirty-two roles. Besides sing- 
ing the Wotans from the “Ring” and a 
large portion of the other big baritone 
roles, Mr. Parker will create the Orestes in 
Richard Strauss’s “Elektra’”—the only really 
singable part in the opera, which will be 
given for the first time in Cologne during 
the present season. 

The two other American members of the 
Cologne Opera of last season—Clarence 
Whitehill and Belle Applegate—will seek 
their fortunes elsewhere during the coming 
operatic year. E. W. 





The baritones’ forces number the follow- 
ing: 

Pasquale Amato, Henry Dutilloy (new), John 
Forsell (new), Dink Gilley (new), Bernard Bé 
gué, Otto Goritz, Armando Lecomte, Anton Lud 
wig (new), Edoardo Missiano, Adolf Miihlmann, 
Vicenzo Retchiglian (new), Antonio Scotti, Wal 
ther Soomer, and Clarence Whitehill (new) 

Among the bassos engaged are: 

Paul Ananian, Robert Blass, Georges Bourgeois, 
Adamo _ Didur, Fernando Gianoli-Galletti (new), 
Allen Hinckley, Antonio Pini-Corsi, Marcel Reiner 
(new), Giulio Rossi. = Andrea P. de Segurola 
(new), and Herbert Witherspoon. 

Arturo Toscanini and Alfred Hertz are 
retained as conductors, and it is expected 
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that Gustav Mahler, who is to conduct the 
Philharmonic Society this season, will di- 
rect a limited number of special perform- 
ances. Vittorio Podesti, from the Imperial 
Opera of St. Petersburg; Egisto Tango, of 
the Opéra Comique in Berlin. and Max 
tendix have been engaged also. The or- 
chestra has been greatly enlarged and will 
consists of 153 musicians and a stage band 
of thirty. Owing to the increased number 
of performances the chorus has been aug- 
mented by new singers recruited from the 
best opera houses in Europe and the pvunils 
of the Metropolitan Chorus School. The 
chorus now consists of 189 voices. besides 
the seventy pupils of. the chorvs school. 
making a total of 20. The chorus will 
again be under the direction of the two 
chorus masters. Giulio Setti and Hans 
Steiner. The chorus school will be con 
tinned 

\ feature of the season is the engage- 
ment of an entirely new ballet. which will 
he an indenendent bodv and will not only 
sunply the regular dances in the oneras, but 
will nerform special pantomime ballets in 
addition. For the month of March, Mme 
Anna Pavlova, of the Imperial Onera in 
St. Petersburg, and Michael Mordkine. of 
the same theater, will come to the Metro- 
nolitan. Miss Ivy Craske, of the Empire 
Theater. London, has also been engaged 
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BANDSMEN WAR OVER 
HUDSON-FULTON CASE 


Rival Unions in Hot Battle to 
Secure Contracts in Big 
Celebration Parade 


The ill feeling existing between the Mu- 
sical Mutual Protective Union, which is 
allied with the American Federation of 
Labor, and the weaker and unrecognized 
American International Musical and Theat- 
rical Union has been carried into the af- 
fairs of the Hudson-Fulton celebration. 

The stronger organization has delivered 
an ultimatum to the commission that no 
band all of whose members are not mem- 
bers of Local No. 310 must be allowed to 
play in the parade. The weaker union is 
striving to get a few bands into the -cele- 
bration. The commission, as represented by 
Herman Ridder, the chairman of the com- 
mittee on carnival and parade, is endeavor- 
ing to arrange matters so that each union 
will be satisfied. 

The weapon which Local No. 310 com- 
bination threatens in case the commission 
does not submit to its dictation is that of 
keeping all its own men out of the parade 
entirely. And since the Musical Mutual 
Protective Union has been doing business 
for some time and has control of a large 
proportion of the bands of the city, this 
threat is serious. According to the infor 
mation of the committee on carnival and 
parade the smaller organization if it came 
to a demonstration could not furnish bands 
enough for the whole show. 

The committee contends that there is 
enough room for all bands. It is expected 
that there will be something like too bands 
in the parade—maybe more—and that the 
fairest way out of the difficulty would be 
to let both organizations into the festivi- 
ties. Until some sort of an agreement is 
reached the commission is making contracts 
only with bands which are connected with 
Local No. 310, because it has no desire 
to offend that body. 

The ultimatum of the regular union was 
served upon the commission about two 
months ago. But Mr. Ridder, hoping for 
the best in the outcome of the trouble, 
mailed to al] the band leaders in town the 
instructions for applicants and a list of the 
societies participating in the parade. When- 
ever one of these leaders accepted the in- 
vitation to put in his application he was 
asked if he was a member of No. 310; 
if he wasn’t there was no contract. 

The outlaw union denies its inability to 
furnish all the music necessary for the cele- 
bration if it has a chance, and the Musical 
Mutual Protective Union declines to work 
in the same parade with its bands. It 
sent a letter to the commission last July 
prophesying the action of the local, and 
offering to furnish all the bands desired. 
On previous big occasions bands have been 
brought into the city from all over the 
eastern part of the country, but that was 
before Local No. 310 secured control of 
the local musical situation. The American 
International Musical and Theatrical Union 
claims some 2.500 members of its own in 
the metropolitan district. 

A mercenary asnect is added to the stand 
taken bv Local No. 310 by the fact that it 
is charging its maximum price for the serv 
ices of its members. The union has a 
sliding scale, $ a dav for musicians and 
$12 a day for leaders under ordinary cir- 
cumstances, with a slide upward to $8 and 
$16 on certain special occasions. And the 
opportunity of holding up the commission 
anpears to have been considered one of 
these occasions where an exception is made 








Prospective 
Piano Purchasers 


Should know what action the piano 
contains that they purpose buying. 
Without a good action you cannot 
have a good piano. The action is one 
of the most vital parts of the piano. 
Upon its quality denends in large de- 
mree the tone and life of the instru- 
ment. 


Strauch Actions 


are universally conceded to represent 
perfection in detail in pianoforte ac- 
tion-making. They also contain dis- 
tinctive patented improvements. 


We mail our book free on request. 
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Elena Peabody, of Columbus, O., has re- 
turned from her vacation, spent in Michi- 
gan, and is beginning to register her pupils 
in piano and voice. 

. 30 

Seth Clark, organist and director of Trin- 
ity Choir, Buffalo, has returned to East 
Aurora, after spending several weeks at 
East Gloucester, Mass. 

* * * 


Rosa L. Kerr, of Columbus, O., is on her 
way home from Alaska, Seattle, and other 
vacation points. She will begin work in her 
studio in the near future. 

So . 

William Wheeler, bass, gave several in- 
formal recitals last week at Atlantic City. 
Irene Davis, soprano of Frank Damrosch’s 
Institute of Musical Art, assisted. 

x * * 

Emma Ebeling, of Columbus, O., has 
opened her studio for the season of 1909- 
1910. Miss Ebeling has been in Chicago the 
past Summer taking a teacher’s normal 
course. 

. 6-4 

Victor Harris, the teacher of singing, will 
return to his new studio in the Beaufort, 
No. 140 West Fifty-seventh street, New 
York, and resume his work on Monday, 
September 20. 

x * x 

Abraham Greenfield, a remarkable boy 
violinist, played recently at a concert given 
in Grace Church, Denver, Col., creating a 
sensation. A benefit concert is planned to 
assist in his further education. 

x x 

John R. Roberts, baritone of the Third 
Presbyterian Church, Pittsburg, has con- 
nected himself with*the Pratt Institute of 
Music and Art, Pittsburg, having charge of 
the vocal department. 

* * x 

Mrs. A. Maud Stephens, who sang Scot- 
tish folk songs so acceptably on the Steel 
Pier, Atlantic City, recently, and who isa 
pupil of Mme. Yager, has resumed her con- 
cert and church work in Philadelphia. 

k * * 

Mr. I. Moskowitz, violinist, of Beach 
Terrace, N. J., sailed for Europe on Sep- 
tember 4. Mr. Moskowitz has given up a 
large class of pupils to go abroad to study 
and concertize. 

* * * 

A complimentary song recital was given 
on Sunday, September 5, in Broad Street 
M. E. Church, Columbus, O., by Mrs. Her- 
bert Tallen, soprano, of Minneapolis. Mrs. 
Thoburn Mills was the accompanist. 

a 

Loie Fuller, who returned to New York 
from Paris recently, who ts to be the chief 
danseuse at the Boston Opera House, prom- 
ises dance presentations of Bdécklin’s pic- 
tures, “The Island of the Dead” and “The 
Sacred Fires.” 

> 56/ 

Helen Mesow, of Berkeley, Cal., the blind 
singer, who recently returned from Paris, 
sang at a musical given at the home of Mrs. 
P. H. Spencer, in Berkeley. Miss Mesow’s 
beautiful soprano voice was heard to good 
advantage in several French chansons. 

* * * 

Frederick Benson, well known as a singer 
and teacher of voice culture and artistic 
interpretation, has joined the faculty of the 
Pittsburg Conservatory of Music. Mr. 
Benson is a baritone, and will give a num- 
ber of song recitals during the Winter. 

* * * 

Margaret Anderton, the English pianist 
and composer, gave a musical in Digby, 
Nova Scotia, on September 1, 1909. The 
program included compositions by Bach, 
Chopin, Rameau, Grieg, Macdowell, Wag- 
ner-Liszt, Schumann, Mendelssohn, Scria- 
bine, Bunning, E. B. Hill, Schytte. 

- + + 

Three Buffalo teachers of music— Mary 
Larned, Mary Mistelski and Josephine Free- 
man—are spending some time of their va- 
cation in piano study with Ethel Newcomb 
at her home at Whitney’s Point. Miss New- 
comb is a pupil of Leschetizky, and is well 
known in Buffalo. 

* * 7 

Herbert Hutchinson, of Columbus, O., 
began his third season as teacher of sing- 
ing on September 7, 1909. In addition to 
giving private lessons in voice culture, he 
will conduct classes in sight singing, har- 
mony and vocal expression. Special courses 


of study for those desiring to become teach- 
ers or professional singers will be given. 
..£ Ss 


Helen Crowell and Mary Leahy, pianists ; 
Katherine Leahy and Nellie Leahy, violin- 
ists, and Beth Haines, cornetist, young 
ladies who comprise the organization known 
as the Leahy Sisters’ Orchestra, of Water- 
ville, Me., are having great success in their 
appearances in Waterville and the neighbor- 
ing towns. 

* * * 

Dr. Herman Schorcht, director of the 
Teutonia Liederkranz, Buffalo, and newly 
engaged leader of the Harugari Frohsinn, 
has assumed the editorship of the Allge- 
meine Sangerbund Musik-Zeitung, the offi- 
cial organ of the Union of German Chorus 
Directors of America. The president of the 
union is Carl Fiqué, of New York. 

* * * 


G. H. Fairclough, organist at the Church 
of St. John the Evangelist, St. Paul, who 
attended the recent convention of organists 
at Ocean Grove, N. J., has returned to St. 
Paul with his enthusiasm for the organ re- 
newed, and with determination to organize 
a branch of the national association in Min- 
nesota. 

a a 

A musicale was recently givefi at the 
Hotel Richmond, Atlantic City, N. J., by 
Mme. Yager and Charles Shisler. They 
were assisted by the Wilskey String Trio, 
Harry Daubert, Harry Henry, tenors; Em- 
met Welch, Will Farnon, Henry Telford, 
baritones; Roy Spangler, pianist; Mrs. 
Charles H. Gillette, soprano; Eleanor Jess, 
mezzo-soprano; Nellie O’Reilley, contralto. 

* + * 

Jules Layolle, manager of the French 
Opera Company which opens in New Or- 
leans, states that he has secured the services 
of M. Hensetto as first baritone. Manager 
Layolle and his company are now on their 
way from France and will arrive in New 
Orleans shortly and begin rehéarsals for 
the opera season at the French Opera 
House, 

x * * 

Rollo F. Maitland, organist and choir- 
master of the Central North Broad Street 
Presbyterian Church, Philadelphia, has won 
a high place among the members of his pro- 
fession in that city. He has been connected 
with the Hahn School of Music since its 
establishment, being on the staff of piano 
and organ instructors and having charge of 
the theory department. 

* * * 

The Pittsburg Male Chorus, James Ste- 
phen Martin, musical director, will begin 
rehearsals for its fourth season immediately 
on the return of Mr. Martin from Eu- 
rope, where he has been with his family 
for the last two months. Mr. Martin is 
expected to secure some European novelties 
during his trip that will enhance the at- 
tractiveness of the programs. 

* * * 

Miss Froenfield, of Wayne, a suburb of 
Philadelphia, soprano of Wayne Baptist 
Church, has been studying in Atlantic City 
with Mme, Yager, recently one of New 
York’s concert artists, who has located in 
this resort during the Summer months. 
Mme. Yager has arranged for a Philadel- 
phia studio, which she will open some time 
this month. 

x * * 

Professor Paul de Lavnay, organist and 
choirmaster of Trinity Church, Columbia, 
S. C., is forming a choral club, in which 
he will give, between September, 1909, and 
May, 1910, free training in voice, sight- 
reading, theory of music, choral work 
(study of operas and oratorios, duets, trios, 
etc.) to any men and women who have 
trained or untrained voices, are willing to 
work, and will be faithful in attending ‘hese 
weekly classes. 

* * * 

The Church of Christ, Columbus, O., has 
a new pipe organ which is to be opened in 
the near future by a dedicatory recital by 
Mrs. Wilbur Thoburn Mills. Mrs. Mills 
has been complimented by being invited to 
give an organ recital in Columbus under 
the auspices of the Ohio Chapter of the 
Organists’ Guild, of which she is a mem- 
ber. The invitation came signed by such 
eminent organists as George Andrews, of 
Oberlin, and C. E. Clemens, of Cleveland. 

* * * 


Mrs. J. Campbell Phillips, soprano, and 
Max Jacobs, violinist, appeared in recital 





at the residence of Mr. and Mrs. Benedict 
J. Greenhut, at West End, Long Branch, 
on Wednesday of last week. At this re- 
cital Dr. Edgar C. Abbot, of Boston, gave 
an interesting talk on “Macbeth,” being the 
last of a series of Shakespearian lecture- 
recitals for the benefit of the Monmouth 
County Memorial Hospital, of Long 
Branch, 
i. a 

A students’ recital of the National Sum- 
mer School of Music, Chicago, was recently 
given, the following pupils taking part: 
Mary Clark, Isabelle Williams Kyner, Co- 
rinne Cone, Mary A. Morriss, Charles R. 
Johnson, Mary Elizabeth Cheney, Grace 
Bailey Henry, Gladys Winn, JI. Edwin 
Schneider, Edna Haseltine. Frederick E. 
Chapman, conductor; M. Teresa Finn and 
Katherine Bone, accompanists; Glenn H. 
Woods, organist, with the assistance of a 
chorus, also took part. 

ee 

Charles Wakefield Cadman, who has been 
spending the Summer with the Omaha In- 
dians along the Missouri River, in the 
northern part of Nebraska, has returned to 
Pittsburg. He has secured valuable mu- 
sical and ethnological material for his com- 
position during the coming season. Through 
his friendship with the leading Indians he 
attended many of their most sacred ceremo- 
nies and dances, and succeeded in securing 
a number of phonograph records of the 
songs and flageolet pieces. 

i 

Professor J. J. McClellan, organist of 
the Mormon Tabernacle Choir at Salt Lake, 
played from memory a concert of eight 
numbers at St. Mark’s Episcopal Church, 
Seattle, on August 29. The range was from 
the soft tone-colorings of the Andantino 
by Lemare to the heavy vigor of Handel’s 
Largo. Professor McClellan played on a 
strange keyboard without rehearsal or mu- 
sic, and the effect on the congregation was 
such that many requests were received for 
additional numbers. 

* + * 

Helen Briggs, formerly at the head of 
the music department of Stalley Hall, Min- 
neapolis, is just home from Europe, and 
has been installed at the head of the music 
department in the Eleanor Miller School of 
Oratory, St. Paul. The school recently 
opened, and Miss Briggs addressed the stu- 
dents on the art of music and the place it 
has come to occupy in the life of the Amer- 
ican people. Other teachers in the musical 
department are Mrs. S. V. Harris and Max 
Weil, instructor in violin. 

* * * 

Two series of concerts, popular and class- 

ical, will be given during the season by the 


Boston Bureau of Music at its studios, 
Huntington Chambers (Copley Square), 
Boston. The idea of this bureau, which is 
now firmly established in Boston, and high- 
ly indorsed by both press and public, is to 
give native talent a chance to appear in 
high-class concerts and to help artists in 
gaining the positions they deserve. Branch 
offices are spoken of in the larger cities, 
and possibly in London if the venture 
should prove a great success. 

x * x 

Mrs. Ida Taylor Bolte, contralto, and 

Evelyn Tyson, organist, gave a musical 
matinée on August 19 at the home of Mr. 
and Mrs. A. H. Phillips, in Longport, At- 
lantic City, N. J. Miss Tyson played piano 
numbers from McDowell's “Woodland 
Sketches,” “Swan Song” and other modern 
compositions. The introductions, as to the 
connection, associations and stories told by 
the composer were first given by the player, 
and added to the interest. Mrs. Bolte’s 
modern, romantic, and oratorio selections 
completed a program of merit. 

os 

Piano recitals by the pupils of Charles 

Wesley Pette, assisted by Anna Bazner, 
soprano, and Lester Bingley, baritone, were 
given at Association Hall, Trenton, N. J., 
on Saturday, June 12, afternoon.and eve- 
ning. The pupils who took part were 
Mary and Margaret Cochran, Gertrude 
Harris, Adele Smith, Marion Bonham, 
Anna Henry, Emma McCardle, Anna 
Haynes, Norman Rogers, Beatrice Bonham, 
Irwin Cohen, Henry Simmons, Charles Case 
Chapman, Saide McCoy, Lillian Case, Eliz- 
abeth Thatcher, Florence Marsh, Maide 
Updegrove and Arthur Hancock. 

* * * 


The Michalek Master School for Vio- 
linists, of Chicago, has issued a handsome 
booklet describing its method of teaching. 
SJohumil Michalek, the director of this in- 
stitution, while in America was the pro- 
tégé of Jan Van Oordt, the famous Belgian 
violinist, Later he went to Prague, where 
he became the pupil of Sevcik, who, like 
Jan Van Oordt, took a great personal in- 
terest in him. During his stay in Prague, 
Mr. Michalek was the pupil, confidential 
friend and assistant of Professor Sevcik, 
and occupied the post of concertmeister 
at the New Bohemian Opera. Subsequently 
he was nominated for a professorship in 
the Prague Conservatory by the late Dr. 
G. Herold, a great political leader and 
statesman of Central Europe, but declined 
the honor, as he did several similar offers 
from Russia, Germany, France and Switz- 
erland. America, the land of his birth, was 
chosen as affording the largest possible 
field for his efforts. 
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siah,” Bach’s Mass in B minor and Cliffe’s 
“Ode to the North-East Wind” will be 
sung at the choral concerts, under the 
direction of Dr. Henry Coward. 

The regular conductor of the orchestral 
concerts will be, as in previous years, Dr. 
Fred H. Cowen. For the three exceptional 
occasions when he will be absent, Wassili 
Safonoff, Dr. Hans Richter and the Dutch 
Verbrugghen, who will also be the concert- 
master of the orchestra, have been engaged. 
Conspicuous among the solo instrumental- 
ists announced are Eugéne Ysaye, Jean 
Gerardy, Raoul Pugno and Emil Sauer. 
Then at the choral concerts Glasgow will 
hear Louise Kirkby-Lunn, Antonia Do- 
lores, who used to be known as Antoinette 


Trebelli, Alice Lakin, Agnes Nicholls, 
Robert Radford, Lloyd Chandos, John 
Harrison and others of less note. 

OK o* * 


OUNG composers eager to rush into 
type will find little in favor of pre- 
cocity in these statistics, collected by Le 
Monde Artiste, regarding the début age of 
the great creative musicians: 
Mozart began his career as a dramatic 


composer at twelve years of age; Weber 
and Carafa made their débuts in a similar 
capacity at fourteen; Pacini, Petrella and 
Rossi at sixteen; Rossini at eighteen: 
Boieldieu, Handel, Méhul, Cherubini and 
Donizetti at twenty; Scarlatti, Meyerbeer 
and Ponchielli at twenty-one; Spontini, 
Passiello and Pedrotti at twenty-two; Bel- 
lini, Cimarosa and Richard Wagner at 
twenty-three; Pergolesi, Sacchini, Grétry, 
Hérold and Mercadante at twenty-four; 
Massenet at twenty-five; Piccini, Adolphe 
Adam, Ambroise Thomas and Verdi at 
twenty-six; Flotow at twenty-seven; Gluck 
and Halévy at twenty-eight; Gossec, Le- 
sueur and Auber at thirty; Gounod at 
thirty-one; Lulli at thirty-nine; Félicien 
David at forty-one; Rameau at fifty. 

For the fact that there have been few 
wonder-children among composers as com- 
pared with virtuosos, especially pianists, the 
explanation is offered that to interpret the 
great masters a developed mechanical tech- 
nic and a flash of the artistic flame suffice, 
whereas to create, intellectual maturity and 
the stamp of personality are necessary. 


j. L. Hi. 





KANSAS CITY. CHOIRS 
ARE NEWLY ORGANIZED 


Studios Open for the Season and Clubs 
Plan Concerts for the Winter 


Kansas City, Mo., Sept. 10.—Several 
changes have taken place in the church 
choirs this Fall. An entirely new quartet 
has been organized at the Independence 
Avenue Methodist Church, where Archibald 
Gould is choir director and organist, con- 
sisting of Lotta Garrison Hickman, so- 
prano; Jessie Palmer, contralto; Dr. Teall, 
tenor, and Howard Nudson, baritone. 
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grades for piano, voice, violin and organ, 
would cost you twenty times as much as an 
entire year’s subscription. 


$1.50 per year; a sample for five two-cent 
stamps, if you mention Musical America. 
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1712 Chestnut Street Philadelphia, Pa. 
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At the new Linwood Boulevard Christian 
Church Mrs. George Forsee has _ been 
chosen to preside at the organ and the 
quartet under her direction is made up of 
Alice Barnby Lyons, soprano; Mrs. Leslie 
Baird, contralto; Ralph Smith, tenor, and 
Alexander Boyle, bass. 

Louise Neudee has been engaged as or- 
ganist at the First Christian Church. 

A charming musical and tea were given 
by Geneve Lichtenwalter the first of this 
month in her elegant new studios in the 
Studio Building. The hostess very gracious- 
ly played several selections by Whiting and 
Grieg. 

The Legato Club is the name of a new 
chorus of twenty women’s voices under the 
direction of Gertrude Graham, who has had 
considerable success as a director. They 
have been rehearsing during the Summer 
on Pergolesi’s “Stabat Mater” and Gou- 
nod’s “Gallia,” which will be given this 
month. 

After a strenuous Summer in Europe 
Carl Busch and Mrs. Busch are resting for 
a few weeks in Colorado. Mr. Busch will 
go from there to Seattle, where he directs 
a concert of his own compositions. 

Gertrude Concannon has returned from 
New York, where she gave some very suc- 
cessful piano recitals. M. R. W. 


The Chorus Lady Is “So Sensitive” 


Graduates of the Metropolitan Opera 
House Training School for candidates for 
the chorus are highly wrought up over the 
publication of a picture of last year’s class 
in the last number of The Saturday Eve- 
ning Post over the caption “At a First Re- 
hearsal.” The picture appears as part of 
the “Autobiography of a Show Girl,” and 
in the course of setting down the facts of 
her experience the show girl says: “The 
girls who showed up for that first re- 
hearsal were a dizzy bunch.” 

It isn’t the use of the picture that has 
aroused those who are represented as at- 
tending a first rehearsal, nor the reference 
to the average musical comedy chorus as a 
“dizzy bunch,” but the combination of the 
two. As the result of a meeting of sev- 
eral of the graduates held yesterday the 
matter was placed in the hands of a law- 
ver, and John Stern, a real estate operator, 
living at No. 429 Lenox avenue, sent a let- 
ter to the Philadelphia publishers demand- 
ing a retraction and threatening legal ac- 
tion if it were not forthcoming. 


Fred W. Brunkhorst, well-known band 
and orchestra director of Milwaukee, has 
just celebrated his twelfth anniversary as 
musical director at the Alhambra Theater. 
Mr. Brunkhorst is director of the Majestic 
Theater Orchestra and several other mu- 
sical organizations in the city. 





The season of park band concerts has 
come to a close in Milwaukee after a 
most successful series. The park board 
this year expended $10,000 for these con- 
certs, more than ninety in number, and 
furnished diversion for more than a mil- 
lion people. Only sixty concerts were given 
last year. 





Mr. J. Kessler, of Dubuque, Ia., has 
taken up his duties as director of the choir 
and organist of St. George’s Catholic 
Church at Kenosha, Wis., as the successor 
of Raymond Flasch, recently resigned. Mr 
Kessler will also be instructor of music 
in St. George’s parochial school. 





Rena Ullman, the fourteen-year-old pian- 
ist of Oconto, Wis., will give a benefit 
concert in Appleton, Wis., for the memoria) 
fund of Edward- McDowell, the famous 
American composer. 


Josephine Knight Engaged for Handel 
Haydn Society 

Boston, Sept. 13.—Josephine Knight, the 
soprano, has returned from her vacation 
of several weeks spent in Maine and New 
Hampshire, and already has a number of 
fine engagements booked for the coming 
season. She will be the soloist at one of 
the performances of “The Messiah,” by 
the Handel & Haydn Society, and has been 
engaged for the Spring festival of the 
Nashua Oratorio Society, E. S. Hood, con- 
ductor, and has many other recital and 
concert engagements. 

Miss Knight had a most successful sea- 
son last year, closing with the Spring tour 
of the Boston Festival Orchestra, on which 
she was soloist for a portion of the trip. 


+ we Ss 





Lone Beacu, L. I., Aug. 12, 1900. 
To the Editor of Mustcat AMERICA: 
Enclosed please find check for renewal 
of my subscription. At the same time per- 
mit me to thank you for the really ex- 


cellent notices you have given my pupil, 
Harry Barnhart, tenor, on several occa- 
sions, and the fine criticism and warm 
praise of the singing at Ocean Grove of 
my pupil, Eva Emmet Wycoff. Your lib- 
eral policy toward musicians has met with 
much commendation. 
Wishing you continued success, I am, 
Yours cordially, 
ApBIE S. FRIDENBERG. 


Mr. Charles R. Fowler, of New Haven, 
Conn., resumes his duties this week as or- 
ganist and choirmaster of the Church of 
the Redeemer, and also at his studio in the 
Y. M. C. A. Building, after a vacation 
spent in the Berkshires and New York 
State. 


Mrs. Horatio Parker and her young 
daughters, of New Haven, Conn., returned 
to their home on Wednesday from Blue 
Hill, Me., where they have been since col- 
lege closed. Dr. Parker is to remain in 
the country for another fortnight. 
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Four New Volumes of the 
Musicians Library 


Half Century Mark Reached 
Fifty Volumes Issued. 


The Masterpieces of song 
and piano music in a series 
of splendid volumes edited 
with authority: engraved, 
printed, and bound with sur 
passing excellence 





Bound in Paper, cloth back, $1.50 postpaid 
In full cloth, gilt - - 2.50 postpaid 
Beethoven, L. van-—-Vols. I and II. 
Piano Compositions. 
(Edited by Eugen d' Albert.) 
Wolf, Hugo—Fifty Songs. High Voice. 
(Edited by Ernest Newman.) 
Songs from the Operas. Alto. 
(Edited by H. E. Krehbiel.) 


Descriptive Booklets, giving portraits of editors 
and contents of volumes published, free on request 





Two New Volumes of 


THE MUSIC 
STUDENTS 
LIBRARY 


(22 VOLUMES NOW READY.) 
Chase, Mary Wood - - - - $1.25 


“Natural Laws in Piano Technic.’’ This work 
presents clearly and concisely the essential laws 
of the building up of a good piano technic in a 
practical manner. ' 


MacConnell, M. F. - - - - - $1.00 


“Some Essentials in Musical’ Definitions.” 
Covers the needed information on all points con- 
nected with musical theory, and therefore of 
special value to piano, singing, violin and organ 
students 





Note.—These books are bound in neat, service 
able cloth. Copies of any will be sent with return 
privilege to those with no accounts upon recetpt o7 
price, which will be cheerfully returned, less post 
age, if not satsifactory 





Six New Volumes of the 
Ditson Edition 


PIANO 
Bach-Philipp—-No. 140. Octave 
Studies after J.S. Bach - - $1.50 


(Etudes d'Octaves d'apres J. S. Bach.) 
Transcribed and Edited by Isidor Philipp 
Beethoven-Philipp—No. 141. The 
Trill in the Works of Beet- 
hoven - - - - - = - 1.26 
(Le Trille dans |'uvre de Beethoven. ) 
Transcribed and Edited by Isidor Philipp 
Hyatt, Nathaniel Irving —No. 138. 
Twenty Father Goose 
Melodies - - - - - - -75 
Very Easy Piano Pieces with Words 
Kroeger, E. R. —-No. 139. Hand 
Expansions and Contractions 1.25 
VIOLIN AND PIANO 


Busch, Carl—-No. 136. Twenty- 
four Violin Studies in the 
First Position - - - - - 1.50 
With Piano Accompaniment 

Fyffe, Elizabeth——No. 137. Eight 
Violin Pieces in the First 
Position - - - - - - =- 1.25 


With Piano Accompaniment 


VOICE 


The Most Important Work on Sight Singing Ever 
Published. 


MELODIA 4,comprenensive 
SIGHT SINGING 


(SOLFEGGIO) 
In Four Books and Complete in One Volume. For 
Class Work, verees Instruction and Self- 
Culture. 


The Educational Plan by 
SAMUEL W. COLE 


Director of Music in the Public Schouls of Brook- 
line, Mass., and Instructor in the New England 
Conservatory of Music 
The Exercises Written and Selected by 


LEO R. LEWIS 
Professor of Music at Tufts College 

The Work has been practically tested in classes 
at the New England Conservatory, Harvard 
University, Syracuse University, Institute of 
Musical Art. and Tufts College. It has the essen 
tial quality of ‘doing the work’’ and doing it 
thoroughly 


Price, Four Books, Each 50 Cents 
Complete One Volume, $1.50 








OTHER NEW BOOKS 





The Essentials of Piano Playing. 
Clayton Johns - - - - - $1.50 
The Organ, Sir John Stainer, Mus. 
Doc. Newand Enlarged Edi- 
tion by James F. Rogers - 1.00 


Elson’s Pocket Music Dictionary .25 





Gems of German Songs. High eo © te 40 
and Low Voice. Paper, each 1.00 Echoes of Naples, Thirty Neapoli- 
Ready October \st tan Songs “= *2©e2f © & @ 1.25 
Old Time Song Hits - - - - .50 (Edited by Mario Favilli 


Sacred Songs. High and Low 
Voice. Paper, each - - - $1.00 
(Ready October \st.) 
Coloratura Album (For Soprano) 
by Eduardo Marzo - - - 1.00 
Jack the Giant Killer, a Juvenile 
Operatta, Words and Music by 





INTRODUCTION 


PRICES 





on request. 


On all of these works which are described in our Septem »er Bulletin will be sent free 
We will also send free to all who ask, —s Booklets, Nepean Aso 
Sonas No. 6, ani Favorite New Piano Pieces No. 6, with descriptions by a culture 

oak cliente Musician. Our New Catalogue No. 68 (80 pages), SELECTED 
TEACHING AND RECITAL PIECES, should be in the hands of every Piano 


Teacher. It is invaluable in making selections. Send for it. 


It is free. 





i price, which will be returned, less postage 


Note These works will be sent with return privilege, to those wi 
if not satistactory 


th no accounts upon recetpt 
Prices include postage 





CHAS. H. DITSON & CO. 
New York 





OLIVER DITSON COMPANY, BOSTON 


ORDER OF YOUR HOME DEALER 
OR OF THE ABOVE HOUSES 


J. E. DITSON & CO. 
Philadelphia 












I 
| 
' 
! 
i 






28 MUSICAL AMERICA 


ax 


September 18, 1900. 








WHAT JOSEF HOFMANN SAYS 
OF THE STEINWAY: 


“T have tried Russian, Austrian, German, French, 
and English pianos, but only when I play the Steinway 
the critics, musicians, and the public in general comment 
upon the beautiful singing qualities of my piano. In the 
Steinway alone power, tenderness, and daintiness are com- 
bined, while in all other pianos one quality is sacrificed 
for the other. 


“T use the Steinway because I know it is the best, 
and I praise it because good work ought to be encouraged. 
America may well be proud of the achievements of Stein- 
way & Sons.” 
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